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SLR-DN-1 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination:  
March/April-2024 

History of Ancient Period to Midvale Period of Tabla /Pakhavaj 
(230123103) 

 

Day & Date: Friday, 10-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk-  12 
 1½ m/oZd] vkfyaX; o &&& gs f=iq’dj ;k okn;kps Hkkx gks;-  
 v½ f}iq’dj c½ enZy  
 d½ vkafdd M½ i.ko  
      

 2½ rcY;kyk vk/kqfud :i ns.;kps Js; &&& ;kauk fnys tkrs-  
 v½ m- vfej [kqL=ks c½ m- fln~/kkFkZ [kk¡ <k<h  
 d½ m- vgentku fFkjdok¡ M½ ;kiSdh ukgh  
      

 3½ rcyk gs &&& okn; vkgs-  
 v½ m/oZeq[kh c½ vkafdd  
 d½ vkfyaX; M½ v/kZeq[kh  
      

 4½ rcyk@i[kokt okn;kP;k iqMhyk &&& ?kjs vlrkr-  
 v½ 32 c½ 42  
 d½ 48 M½ ;kiSdh ukgh  
      

 5½ rcyk@i[kokt fg okn; &&& ;k okn;kaP;k Hkkxkaiklwu fuekZ.k >kys] vls 
EgVys tkrs- 

 

 v½ Hkqeh nqnqaHkh c½ i.ko  
 d½ <ksy M½ f=iq’dj  
      

 6½ [kkyhyiSdh dks.krs okn; f}eq[kh okn; ukgh-  
 v½ uky c½ e`nax  
 d½ i[kokt M½ rcyk  
      

 7½ rcyk oknukrhy &&& gs ?kjk.ks vkn; ?kjk.ks ekuys tkrs-  
 v½ vtjkMk c½ fnYyh  
 d½ iatkc M½ cukjl  
      

 8½ i[kokt okn; gs &&& xk;u ÁdkjkP;k lkFkhlkBh okijys tkrs-  
 v½ [;ky c½ Bqejh  
 d½ /k`in M½ VIik  
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 9½ rcyk@i[kokt ;kaP;k oknu “kSyhrwu fuekZ.k >kysY;k ijaijkauk iq<s &&& 
Eg.kwu vksG[kys xsys- 

 

 v½ ckt c½ ?kjk.ks  
 d½ “kSyh M½ ;kiSdh ukgh  
    

 10½ rcyk@i[kokt ;k okn;kaP;k fufeZrh dfjrk &&& ;k >kMkP;k ykdMkpk 
okij dsyk tkrks- 

 

 v½ lkxoku c½ oM  
 d½ f”kle M½ gs loZ  
    

 11½ Hkqeh nqnqaHkh gs vou/n~ okn; &&& ;k dky[kaMkrhy ekuys tkrs-  
 v½ e/;;qxhu c½ Ákphu  
 d½ vk/kqfud M½ ;kiSdh ukgh  
      

 12½ ^cqgn~ns”kh* gk xzaFk &&& ;kauh fyfgyk\  
 v½ Hkjr c½ “kkjaxnso  
 d½ erax M½ ;kiSdh ukgh  
   

Á-2 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 12 
 v½ f=iq’dj ;k okn;kfo’k;h ekfgrh n;k-  
 c½ e`nax@rcyk okn;kps lfp= o.kZu djk-  
 d½ dks.kR;kgh nksu ^f}eq[kh* vou/n~ okn;kaph ekfgrh fygk-  
 M½ i[kokt@rcyk ;kaps eq[; ^o.kZ* o fudkl i/nrh ;kfo’k;h ekfgrh fygk-  
 b½ rcyk@i[kokt ¼e`nax½ “kCn mRiÙkh ;kfo’k;h fygk-  
 bZ½ rcyk@i[kokt okn;kph cka/k.kh ;kfo’k;h lfoLrj o.kZu djk-  
   

Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ rcyk@i[kokt okn;kpk e/;;qxhu dky[kaM ;kfo’k;h Li’V o.kZu djk-  
 c½ Hkkjrh; okn; oxhZdj.k ;k fo’k;h lfoLrj ekfgrh fygk-  
 d½ Hkkjrh; yksd laxhrkr okijY;k tk.kkÚ;k dks.kR;kgh nksu vou/n~ okn;kaph 

lfoLrj ekfgrh fygk- 
 

 M½ rcyk@i[kokt oknukrhy ?kjk.;kafo’k;h ekfgrh fygk-  
   

Á-4 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh ,d½ 12 
 v½ vou/n~ “kkL=h; rky okn;kae/;s Ákfpu rs vk/kqfud dky[kaMkr >kysys cny 

Li’V djk- 
 

 c½ rcyk@i[kokt ;k okn;kps egRo Li’V djk-  
   

Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 12 

 rcyk@i[kokt okn;kpk mxe] bfrgkl] cukoV] cka/k.kh fo’k;h lfoLrj ekfgrh 
fygk- 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination: 
March/April-2024 

Comparative Study of North Indian & South Indian Music System 
(230123107) 

 

Day & Date: Monday, 13-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 12 
 1½ lIrlqykfn rkykae/;s tkfr&xrh Hksn vuqlkj 35 rkykaiklwu &&& rkykaph 

fufeZrh gksrs- 
 

 v½ 160 c½ 135  
 d½ 175 M½ 180  
      

 2½ y?kq ps fpUg dks.krs\  
 v½ о c½ I  
 d½ ͜ M½ Х  
      

 3½ Iyqr pk ek=kdky fdrh\  
 v½ 11 c½ 12  
 d½ 13 M½ 14  
      

 4½ feJ tkrhe/;s y?kqP;k ek=k &&& vlrkr-  
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 5½ &&&] “kE;k] rky vkf.k lfUuikr gs l”kCn fØ;sps Ádkj vkgsr-  
 v½ vkoki c½ /kqzok  
 d½ fo{ksi M½ Áos{kd  
      

 6½ &&& xzaFkkr 120 rkykaps o.kZu vkgs\  
 v½ ukV;”kkL= c½ c`gn~ns”kh  
 d½ laxhr jRukdj M½ laxhr fo”kkjn  
      

 7½ [kkyhyiSdh erax fyf[kr xzaFk dks.krk\  
 v½ ukV;”kkL= c½ laxhr jRukdj  
 d½ vgkscy M½ c`gn~ns”kh  
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 8½ dukZVd rky i)rhps egÙoiw.kZ oSf”k’V~; dks.krs\  
 v½ n”kÁk.kkrhy ;fr ;k Ák.kkyk egÙo  
 c½ n”kÁk.kkrhy vax ;k Ák.kkyk egÙo  
 d½ n”kÁk.kkrhy xzg ;k Ák.kkyk egÙo  
 M½ n”kÁk.kkrhy fØ;k ;k Ák.kkyk egÙo  
    

 9½ dukZVd rkyi)rhuqlkj ^dkdin* ;k vaxkps fpUg [kkyhyiSdh dks.krs\  
 v½ 3 c½ S  
 d½ о M½ Х  
      

 10½ ‘+’ gs fpUg iyqLdj rkyfyih e/;s &&& ;klkBh okijrkr-  
 v½ le c½ VkGh  
 d½ dky M½ foHkkx  
    

 11½ ia- iyqLdj ;kaps iw.kZ uko &&& vkgs-  
 v½ fo’.kw ukjk;.k iyqLdj c½ fo’.kw ukenso iyqLdj  
 d½ fo’.kw u;u iyqLdj M½ fo’.kw fnxacj iyqLdj  
      

 12½ ia- Hkkar[kaMs rkyfyih i)rhr ,dk ek=sr vusd v{kjs vlrhy rj] &&& gs 
fpUg okijrkr- 

 

 v½ W c½  ̶  
 d½ ͜ M½   
   
Á-2 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 12 
 v½ ^>ai* rkykps iaptkrh Hksnkuqlkj Lo:i fygk-  
 c½ ^Hkqeh nqnaqHkh*  
 d½ dukZVd laxhrkr okijys tk.kkjs vou) okn;s-  
 M½ ckt o ?kjk.kk  
 b½ ^vB;* rkykps iaptkrh Hksnkuqlkj Lo:i fygk-  
 bZ½ ^iaptkrhHksn^ Eg.kts dk;\ dukZVd laxhrkrhy lkr rky o Lo:i-  
   
Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ ia- Hkkr[kaMs ;kaps laxhrkrhy ;ksxnku fygk-  
 c½ dukZVd laxhr rky i)rhph oSf”k’V~;s fygk-  
 d½ dukZVd rkyi)rhrhy ^vax* ;k Ák.kkfo’k;h ekfgrh fygk-  
 M½ ia- iyqLdj rky&fyih i)r lksnkgj.k lfgr fyihc) djk-  
    
Á-4 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh ,d½ 12 
 v½ ia- fo’.kw iyqLdj ;kaps lkafxfrd ;ksxnku fygk-  

 c½ lIrlqykfn rkyi)rh fo’k;h lfoLrj ekfgrh fygk-  

   
Á-5 [kkyhy Á”ukps lfoLrj mÙkj fygk- 12 

 mÙkj fganqLFkkuh o nf{k.k fganqLFkkuh rky i)rhps rqyukRed v/;;u fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination:  
March/April-2024 

Books of Review (230123104) 
 

Day & Date: Wednesday, 15-05-2024  Max. Marks: 30 
Time: 03:00 PM To 04:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  06 
 1½ leh{kk ;k “kCnkpk vFkZ &&& gks;-  
 v½ lekykspu c½ iqujkoyksdu  
 d½ ijh{k.k M½ gs loZ  
      

 2½ ^rcyk* ;k xzaFkke/;s rcyk ;k okn;kps firklkt okn; Eg.kwu &&& ;k 
okn;kyk mYys[k vk<Grks- 

 

 v½ <ksyd c½ i[kokt  
 d½ <ksydh M½ uky  
      

 3½ mRrj Hkkjrh; rkyi/nrhr jpuk fyihc) dj.;klkBh &&& ;k i)rhapk 
okij gksrks- 

 

 v½ LVkQ uksVs”ku c½ ia- Hkkr[kaMs i)r  
 d½ ia- iyqLdj i)r M½ c o d nksUgh  
      

 4½ thr dh leh{kdkph ÁfrHkk &&& vlsy frrdh lfe{kk mPp ntkZph gksrs-  
 v½ ,dxq.kh c½ cgqxq.kh  
 d½ lRoxq.kh M½ ;kiSdh ukgh  
      

 5½ Ákphu dkGh rcyk@i[kokt ;k okn;kae;s [kksMk,soth &&& ;kpk okij dsyk tkr- 
 v½ nxM c½ ekrh  
 d½ ykdwM M½ ;kiSdh ukgh  
      

 6½ Þ/kkMfrj fdVrd f/kjf/kj fdVrdß gk cksyleqg &&& ;k tkrhrhy vkgs-  
 v½ prqL= c½ ladh.kZ  
 d½ feL= M½ frL=  
      
Á-2 FkksMD;kr mÙkjs fygk- ¼dks.kRksgh nksu½ 06 
 v½ ia- vjfoan eqGxkodj ;kaP;k xazFkkrhy iatkc ?kjk.ks@MkW- vcku feL=h ;kaP;k 

xaaazFkkrhy ukFk}kjk ijaijk ;kfo’k;h ekfgrh fygk- 
 

 c½ MkW vkcku feL=h ;kaP;k xzaFkkrhy pØ/kkj] rqdMs] ij.k ;kaP;kfo’k;h ekfgrh fygk- 
 d½ rky pkSrky@rky f=rky e/;s ,d lk/kk pØ/kkj fyihc) djk- ¼ia- Hkkr[kaMs 

i)rhuqlkj½ 
 

 M½ m- vgentku fFkjdok [kk¡@ia vacknkl iar vkxys ;kaP;kfo’k;h ekfgrh fygk-  

 

mailto:?kjk.ks@MkW-
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Á-3 FkksMD;kr mÙkj fygk-  06 
 v½ rcyk@i[kokt ;kaps ckt ,oa cukoV ;kfo’k;h ekfgrh fygk o R;kaps lfp= 

o.kZu djk- 
 

    
Á-4 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼dks.krkgh ,d½ 12 
 v½ MkW- vcku feL=h ;kaP;k xzaFkkrhy Þlaxhr es ?kjk.kk] mnHko] Lo:i ,oa fodklß 

;k v/;k;kps lfoLrj foospu fygk- 
 

 c½ MkW- vcku feL=h@ia- vjfoan eqGxkodj ;kaps lkafxrhd {ks=krhy dk;Z fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination:  
March/April-2024 

Research Methodology in Music (230123105) 
 

Day & Date: Friday, 17-05-2024  Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  12 
 1½ okLrfod ekfgrh ÁkIr dj.;klkBh dsY;k xsysY;k fVdkRed ijh{k.kkl &&& 

Eg.krkr- 
 

 v½ ,sfrgkfld in~/krh c½ losZ{k.k in~/krh  
 d½ /kkj.kkRed in~/krh M½ varoZLrw in~/krh  
      

 2½ la”kks/kukpk vkjk[kMk &&& cuokok ykxrks-  
 v½ la”kks/kukiqohZ c½ la”kks/ku pkyww vlrkuk  
 d½ la”kks/kukuarj M½ ;kiSdh ukgh  
      

 3½ ^“kks/k* ;k “kCnkph mRiRrh &&& /kkrqiklwu >kyh-  
 v½ “kqn~/k c½ “kks/k  
 d½ “kq/k M½ ;kiSdh ukgh  
      

 4½ f”kykys[k ;kapk lekos”k &&& L=ksrkae/;s dsyk tkrks-  
 v½ iqjkrRo in~/krh c½ /kkj.kkRed in~/krh  
 d½ ,sfrgkfld in~/krh M½ gs loZ  
      

 5½ la”kks/ku dj.;kdfjrk &&& ;kfo’k;kaph fuoM djrk ;srs-  
 v½ f”k{kk] dyk] laLÑrh c½ lkekftd] jktuSfrd] xf.krh rdZ  
 d½ /keZ] vkfFkZd] O;Drho`Ùk M½ gs loZ  
      

 6½ 2009 lkykiklwu Áfln~/k >kysys loZ Áca/k vH;klklkBh fo|kihB o ljdkjus 
&&&& gh osclkbZV pkyw dsyh vkgs- 

 

 v½ tqus “kks/k Áca/k c½ “kks/k xaxk@”kks/k xaxks=h  
 d½ “kks/k fon~;kihB M½ ;kiSdh ukgh  
      

 7½ “kks/k gh &&& pky.kkjh ÁfØ;k vkgs-  
 v½ iqUgkiqUgk c½ ,dnkp  
 d½ gs loZ M½ ;kiSdh ukgh  
      

 8½ ^ifjdYiuk* ;k “kCnkpk vFkZ vkgs&  
 v½ midYiuk c½ v.os’k.k  
 d½ v o c nksUgha M½ ;kiSdh ukgh  
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 9½ la”kks/kukP;k ,dq.k &&& in~/krh vkgsr-  
 v½ pkj c½ ikp  
 d½ lgk M½ lkr  
      

 10½ laiw.kZ “kks/kdk;kZP;k ÁkLrkfod Lo:ikpk vkjk[kMk Eg.kts &&& gks; -  
 v½ vkjk[kMk c½ vgoky  
 d½ :ijs’kk M½ ;kiSdh ukgh  
 

 11½ “kks/kkrwu feGkysys Kku &&& vlrs-  
 v½ Øecn~/k c½ oSnÓ o fo”oluh;  
 d½ mn~ns”ki w.kZ M½ gs loZ  
      

 12½ &&& ;k la”kks/ku in~/krh vkgsr-  
 v½ ,sfrgkfld c½ /kkj.kkRed  
 d½ Ák;ksfxd M½ v o c nksUgha  
      
Á-2 Vhik fygk- ¼dks.kRksgh pkj½ 12 
 v½ laxhrkr la”kks/kukph vko”;drk  
 c½ ifjdYiuk  
 d½ fu’d’kZ  
 M½ ,sfrgkfld la”kks/ku in~/krh  
 b½ “kks/kkps Ádkj  
 bZ½ o.kZukRed la”kks/ku in~/krh  
    
Á-3 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ ekfgrh ladyu Eg.kts dk; rs lkaxk o Ádkj fygk-  
 c½ la”kks/kuke/;s fo’k;kph fuoM ;kfo’k;h ekfgrh fygk-  
 d½ rGVhi ;kfo’k;h ekfgrh fygk-  
 M½ vkn”kZ la”kks/kdkps xq.k fygk-  
  
Á-4 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh ,d½ 12 
 v½ “kks/ki= ;k fo’k;h ekfgrh fygk o VIis Li’V djk-  
 c½ la”kks/ku in~/krhe/;s la”kks/kdkph Hkwfedk Li’V djk-  
   
Á-5 [kkyhy Á”ukps mÙkj fygk- 12 
 m- vYykj[kk¡@ ia- ukuk ikuls ;kaps lkafxrhd ;ksxnku fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024 

Notation System of Taal (230123203) 
 

Day & Date: Friday, 09-05-2024 Max. Marks: 60 
Time: 11:00 AM To 01:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxk Hkjk- 12 
 1½ foJkarh ?ksÅu oktfoY;k tk.kkÚ;k jpusl &&& Eg.krkr-  
 v½ lk/kh frgkbZ c½ csne frgkbZ  
 d½ nenkj frgkbZ M½ ;kiSdh ukgh  
      

 2½ T;k jpusr fru y;hapk lekos”k vlrks v”;k jpusl &&&-  
 v½ f=&iYyh c½ friYyh  
 d½ fruy;h M½ ;kiSdh ukgh  
      

 3½ &&& ;k rkykr yXxh gk çdkj oktfoyk tkrks-  
 v½ fryokMk c½ >qejk  
 d½ >irky M½ nknjk  
      

 4½ 27 ek=sph ,d jpuk dks.kR;k rkykr pØ/kkj gksbZy\  
 v½ >irky c½ :id  
 d½ ,drky M½ ;kiSdh loZ  
      

 5½ &&& ;k i)rhe/;s VkGhpk vuqØekad fyfgrkr-  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ ia- “ksykj M½ ;kiSdh ukgh  
      

 6½ vkMkpkSrky e/;s dsjok lesiklwu lesi;Zar oktY;kuarj &&& gh y;dkjh 
gksbZy- 

 

 v½ 54 
c½ 45  

 d½ 74 M½ 47  
      

 7½ f=rky@vkfnrky pØ/kkj t”khP;k r”kh dks.kR;k rkykr oktoyh tkbZy-  
 v½ ,drky c½ eRr  
 d½ /kekj M½ >irky  
      

 8½ rcyk@i[kokt ;kaoj çn”khZr dj.kkÚ;k jpusl &&&-  
 v½ jsyk c½ Bsdk  
 d½ Vsdk M½ iYVk  
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 9½ DMkau gk ,d &&&-  
 v½ feJ o.kZ c½ la;qDr  
 d½ vla;qDr M½ ;kiSdh ukgh  
      

 10½ ia- iqyLdj i)rhe/;s ,dk ek=sr pkj v{kjkauk &&& gs fpUg okijrkr-  
 v½  c½   
 d½  M½ 

 
 

    

 11½ ia- iqyLdj i)rhe/;s ,dk ek=sr lgk v{kjkauk &&& gs fpUg okijrkr-  
 v½  c½   
 d½ 

 
M½ ;kiSdh ukgh  

      

 12½ Þ/kk∙ fdV rdhV rdkÞ gk cksy leqg &&& ;k okn~;k”kh laca/khr vkgs-  
 v½ Me: c½ rcyk  
 d½ <ksydh M½ i[kokt  
   

Á-2 fVik fygk- ¼dks.krsgh pkj½ 12 
 v½ f=iYyh xr fyihc) djk- ¼Hkkr[kaMs i)rhuqlkj½  
 c½ eRrrkyke/;s lk/kk pØ/kkj fygk-¼iyqLdj i)rhuqlkj½  
 d½ rky f=rky e/;s feJ tkrh jsyk fygk- ¼iyqLdj i)rhuqlkj½¼nksuiYVs frgkbZ½  
 M½ xr Eg.kts dk; rs lkaxwu xrhaps çdkj fygk-   
 b½ ij.k Eg.kts dk; o R;kps çdkj fygk-  
 bZ½ eRr rkyke/;s ukSgDdk frgkbZ fygk- ¼Hkkr[kaMs i)rhuqlkj½  
   

Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ eÙk rky ij.k ¼Hkkr[kaMs i)rhuqlkj½  
 c½ ia- iyqLdj i)rhps xq.k nks’k fygk-  
 d½ rky ,drky pkS/kkjh xr ia Hkkr[kaMs i)rhuqlkj fygk-  
 M½ f=rky csne QekZb”k pØ/kkj iyqLdj i)rhuqlkj fygk-  

 

Á-4 lfoLrj mÙkjs fygk- ¼dks.krkgh ,d½ 12 
 f=rkye/;s [kaM tkrh dk;nk fygk- ¼ikpiYVs frgkbZ ia- iyqLdj i)rh½  
 fdaok  
 eÙk rkyke/;s QekZb”k pØ/kkj- ¼ia- Hkkr[kaMs i)rh½  
   

Á-5 lfoLrj mÙkj fygk- 12 

 Hkkjrh; laxhrkr rkyfyihps egÙo Li’V djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (NEP CBCS) Examination: March/April-
2024 

Introduction of Baaj and Gharana (230123204) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 30 
Time: 11:00 AM To 12:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 06 
 1½ fnYyh ?kjk.;kph LFkkiuk dks.kR;k “krdkr >kyh\  
 v½ 15 os “krd c½ 16 os “krd  
 d½ 17 os “krd M½ 18 os “krd  
      

 2½ cktkps rkRi;Z dk; vlrs\  
 v½ okn~;kph ltkoV “kSyh c½ okn~;kph oknu “kSyh  
 d½ okn~;kph cufo.;kph “kSyh M½ ^v^ vkf.k ^d^ nksUgh  
      

 3½ ?kjk.kk “kCnkps vfLrRo [kkyhyiSdh d”kkiklwu cuys vkgs\  
 v½ fo”ks’k “kSyhlg c½ ,dk fof”k’V iajijsrwu  
 d½ fof'k’V dqVqackrwu M½ gs loZ  
      

 4½ ckt “kCnkpk ç;ksx ;kiSdh dks.kR;k okn~; çdkjklkBh dsyk tkrks\  
 v½ larwj oknu c½ lkjaxh oknu  
 d½ rcyk@i[kokt M½ ckljh oknu  
      

 5½ ia- Hkkr[kaMs rky&fyfi i)rhr le n”kZfo.;kps fpUg dks.krs vlrs\  
 v½ + c½  ◡  
 d½ O M½ X  
      

 6½ ^ckt^ Eg.ktsp &&& gks;-  
 v½ ?kjk.ks c½ “kSyh  
 d½ ijaijk M½ gs loZ  
      

Á-2 fVik fygk- ¼dks.krsgh nksu½ 06 
 v½ mLrkn uRFkw [kk¡  
 c½ ia- l[kkjkeiar vkxys  
 d½ ia- daBs egkjkt  
 M½ ia- dqnÅflag egkjkt  
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Á-3 FkksMD;kr mŸkjs fygk- ¼vfuok;Z½ 06 
 v½ ckt Eg.kts dk;\ o canckt vkf.k [kqykckt ;kfo’k;h lfoLrj ekfgrh |k-  

 

Á-4 [kkyhy Á”uk aph lfoLrj mŸkjs fygk- ¼dks.krsgh ,d½  12 
 ?kjk.ks Eg.kts dk;\ gs lkaxwu rcyk@i[kokt ?kjk.;kafo’k;h lfoLrj ekfgrh fygk-  

 fdaok  

 ukFk}kjk ijaijk@ Q:[kkckn ?kjk.ks ;krhy oknu oSf”k’V;s o f”k’; ijaijk ;kfo’k;h 
ekfgrh lkaxwu] nksu çfl) dykdjkafo’k;h lfoLrj ekfgrh fygk- 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024 

Brief Study of Classical and Semi Classical Music (230123206) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 60 
Time: 11:00 AM To 01:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxk Hkjk- 12 
 1½ Bsdk oktforkuk “ksoVP;k vkorZuki;Zar &&& ph xq.koÙkk rhp jkg.ks vko”;d 

vlrs- 
 

 v½ uknkph c½ fudklkph  
 d½ y;hph M½ ;kiSdh ukgh  
      

 2½ /k`in xk;u ÁdkjkP;k lkFklaxrhlkBh Ákeq[;kus &&& gs rky okijrkr-  
 v½ nknjk] dsjok c½ :id >irky  
 d½ [kseVk] fnipanh M½ pkSrky] lqyrky  
      

 3½ [;ky gh &&& Á/kku xk;dh vkgs-  
 v½ Á/kku c½ BsdkÁ/kku  
 d½ VkGh Á/kku M½ ;kiSdh loZ  
      

 4½ /k`in /kekj xk;dh gh &&& vlrs-  
 v½ “k`axkj jliq.kZ c½ “kkar  
 d½ /khj xaHkhj M½ ;kiSdh ukgh  
      

 5½ okn~; laxhrkr &&& gk Ádkj lkFkhnkjkpk dl ikg.kkjk vlrks-  
 v½ vkyki c½ xr  
 d½ rkuk M½ >kyk  
      

 6½ [;ky xk;ukps Ápkj o Álkjkps Js; &&& ;kauk fnys tkrs-  
 v½ eksgEen “kgk jaxhys c½ vdcj ckn”kkg  
 d½ lnkjax M½ gqlsu “kdhZ  
      

 7½ fonq’kh xhjhtk nsoh g;k &&& xk;uÁdkjklkBh Áfl) vkgsr-  
 v½ rjk.kk c½ [;ky  
 d½ VIik M½ Bqejh  
      

 8½ /k`in xk;u lknj dj.kkÚ;k dykdkjkl &&& Eg.kwu lacks/kys tkrs-  
 v½ dykdkj c½ /k`inxk;d  
 d½ dykoar M½ ;kiSdh ukgh  
      

 9½ T;k xhr Ádkjke/;s [;ky] rjk.kk] ljxe] f=oV ;k pkjgh vaxkpk okij gksrks 
v”;k xhrÁdkjkyk &&& Eg.krkr- 

 

 v½ prqjax c½ pkSjax  
 d½ pkjjax M½ ;kiSdh loZ  
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 10½ gksjh xhrkapk Á/kku fo’k; &&& gks;-  
 v½ fulxZo.kZu c½ jk/kk Ñ’.k ;kaps o.kZu  
 d½ Áseh o Ásehdk ;kaps o.kZu M½ gs loZ  
    

 11½ &&& ;k xk;u Ádkjkph laxr dsyh tkrs-  
 v½ [;ky] rjk.kk c½ /kekj&/k`in  
 d½ Bqejh VIik M½ x>y Hktu  
      

 12½ Þ[;kyß gk &&& “kCn vkgs-  
 v½ vjsfc;u c½ Qkjlh  
 d½ fganh M½ ;kiSdh ukgh  
   
Á-2 Vhik fygk- ¼dks.krsgh pkj½ 12 
 v½ m- vehj [kk¡ ;kaps lkaxhrhd ;ksxnku fygk-  
 c½ f=oV ;k xk;u Ádkjkph ekfgrh fygk-  
 d½ [;ky xk;u Ádkjkph ekfgrh fygk-  
 M½ ijohu lqyrkuk ;kaps lkaxhrhd ;ksxnku fygk-  
 b½ gksjh ;k xk;u Ádkjkph ekfgrh fygk-  
 bZ½ Mkxj ca/kw ;kaps /k`in xk;ukrhy ;ksxnku fygk-  
   
Á-3 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ rjk.kk ;k xk;u Ádkjkph ekfgrh lkaxwu ;k ÁdkjklkBh lkFklaxr d”kh 

vlkoh ;kcn~ny vkiys er fygk- 
 

 c½ vkn”kZ lkFklaxr d”kh vlkoh ;kcn~ny er fygk-  
 d½ canh”k o Bqejh ;karhy Qjd Li’V djk-  
 M½ ia- tljkt ;kaps lkaxhrhd ;ksxnku fygk-  
   
Á-4 lfoLrj mÙkjs fygk- ¼dks.krsgh ,d½ 12 
 v½ rky >qejk@/kekj v/kxq.k fyihc) djk- ¼ia- Hkkr[kaMs i)r½  
 c½ /k`in xk;u ÁdkjklkBh mi;qDr rkykph ekfgrh lkaxwu rky fyihc) djk- 

¼ia- iyqLdj i)r½ 
 

   
Á-5 lfoLrj mÙkj fygk- 12 
 “kkL=h; laxhr o mi”kkL=h; laxhr ;kae/khy Qjd Li’V djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (Old) (CBCS) Examination: March/April-2024 
Solo & Accompaniment of Tabla/ Pakhavai (MA2221202) 

 

Day & Date: Thursday, 09-05-2024  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxh ;ksX; rks i;kZ; fuoMk-  16 
 1½ ok| laxhrkrhy &&& gk izdkj lkFkhnkjP;k “kDrhpk var ikg.kkjk vlrks-   
 v½ vkyki c½ xr  
 d½ >kyk M½ cafn”k  
      

 2½ ^VIik* xk;dhP;k lkFkhlkBh [kkyhyiSdh dks.krk rky oktoyk tkrkss\  
 v½ Hktuh c½ eÙk  
 d½ iatkch@v)k M½ #nz  
      

 3½ Bqejh xk;ukP;k lkFkhlkBh &&& gk rky oktoyk tkrks-  
 v½ vkMk pkSrky c½ Hktuh  
 d½ nhipanh M½ eÙk  
      

 4½ [;ky xk;dhlkBh ¼cMk [;ky½ P;k lkFkhlkBh dks.krk rky oktoyk tkrks\  
 v½ Pkkpj c½ tk;rky  
 d½ #nzrky M½ ,drky  
      

 5½ ^/kqzin* [kkyhyiSdh dks.kR;k rkykr xk;ys tkrs\  
 v½ eÙk c½ rhurky  
 d½ vkMk pkSrky M½ pkSrky  
      

 6½ Lora=oknukP;k ÁLrqrhdj.kke/;s cukjl ?kjk.;ke/;s loZÁFke &&& oktorkr- 
 v½ is”kdkj c½ mB.k  
 d½ dk;nk M½ rqdMk  
      

 7½ rarqok|kae/;s efln [kkuh xr o &&& xr ;k nksu xfraps oknu dsys tkrs-  
 v½ mek[kkuh c½ jek[kkuh  
 d½ jtk[kkuh M½ ?klhV[kkuh  
      

 8½ [kkyhyiSdh xk;u Ádkj vkf.k rky ;kaps ukelk/kE;Z vl.kkjk Ádkj dks.krk\  
 v½ pSrh c½ eÙk  
 d½ gksjh M½ nknjk  
      

 9½ NksV;k [;kyP;k lkFkhlkBh tkLr Áek.kkr mi;ksxh vl.kkjk rky dks.krk\  
 v½ pkjrky c½ tk;rky  
 d½ #nzrky M½ rhurky  
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 10½ ek=sps &&& Hkkx gksrhy brdh foyafcr y; [;kyklkBh ;ksftyh tkrs-  
 v½ 4 c½ 6  
 d½ 14 M½ 20  
 

 11½ Bsdk oktforkuk “ksoVP;k vorZui;Zar &&& xq.koÙkk rhp jkg.ks vR;ar 
vko”;d vkgs- 

 

 v½ y;hph c½ uknkph  
 d½ fudklkph M½ ojhy loZ  
      

 12½ Bqejh xk;d vLFkk;h o varjk >kY;kuarj R;kph &&& djrks-  
 v½ nqxqu c½ rhxqu  
 d½ eqG y; M½ pkSxq.k  
    

 13½ dykdkjkauk mi;ksxh vl.kkjh vk/kqfud /ofuO;oLFkk pk “kks/k dsOgk ykxyk\  
 v½ 1920 c½ 1930  
 d½ 1940 M½ 1950  
      

 14½ ^vken* gk Ádkj &&& e/;s vlrks-  
 v½ xk;u c½ rarq ok|  
 d½ lq’khjok| M½ u`R;  
      

 15½ nksu ek=kae/;s tkLrhr tkLr varj BsÅu lknj gksr vlysyk dykÁdkj &&&- 
 v½ xr c½ cMk[;ky  
 d½ rjk.kk M½ prjax  
      

 16½ rarq ok|kae/;s lkFklaxr djr vlrkuk &&& dj.ks rcyk okndkps dkS”kY; 
ekuys tkrs- 

 

 v½ iks’kd Bsdk c½ oknu {kerk  
 d½ frgk;h ps vuqdj.k M½ ojhy loZ  
      
Á-2 fVik fygk- ¼6 iSdh 4½ 16 
 v½ iks’kd lkFklaxr-  
 c½ lkFkhnkjph Hkqfedk-  
 d½ rarqok|krhy xr o >kyk ;kauk dsyh tk.kkjh lkFklaxr-  
 M½ [;kykP;k lkFkhlkBh oktoys tk.kkjs rky-  
 b½ laFklaxrhe/;s BsD;kaP;k Li’Vrsps egRo-  
 bZ½ Lora=kon.kkrhy ÁLrqrh Øe-  
    
Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼4 iSdh 2½ 16 
 v½ mi”kkL=h; xk;ukph lkFklaxr ;koj lfoLrj ppkZ djk-  
 c½ u`R;kph lkFklaxr-  
 d½ nqzr ¼NksV;k [;kyph lkFklaxr½ ;kfo’k;h lfoLrj ekfgrh fygk-  
 M½ Lora=kokn.kkrhy foyafcr o e/; y;hrhy oknu Li’V djk-  
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Á-4 lfoLrj mÙkjs fygk- ¼2 iSdh 1½ 16 
 v½ [;kyph lkFklaxr o mi”kkL=h; laxhrkph lkFklaxr ;koj lfoLrj o.kZu 

djk- 
 

 c½ rarq ok|kaph lkFklaxr ;koj lfoLrj ppkZ djk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 fczfV”k dkGkrhy lkFklaxr rlsp Ákphu rs vk/kqfud dkGkae/;s fo}ku dykoarkauh 

lkFklaxr o oknuke/;s fnysys ;ksxnku Li’V djk- 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (Old) (CBCS) Examination: March/April-2024 
Solo & Accompaniment of Tabla/ Pakhavai (MA2221202) 

 

Day & Date: Thursday, 09-05-2024  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
  16 
Q.1  Fill in the blanks.  
 1) _____ form of instrumental music is about seeing the end of a 

Accompanists strength. 
 

 a) Aalap b) Gat  
 c) Zala d) Bandish  
      

 2) Which of the following taal is played to accompany ‘Tappa’ gayaki?  
 a) Bhajani b) Matta  
 c) Panjabi/Addha d) Rudra  
      

 3) _____ Taal is uses to play with Thumri for accompaniment.  
 a) Aadachautaal b) Bhajani  
 c) Deepchandi d) Matt  
      

 4) Which Taal is played for accompaniment with Khayal gayaki (Bada 
khayal)? 

 

 a) Chachar b) Jayataal  
 c) Rudrataal d) Ektaal  
      

 5) ‘Dhrupad’ is played in which of the following taal?  
 a) Matt b) Tintal  
 c) Aadachautaal d) Chautal  
      

 6) While performing solo _____ is plays first in the Banaras Gharana.  
 a) Peshkar b) Uthan  
 c) Kayda d) Tukda  
      

 7) Masid khani gaat and _____ on string instruments these two gaat's are 
played. 

 

 a) Umakhani b) Ramakhani  
 c) Rajakhani d) Ghasitkhani  
      

 8) Which of the following types of singing and taal has a similar name?  
 a) Chaiti b) Matt  
 c) Hori d) Dadra  
      

 9) Which taal is most useful for Chota khayal Accompaniment?  
 a) Chartaal b) Jayataal  
 c) Rudrataal d) Tintaal  
      

 10) A delayed laya is planned for khyala so that there will be _____ parts of 
the taal. 

 

 a) 4 b) 6  
 c) 14 d) 20  
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 11) It is very important that the quality of the _____ remains the same till the 
last beat (Iteration, Avartana) while playing the Theka. 

 

 a) Laya b) Naad  
 c) Nikas d) All above  
      

 12) The thumri singer does his ____after the sthaai and Antara.  
 a) Dugun b) Tigun  
 c) Main laya d) Chaugun  
    

 13) When was the modern sound system useful for artist invented?  
 a) 1920 b) 1930  
 c) 1940 d) 1950  
      

 14) The form 'Amad' is in ______.  
 a) Singing b) String instruments  
 c) Sushir instruments d) Dance  
      

 15) _____ is an art of vocal which is performed with maximum distance 
between two words. 

 

 a) Gaat b) Bada khayal  
 c) Taranaa d) Chatarang  
      

 16) A tabla player's skill is considered by performing _____ while 
accompanying the string instrument. 

 

 a) Useful theka b) Playing Ability  
 c) Simulation of Tihaai d) All of these  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Useful/ Nutrient I Important Accompaniment.  
 b) The role of accompaniment.  
 c) Accompaniment of gat and zalaa in string instruments.  
 d) Taal's which are played for Accompaniment of khayal.  
 e) Importance of clarity of theka in accompaniment.  
 f) Sequence of presentation in solo.  
    
Q.3 Write short answers. (Any Two) 16 
 a) Discuss in detail the accompaniment light Vocal singing.  
 b) Accompaniment of Dance.  
 c) Write detailed information about Accompaniment with Chota khayal.  
 d) Explain the Vilambit and Madhya laya in solo.  
    
Q.4 Write detailed answers. (Any One) 16 
 a) Explain in detail the Accompaniment of Khayala and the Accompaniment of 

Classical music. 
 

 b) Discuss in detail the accompaniment of stringe instruments.  
   
Q.5 Describe in detail. 16 
  Information of accompaniment with British period accompaniment as well as 

Ancient period. 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (Old) (CBCS) Examination: March/April-2024 
Notation system of Compositions in Tabla / Pakhavaj (MA2221203) 

 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½  ;k cksykpk ia- iyqLdj fyihÁek.ks ,dw.k ek=k dky fdrh\  
 v½ 3 ek=k c½ nhM ek=k  
 d½ nksu ek=k M½ ,d ek=k  
      

 2½ dks.kR;k rkyfyihr rky laiY;kuarj “ksoVh ‘A ’ gs fpUg okijrkr\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgha e/;s M½ nksUghr ukgh  
      

 3½ [kkyhyiSdh dks.krh iV ia- iyqLdj fyihr fyg.;kph lks; ukgh\  
 v½ nqIiV c½ ikpiV  
 d½ pkSIiV M½ frIiV  
      

 4½ frjfdV gk cksy ,diVhr ia- iyqLdj fyihÁek.ks fyfg.;kdjrk dks.krs fpUg 
okijrkr\ 

 

 v½  ̶ c½ ~  
 d½ Ս M½ о  
      

 5½ [kkyhyiSdh dks.krh rkyfyih i/nrh ukgh\  
 v½ ia- xq.khnkl c½ ia- Hkkr[kaMs  
 d½ ia- iyqLdj M½ dks.krhgh ukgh  
      

 6½  ‘∪’ gs fpUg fdrh ek=k dky n”kZfors\  
 v½ 1/2 c½ 1/4  
 d½ 1/8 M½ 1/16  
      

 7½ ia- iyqLdj rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyfgrkr-  
 v½ cksykapk c½ VkGhpk  
 d½ ek=spk M½ [kaMkpk  
      

 8½ [kkyhyiSdh iwoZladfYir jpuk dks.krh\  
 v½ xr c½ jsyk  
 d½ jkS M½ is”kdkj  
      

  ͜ 
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 9½ ,dkis{kk vf/kd y?kqv{kjs nk[kfo.;klkBh gs fpUg dks.kR;k fyihr 
okijrkr\ 

 

 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUghr M½ ;kiSdh ukgh  
      

 10½ QjekbZ”kh pØnkjkr ,dw.k &&& ^/kk* vlrkr-  
 v½ 8 c½ 9  
 d½ 3 M½ 27  
    

 11½ [kkyhyiSdh ^xr* Ádkj dks.krk\  
 v½ eqjDdk c½ xr&rqdMk  
 d½ xrkax jsyk M½ ukSgDdk  
      

 12½ rcykoknukrhy Áeq[k foLrkj{ke jpuk Ádkj dks.krk\  
 v½ jkS c½ yMh  
 d½ is”kdkj M½ ;kiSdh ukgh  
      

 13½ [kkyhyiSdh dks.krh laKk frgkbZ lfgr ok frgkbZjfgr vlw “kdrs\  
 v½ rqdMk c½ pØnkj  
 d½ frgkbZ M½ xr  
      

 14½ eksgjk eq[kM;kP;k rqyusr &&& vlrks-  
 v½ ygku c½ eksBk  
 d½ lkj[kkp M½ ;kiSdh ukgh  
      

 15½ ia- iyqLdj rkyfyihe/;s ′~′ ;k fpUgkps nqxquhr &&& vls :ikarj gksrs-  
 v½  c½ ≈   
 d½ o o M½ =  
      

 16½ ^jfoUnz laxhr* gh rkyfyih i/nrh &&&-  
 v½ vkgs c½ ukgh  
 d½ lkaxrk ;sr ukgh M½ ;kiSdh ukgh  
   
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ ia- Hkkr[kaMs rkyfyih xq.k o nks’k  
 c½ foLrkj{ke jpuk Ádkj  
 d½ rkyfyihaps egRo  
 M½ dekyh pØnkj  
 b½ is”kdkj  
 bZ½ dks.kR;kgh rkykr ,d csne frgkbZZ o nenkj frgkbZ ¼ia- iyqLdj rkyfyih½  
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Á-3 FkksMD;kr mRrjs fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- iyqLdj rkyfyih xq.k o nks’k fygk-  
 c½ iwoZladfYir jpuk Eg.kts dk; rs lksnkgj.k fygk-  
 d½ Q:[kkckn ?kjkuk is”kdkj ¼ 3 iyVs o frgkbZ½  
 M½ foyafcr >qejk rky ¼ia- Hkkr[kaMs rkyfyih½  
 b½ ^eq[kMk o eksgjk* Ádkj lksnkgj.k Li’V djk-  
 bZ½ rky iatkch &,dxqu o frxqu ¼ia- iyqLdj fyih½  
  
Á-4 lfoLrj mRrjs fygk- ¼dks.krkgh ,d½ 16 
 v½ ^>qejk* rkykph ,dxqu] nqxqu] frxqu o pkSxqu ¼ia- iyqLdj rkyfyih e/;s½ 

fygk- 
 

 c½ ^Q:[kkckn ?kjk.;kpk is”kdkj* ;kfo’k;h ekfgrh o egRoklfgr foLr`r fygk-  

   
Á-5 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihph foLr̀r ekfgrh lksnkgj.k fygk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (Old) (CBCS) Examination: March/April-2024 
Notation system of Compositions in Tabla / Pakhavaj (MA2221203) 

 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) 

 
syllable have matra _____, according to Pt. Paluskar lipi.  

 a) 3 Matras b) 1 ½ Matras  
 c) 2 Matras d) 1 Matra  
      

 2) In which Tal lipi, there is sign ‘I’, at the end of Tal.  
 a) Pt. Paluskar b) Pt. Bhatkhande  
 c) In Both d) Not in both  
      

 3) Which laykari can’t be written in Pt. Paluskar lipi?  
 a) Dugun b) Panchgun  
 c) Chaugun d) Tigun  
      

 4) frjfdV syllable in Ekgun can be written as _____ according to Pt. Paluskar.  

 a)  ̶ b) ~  

 c) Ս d) o  
      

 5) Which is the not Tal lipi from the following?  
 a) Pt. Gunidas b) Pt. Bhatkhande  
 c) Pt. Paluskar d) None of these  
      

 6) ′ ∪ ′ sign indicates _____ time period (matra).  
 a) 1/2 b) 1/4  
 c) 1/8 d) 1/16  
      

 7) For indicating Tali in Pt. Paluskar lipi, the serial number of _____ is given.  
 a) Syllable b) Tali  
 c) Matra d) Khand  
      

 8) Which is the pre composed form?  
 a) Gat b) Rela  
 c) Rau d) Peshkar  
      

 9) For writing the syllables more than one, the sign  is used in 
which lipi? 

 

 a) Pt. Bhatkhande b) Pt. Paluskar  
 c) In Both d) None of these  
      

 10) The total number of ^/kk* ‘Dha’ in Farmaishi Chakradhar are_____.  

 a) 8 b) 9  
 c) 3 d) 27  
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 11) Which is the type of ‘Gat’?  
 a) Murrakka b) Gat-Tukda  
 c) Gatang Rela d) Nau-hakka  
    

 12) Which is the main expandable form in Tabla Vadan?  
 a) Rau b) Ladi  
 c) Peshkar d) None of these  
    

 13) Which form can be with Tihai or without Tihai?  
 a) Tukda b) Chakradhar  
 c) Tihai d) Gat  
      

 14) Mohara is _____ compare to Mukhada.  
 a) Small b) Big  
 c) Same d) None of these  
      

 15) In Pt. Paluskar Tal lipi, the sign ′~′ converts as _____ in Dugun.  

 a)  b) ≈   

 c) o o d) =  
      

 16) ‘Ravindra Padhati’ _____ a Tal lipi.  
 a) is b) is not  
 c) can’t tell d) None of these  
   
Q.2 Write Short Notes. (Any Four) 16 
 a) Pt. Bhatkhande Tal lipi – Merits & Demerits.  
 b) Expandable form  
 c) Importance of Tal lipi  
 d) Kamali Chakradhar  
 e) Peshkar  
 f) One Bedam & Damdar Tihai in any Tal (Pt. Paluskar Tal lipi)  
   
Q.3 Write Short Answers. (Any Four) 16 
 a) ‘Pt. Paluskar Tal lipi’ – Write merits & demerits.  
 b) What is Non-Expandable form? Write with the example.  
 c) Write Farukhabad Gharana Peshkar with 3 Paltas & Tihai.  
 d) Write Vilambit Zhumara Tal in Pt. Bhatkhande Tal lipi.  
 e) Write on ‘Mukhada & Mohara’ with example.  
 f) Tal Punjabi-Ekgun & Tigun (Pt. Paluskar lipi)  
   
Q.4 Write in details.  (Any One) 16 
 a) Zhumara Tal - Ekgun, Dugun, Tigun & Chaugun (in Pt. Paluskar lipi)  
 b) ‘Farukhabad Gharana Peshkar’ write the importance in details.  
   
Q.5 Write in details with example – ‘Pt. Bhatkhande & Pt. Paluskar Notation System’. 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2024 
History of Percussion Instruments (MA2221302) 

 

Day & Date: Friday, 10-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
        2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ mÙkj fgaUnqLrkuh vou/n~ okn~;-  
 v½ ?kVe~ c½ e`naxe~  
 d½ rcyk M½ uDdkjk  
      

 2½ vou/n okn~;kae/;s Ák.;kaph dÙky jks[k.;klkBh pkeM;kP;k ,soth dks.krh oLrw 
okijyh tkrs\ 

 

 v½ /kkrwph IysV c½ jcjh IysV  
 d½ dkiMh IysV M½ Qk;cj IysV  
      

 3½ lIrk/;k;h xazFk Eg.kwu dks.kR;k xazFkkpk mYys[k dsyk tkrks\  
 v½ ukVÓ”kkL= c½ laxhr jRukdj  
 d½ c`gn~ns”kh M½ vfHkuo rkyeaftjh  
      

 4½ c`gn~ns”kh gk xzaFk &&& ;k _’khauh fyfgyk-  
 v½ Hkjr c½ “kkjax  
 d½ erax M½ Lokrh equh  
      

 5½ rcy@rCy gs okn~; &&& laLÑrhe/;s gksrs-  
 v½ vjsfc;u c½ ekslksiksVsfe;u  
 d½ fljks;u M½ eaxksfy;u  
      

 6½ rk”kk fdaok uxkMk gh &&& okn ~;s vkgsr-  
 v½ ik”oZEkq[kh c½ f}eq[kh  
 d½ m/oZeq[kh M½ cgqeq[kh  
      

 7½ e`naxe~ gs okn~; &&& dMhy vou/n~ okn~; vkgs-  
 v½ iwosZ c½ if”pes  
 d½ nf{k.ks M½ mÙkjs  
      

 8½ yks.kkoyk ;sFkhy dkykZ ys.khr ,d L=h rcyk lkE; okn~; oktforkukps fp= 
vkgs- ;kps o.kZu &&& ;k ys[kdkus vkiY;k iqLrdkr mYys[k dsyk vkgs- 

 

 v½ vjfoan eqGxkodj c½ vkcku feL=h  
 d½ lq/khj ekbZ.kdj M½ mes”k eks?ks  
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 9½ rcyk oknu esa fufgr lkSan;Z ;k xazFkkps ys[kd &&& vkgsr-  
 v½ lqjs”k eqGxkaodj c½ lqjs”k rGoydj  
 d½ lq/khj ekbZ.kdj M½ vjfoan eqGxkaodj  
      

 10½ ;q) lq: gksrkuk R;k Álaxh okijY;k tk.kkÚ;k Ákphu lq’khj okn ~;kps uko &&&- 
 v½ ckljh c½ “kgukbZ  
 d½ “ka[k M½ nqanqHkh  
    

 11½ ^MQ* gs okn~; &&& vkÑrh oxhZdj.kkr ;srs-  
 v½ MeohÑrh c½ “kadkÑrh  
 d½ v/kZxksykdkj M½ pØkÑrh  
      

 12½ gosP;k@QqadsP;k lgk¸;kus oktoyh tk.kkjh okn~;s &&& ;k okn~;oxhZdj.kkr 
;srkr- 

 

 v½ ?ku c½ rarq  
 d½ lq’khj M½ vou/n~  
      

 13½ vou/n~ okn~; &&& vlrkr-  
 v½ osG n”kZd c½ fn”kkn”kZd  
 d½ y; o rky Á/kku M½ ;kiSdh ukgh  
      

 14½ btktr ;k xzaFkkps ys[kd &&& gs vkgsr- 
 v½ lqjs”k eqGxkodj c½ lq/khj ekbZ.kdj  
 d½ lqjs”k rGoydj M½ vjfoan eqGxkodj  
 

 15½ Lokrh _’khequh fufeZr vou/n~ okn ~;kps uko &&& vkgs-  
 v½ rcyk c½ Hkqeh nqanqHkh  
 d½ f}iq’dj M½ f=iq’dj  

 

 16½ rcyk iqjk.k ;k xzaFkkps ys[kd &&& vkgsr-  
 v½ y{ehukjk;.k xxZ c½ fot;”kadj feJk  
 d½ Hkkxor”kj.k “kekZ M½ vkcku feL=h  
      
Á-2 [kkyhyiSdh dks.kR;kgh pkj fVik fygk-  16 
 v½ <ksy  
 c½ uxkMk  
 d½ lq’khj okn;s  
 M½ e`naxe~  
 b½ i[kokt  
 bZ½ ?kVe~  
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Á-3 [kkyhyiSdh dks.kR;kgh pkj Á”ukaph mÙkjs fygk-  16 
 v½ i[kokt okn~;kps lfp= o.kZu fygk-  
 c½ rcyk okn~;kpk mxe  
 d½ okn; oxhZdj.k ;kfo’k;h ekfgrh fygk-  
 M½ f=iq’dj okn~;kps o.kZu djk-  
 b½ <ksyd ;k okn~;kfo’k;h ekfgrh fygk- rlsp] yksd laxhr ÁdjklkBh <ksyd 

okn~;kpk mi;ksx Li’V djk-  
 

 bZ½ vou/n~ “kkL=h; rky okn ~;kae/;s Ákphu rs vk/kqfud dkGkr >kysys cny Li’V 
djk- 

 

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk Á”ukps mÙkj fygk- 16 
 v½ rcyk okn~;kyk bfrgkl o vk/kqfud dkGkr rcY;kps egRo Li’V djk-  
 c½ vou/n~ “kkL=h; rkyokn ~;kaP;k vkÑrhcn~ny lfoLrj ekfgrh fygk-  
   
Á-5 nf{k.k fganqLrkuh laxhrkrhy pkj rky okn~;kafo’k;h lfoLrj ekfgrh fygk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2024 
History of Percussion Instruments (MA2221302) 

 

Day & Date: Friday, 10-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions:1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions:  16 
 1) North Indian Avanaddha vadya.  
 a) Ghatam b) Mridangam  
 c) Tabla d) Nakkara  
      

 2) The material used the instead of leather to prevent the slaughter of 
animals. 

 

 a) Metal Plate b) Rubber Plate  
 c) Cloth Plate d) Fiber Plate  
      

 3) Which book is mentioned as Saptadhyayi Granth?  
 a) Natyashashtra b) Sangeet Ratnakar  
 c) Bruhaddeshi d) Abhinav Taalmanjiri  
      

 4) Author of Bruhaddeshi?  
 a) Bharat b) Sharangdev  
 c) Matang d) Swatimuni  
      

 5) Tabala was _____ comes from culture.  
 a) Arebian b) Mosopotemiun  
 c) Siroyan d) Mangoliyan  
      

 6) Tasha, Nagada is _____ instruments.  
 a) Parshvamukhi b) Dvimukhi  
 c) Urdhvamukhi d) Bahumukhi  
      

 7) Mridangam is _____ Avanaddha vadya from?  
 a) East b) West  
 c) North d) South  
      

 8) The Karla caves at Lonavala a woman playing the table related instrument. 
this description is written by _____ book. 

 

 a) Arvind Mulgaonkar b) Aban Mistri  
 c) Sudhir Mainkar d) Umesh Moghe  
      

 9) The author of “Tabla vadan me Nihit Saundarya”.  
 a) Suresh Mulgaonkar b) Suresh Talwalkar  
 c) Sudhir Mainkar d) Arvind Mulgaonkar  
      

 10) Name of wind instrument used the at the time of starting (Beginning) of war. 
 a) Basari b) Shahenai  
 c) Shankha d) Dudumbhi  
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 11) Duff comes under the _____ category of musical instruments.  
 a) Damarvakruti b) Shankhakruti  
 c) Ardhagolakarkruti d) Chakrakruti  
      

 12) Instrument played with help of air/wind these instruments are come under 
_____ classification of instrument. 

 

 a) Ghana b) Tantu  
 c) Sushir d) Avanaddha  
    

 13) Used Avanddha vadya for?  
 a) Vel darshak b) Disha Darshak  
 c) Laya & taal darshak d) None of these   
      

 14) The Author of ‘Izajat’ book.  
 a) Suresh Mulgaonkar b) Sudhir Mainkar  
 c) Suresh Talwalkar d) Arvind Mulgaonkar  
      

 15) The name of Avanaddha vadya created by Swati muni?  

 a) Tabla b) Bhumi dudumbhi  

 c) Dvipushkar d) Tripushkar  
      

 16) Author of ‘Tabla Puran’ book.  

 a) Laxmi Narayan Garg b) Vijayshankar Mishra  

 c) Bhagawatsharan sharma d) Aban Mistri  

      
Q.2 Write Short Notes: (Any Four)  16 
 a) Dhol  
 b) Nagada (Nakkara)  
 c) String instrument (Sushir Vadya)  
 d) Mridangam  
 e) Pakhawaj  
 f) Ghatam  
    
Q.3 Write the answers to the following questions. (Any Four) 16 
 a) Write a pictorial description of Pakhawaj instrument.  
 b) Origin of table instrument.  
 c) Write information about musical instruments classification.  
 d) Describe the Tripushkar instrument.  
 e) Write information about the instrument Dholak. Also, the use of Dholak for 

the folk music. 
 

 f) Explain the changes in Avanaddha classical percussion instrument from 
ancient to modern times. 

 

    
Q.4 Write detailed answers to the following questions. (Any One) 16 
 a) Explain the history of tabla instrument and the importance of tabla in 

modern times. 
 

 b) Write detailed information about Avanaddha classical percussion 
instruments with diagram. 

 

   
Q.5 Answer in detail.  16 
 a) Write detailed information about the four percussion instruments of South 

Indian Music. 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2024 
Research Methodology in Music (MA2221303) 

 

Day & Date: Monday, 13-05-2024  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ vkS|ksfxd lgy] ,sfrgkfld LFkG] fulxZ lgy ;k}kjs ladyhr dsysyh 

ekfgrh &&& gks;- 
 

 v½ ÁkFkfed ekfgrh c½ nq¸;e ekfgrh  
 d½ ,sfrgkfld ekfgrh M½ vkS|ksfxd ekfgrh  
      

 2½ la”kks/kukpk vkjk[kMk &&& cuokok ykxrks-  
 v½ la”kks/kukuarj c½ la”kks/ku pkyq vlrkuk  
 d½ la”kks/kukiwohZ M½ ;kiSdh ukgh  
      

 3½ la”kks/kdkus &&& gs dj.ks visf{kr ukgh-  
 v½ Lor% dk;Z{ks=kr tkÅu rF; ladyu dj.ks-  
 c½ la”kks/kuklkBh lax.kdkpk okij dj.ks-  
 d½ la”kks/kukps lkekU;dj.k dj.ks-  
 M½ brjkaps la”kks/kukrhy lkjka”k Lor% okij.ks  
      

 4½ la”kks/ku dj.;klkBh &&& ;k fo’k;kaph fuoM djrk ;srs-  
 v½ f”k{kk] dyk txr] laLÑrh  
 c½ /keZ] fopkj] rdZ] xf.kr  
 d½ lkekftd] jktuSfrd] vkfFkZd] oS;fDrd  
 M½ gs loZ  
      

 5½ “kks/k ;k “kCnkph fufeZrh &&& /kkrwiklwu >kyh-  
 v½ “kq/n c½ “kq/k  
 d½ “kks/k M½ ;kiSdh ukgh  
      

 6½ &&&& ;k Lrjkojhy fyghY;k tk.kkÚ;k Áca/kkauk y?kq”kks/k Áca/k vls Eg.krkr-  
 v½ D. lit, P. hd c½ ,e- ,] ,e- Qhy  
 d½ v o c nksUgh M½ ;kiSdh ukgh  
      

 7½ f”kykys[k] x`gkfp=s gs &&& ;k i/nrhr ;srkr-  
 v½ iqjkru i/nr c½ o.kZukRed i/nr  
 d½ ,sfrgkfld i/nr M½ ;kiSdh ukgh  
      

 8½ &&& ;ke/;s la”kks/kukpk lkjka”k fyfgyk tkrks-  
 v½ ifjdYiuk c½ fu’d’kZ  
 d½ rGVhi M½ vkjk[kMk  
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 9½ pwd dh cjkscj rs fygk-  
  X) la”kks/kuke/;s O;Drhxr o HkkoukRed fopkjkauk egRo ulrs-  
  Y) rRFk ladyuklkBh ÁkFkfed o nq¸;e L=ksrkapk okij gksr ukgh-  
 v½ X o Y cjkscj c½ X cjkscj Y pwd  
 d½ Y cjkscj X pwd M½ X o Y pwd  
      

 10½ la”kks/ku dk;kZr] mi;ksthysyh Á”ukoyh] fp=s] lkj.kh] rDrs ;kaph ekfgrh 
&&& ;ke/;s fnyh tkrs- 

 

 v½ vkjk[kM;ke/;s c½ ifjdYiuse/;s  
 d½ lanHkZxzaFklqphe/;s M½ ifjf”k’Vke/;s  
 

 11½ eqnzhr lk/kukae/;s &&& gs L=ksr vk<Grkr-  
 v½ “kks/kfuca/k] vkRepfj=] gLrfyf[krs] i=O;ogkj  
 c½ Á”ukoyh] f”kykys[k] eqyk[kr] lfer Á”ukoyh  
 d½ c QDr  
 M½ v o c nksUgh  
      

 12½ okLrfod ekfgrhÁkIr dj.;klkBh dsY;k xsysY;k fVdkRed fujh{k.kkl &&& 
la”kks/ku i/nrh Eg.krkr- 

 

 v½ ,sfrgkfld c½ losZ{k.k i/nrh  
 d½ /kkj.kkRed  M½ varZoLrq fo”ys’k.k  
      

 13½ &&& gk fpfdlkRed] fo”ys’k.kkRed o ufou fl/nkarkph fufeZrh dj.kkjk vlrks- 
 v½ “kks/kÁca/k c½ la”kks/ku vkjk[kMk  
 d½ v o c nksUgh M½ ;kiSdh ukgh  
      

 14½ &&& gh la”kks/kukph ifgyh ik;jh vkgs-  
 v½ oxhZdj.k c½ leL;klq=.k  
 d½ Hkfo’;dFku M½ fu’d’kZ  
      

 15½ &&& gh la”kks/kukph “ksoVph ik;jh vkgs-  
 v½ oxhZdj.k c½ leL;klq=.k  
 d½ iqoZdFku M½ iMrkG.kh  
      

 16½ la”kks/kdkdMs &&& gk xq.k vlkok ykxrks-  
 v½ la”kks/kukrhy vuqHko c½ vkfFkZd ckchaps Kku  
 d½ “kS{kf.kd vuqHko M½ fopkj Li’Vrk  
      
Á-2 Vhik fygk ¼dks.kRksgh pkj½ 16 
 v½ laxhrkrhy la”kks/kukph vko”;drk  
 c½ ÁLFkkouk  
 d½ rGVhi  
 M½ ÁkFkfed o nq¸;e L=ksr  
 b½ Á”ukoyh  
 bZ½ la”kks/kukpk mís”k  
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Á-3 [kkyhy Á”ukph mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ xzaFklqph Eg.kts dk; rs lkaxwu R;kph vko”;drk fygk-  
 c½ ifjdYiuk Eg.kts dk; o R;kaps Ádkj fygk-  
 d½ eqyk[kr ;kph ekfgrh fygk-  
 M½ la”kks/kukrhy Á;ksxkRed o o.kZukRed la”kks/ku i/nrhaph ekfgrh fygk-  
 b½ vkn”kZ la”kks/kdkps xq.k fygk-  
 bZ½ eqfnzr o ekSf[kd L=ksrkaph mngj.kklg ekfgrh fygk-  
    
Á-4 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krkgh ,d½ 16 
 v½ la”kks/kukrhy la”kks/kdkph Hkwfedk o drZO;s Li’V djk-  
 c½ “kks/ki= ;kfo’k;h ekfgrh lkaxk o “kks/ki= fygh.;kph i/nrh Li’V djk-  
   
Á-5 [kkyhy Á”ukaph mÙkjs fygk- 16 
 m- vYykj[kk¡@dqnÅflag ;kaps lkafxrhd ;ksxnku Li’V djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2024 
Research Methodology in Music (MA2221303) 

 

Day & Date: Monday, 13-05-2024  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Information collected through industrial tours, Historical sites, Nature tours 

is called as _____. 
 

 a) Primary information b) Secondary information  
 c) Historical information d) Industrial information  
      

 2) Design of research _____ it has to be made.  
 a) After research b) While research is in progress  
 c) Before research d) None of these  
      

 3) This is not expected from the researcher.  
 a) Collecting information by going to work area itself  
 b) Using computer for research  
 c) Generalization of research  
 d) Using others research summaries them selves  
      

 4) For the research _____ these subject can be chosen.  
 a) Study, Art culture  
 b) Religion, Thought, Reason mathematics  
 c) Social, Economic, Political, Personal  
 d) All of the above  
      

 5) Creation of word search is from _____.  
 a) Pure b) Shudh  
 c) Search d) None of these  
      

 6) Dissertations to be written at _____ this Level.  
 a) D. lit, P.hd b) M.A, M.Phil  
 c) Both A & B d) None of these  
      

 7) Cave painting, old stone writing are come in _____method.  
 a) Archaic method b) Descriptive method  
 c) Historical method d) None of these  
      

 8) _____ in this a summary of research is written.  
 a) Hypothesis b) Conclusion  
 c) Foot note d) Plan  
      

 9) Write the right or Wrong.  
  X) Personal & emotional consideration are not important in Research  
  Y) Primary & secondary sources are not used for data collection.  
 a) X & Y correct b) X correct, Y wrong  
 c) Y correct, X wrong d) X & Y wrong  
      

 10) In Research Pictures, questionnaires, table, charts are included that 
information is given in _____. 

 

 a) In Plan b) In Hypothesis  
 c) In bibliography d) In Appendix  
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 11) In Printed sources _____ these sources are found.   
 a) Dissertation, Autobiography b) Questionnaire, interview  
 c) B only d) A & B Both  
      

 12) Qualitative research methods are used to obtain to observation _____ real 
information. 

 

 a) Dissertation b) Research design  
 c) Both A & B d) None of these  
    

 13) _____ this clinical, analytical, be the creator.  
 a) Dissertation b) Research design  
 c) Both A & B d) None of these  
      

 14) _____ this is first step of research.  
 a) Classification b) Problem formulation  
 c) Divination d) Conclusion  
      

 15) _____ this is lest step of research.  
 a) Classification b) Problem formulation  
 c) Predicate d) Verification  
      

 16) Researcher has _____ it has to be a quality.  
 a) Research experience b) Knowledge of financial matters  
 c) Educational experience d) Clarity of though  
      
Q.2 Answer in Short (Any Four) 16 
 a) Need of Research in music  
 b) Introduction  
 c) Footnote  
 d) Primary & secondary sources  
 e) Questionnaire  
 f) Research objectives  
    
Q.3 Write the answer of following. (Any Four) 16 
 a) Write what is Reference list & it Need.  
 b) What is hypotheses & write the types of hypotheses  
 c) Write information about the Experimental & Descriptive Research 

methodes. 
 

 d) Write the qualities of ideal researcher.  
 e) What is Interview method & write the types of interview.  
 f) Write the information of print & oral sources of Data collection with 

examples. 
 

    
Q.4 Write the answer the following questions. (Any One) 16 
 a) Clarify the role & functions of researcher in the research.  
 b) Give information about the research paper writing & explain the writing 

method. 
 

   
Q.5 Write the answer the following questions. 16 
 Write the musical contribution of Ut. Aallarakha/Kudau Sing.  



Page 1 of 5 

SLR-DN-20 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: March/April-2024 
Baaj And Gharana (MA2221307) 

 

Day & Date Wednesday, 15-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 
 1½ ckt “kCnkpk Á;ksx ;kiSdh dks.kR;k okn; ÁdkjklkBh dsyk tkrks\  
 v½ larwj oknu  c½ lkjaxh oknu  
 d½ rcyk oknu M½ ckljh oknu  
      

 2½ fnYyh ?kjk.;kph LFkkiuk dks.kR;k “krdkr >kyh\  
      v½ 15 os “krd c½ 16 os “krd  
      d½ 17 os “krd M½ 18 os “krd  
      

 3½ ?kjk.kk “kCnkps vfLrRo [kkyhyiSdh d”kkiklwu cuys vkgs\  
 v½ fo”ks’k “kSyhlg c½ ,dk fof”k’V ijaijsrwu  
 d½ fof”k’V dqVqackrwu M½ gs loZ  
      

 4½ iatkc ?kjk.;kps eq[; ÁorZd dks.kkl ekuys tkrs\  
 v½ Hkokuh flag  c½ Hkokuhnkl  
 d½ Hkokuh nhujke M½ Hkokuh jk;  
      

 5½ [kkyhyiSdh dks.krs ?kjk.ks lokZr Ákphu ekuys tkrs\  
 v½ iatkc ?kjk.ks c½ Q:[kkckn ?kjk.ks  
 d½ y[kukS ?kjk.ks M½ fnYyh ?kjk.ks  
      

 6½ vtjkMk ?kjk.ks mÙkj Áns”kkrhy dks.kR;k ftYg;k”kh lacaf/kr vkgs\  
 v½ eqt¶Qj uxj c½ esjB  
 d½ xkft;kckn M½ lgkjuiqj  
      

 7½ Fkkfi;k¡ ckt Eg.kqugh &&& ;k ?kjk.;kl vksG[kys tkrs- 
 v½ y[kukS c½ fnYyh  
 d½ iatkc M½ Q:[kkckn  
      

 8½ cukul ?kjk.;kps ÁFke rcykoknd dks.kkl ekuys tkrs\  
 v½ ia- jke lgk; c½ ia- cynso lgk;  
 d½ ia- nqxkZ lgk; M½ ia- daBs egkjkt  
      

 9½ ?kjk.ksnkj laxhr gs dks.kR;k laxhr Ádkjkr Ápfyr vkgs-  
 v½ <ksy c½ rk”kk  
 d½ rcyk M½ ;kiSdh dks.krsgh ukgh  
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 10½ cktkps rkRi;Z dk; vlrs\  
 v½ okn;kph ltkoV “kSyh c½ okn;kph oknu “kSyh  
 d½ okn;kph cufo.;kph “kSyh M½ ^v* vkf.k ^d* nksUgh  
    

 11½ ia- jkelgk; gs &&& ;kaps f”k’; gksrs-  
 v½ dqnÅ flag c½ eksnq [kk¡  
 d½ mLrkn fe: [kk¡ M½ daBs egkjkt  
      

 12½ ia- Hkkr[kaMs rky&fyih i/nrhr dky n”kZfo.;kps fpUg dks.krs vkgs- 
 v½ x c½ +  
 d½ o M½ ͜  
    

 13½ cukjl ?kjk.;kkr ,dy oknukph lq:okr &&& dj.;kr ;srs- 
 v½ is”kdkj c½ dk;nk  
 d½ iju M½ mBku  
      

 14½ ;k ?kjk.;kus ck¡;k pk “kkbZdMhy Hkkx euxVkdMs Bsowu oknu dsys tkrs-  
 v½ cukjl c½ y[kukS   
 d½ Q:[kkckn  M½ vtjkMk  
      

 15½ ia- ;ksxs”k lelh gs dks.kR;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ fnYyh c½ cukjl   
 d½ iatkc M½ y[kukS  
    

 16½ frgkbZps eq[; Ádkj fdrh vkgsr-  
 v½ rhu c½ pkj  
 d½ ikp M½ nksu  
   
ç-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ fnYyh ?kjk.ks  
 c½ vtjkMk ?kjk.;kps oSf”k’V;s  
 d½ ukuklkgsc ikuls ?kjk.ks  
 M½ ia- Hkkr[kaMs rky&fyih i/nr  
 b½ iatkc ?kjk.ks  
 bZ½ can cktkph oSf”k’V;s  
    
ç-3 [kkyhyiSdh Á”ukaph mRrjs fygk ¼dks.krsgh pkj½ 16 
 v½ fnYyh ?kjk.;kpk dk;nk o frgkbZ fyihc/n djk- ¼nksu iyVs] frgkbZ&iyqLdj 

i/nrhr½ 
 

 c½ ia- iyqLdj rky&fyih i/nrh ;k fo’k;h fygk-  
 d½ mLrkn vYykj[kk¡ ;kaps laxhrkrhy ;ksxnku-  
 M½ pØnkj fyihc/n djk-  
 b½ canckt vkf.k [kqyk ckt ;krhy Qjd Li’V djk-  
 bZ½ dqnÅ¡flag ?kjk.ks-  
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ç-4 [kkyhyiSdh Á”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh ,d½ 16 
 v½ iatkc o vtjkMk ?kjk.;kph oknu oSf”k’V;s fygk-  
 c½ ckt Eg.kts dk;\ [kqY;k cktkrhy ?kjk.kh o oknu oSf”k’V;s Li’V djk-  
   
ç-5 >irky ;k rkykrhy prqJ tkrhpk dks.krkgh ,d dk;nk] ikp iyVs o frgkbZ 

lghr ia- Hkkr[kaMs rky&fyih i/nrhr fyihc/n djk- 
16 
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M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: March/April-2024 
Baaj And Gharana (MA2221307) 

 

Day & Date Wednesday, 15-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) The word ‘Baaj’ is used for which of these musical instruments?  
 a) Santoor playing   b) Sarangi playing  
 c) Tabla playing d) Flute playing  
      

 2) Delhi Gharana established in _____ century.  
 a) 15th Century   b) 16th Century  
 c) 17th Century d) 18th Century  
      

 3) The existence of the word Gharana is made up of which of the following?  
 a) With special style b) From a particular tradition  
 c) From a particular family d) All of these above  
      

 4) Who is main promoter of Panjab Gharana.  
 a) Bhavani Singh   b) Bhavani Das  
 c) Bhavani Dinram d) Bhavani Rai  
      

 5) Which of the following Gharana considered to be the most ancient gharana. 
 a) Punjab Gharana b) Farukhabad Gharana  
 c) Lacknow Gharana d) Delhi Gharana  
      

 6) Ajarada Gharana belongs to which District of Uttar Pradesh.  
 a) Muzaffarnagar b) Merath  
 c) Gaziabad d) Saharanpur  
      

 7) _____ this gharana is known as ‘Thapia Baaj’.  
 a) Lakhnow b) Delhi  
 c) Punjab d) Farukhabad  
      

 8) Who is considered to be the first Tabla player of Banaras Gharana.  
 a) Pt. Ram Sahai b) Pt. Baldev Sahai  
 c) Pt. Durga Sahai d) Pt. Kanthe Maharaj  
      

 9) What kind of music is popular in Gharana.  
 a) Dhol   b) Tasha  
 c) Tabla d) None of these  
    

 10) What is the meaning of Baaj?  
 a) Decorative style of instrument b) Playing style of Instrument  
 c) Making style of instrument d) A & C Both  
      

 11) Pt. Ram Sahai was his Disciple.  
 a) Pt. Kudau singh b) Ustad. Modu kha  
 c) Ustad Miru Kha d) Pt. Kanthe Maharaj  
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 12) In Pt. Bhatkhande taal-lipi method what is the symbol for khali.  
 a) x b) +  
 c) o d) ͜  
      

 13) In Banaras Gharana the solo begins with _____.  
 a) Peshkar b) Kayada  
 c) Paran d) Uthan  
      

 14) In this Gharana, the Baya is played by keeping the shai part towards the wrist. 
 a) Banaras b) Lakhnow  
 c) Punjab d) Ajarad  
      

 15) Pt. Yogesh Samasi belongs to _____ Gharana.  
           a)  Delhi b) Banaras  
           c) Punjab d) Lacknow  
      

 16) How many types of Tihai?  
           a) Three b) Four  
           c) Five d) Two  
   
Q.2 Write the short answer. (Out of 6 any 4) 16 
 a) Delhi Gharana  
 b) Characteristics of Ajrada Gharana.  
 c) Nanasaheb Panse Gharana.  
 d) Pt. Bhatkhande Notation system.  
 e) Panjab Gharana  
 f) Characteristics of Band Baaj.  
 

   

Q.3 Write the short answer. (Out of 6 any 4) 16 
 a) Write down one Delhi kayada of Teentaal. (Two paltas & Tihai as per 

Paluskar Notation system) 
 

 b) Give the information about Pt. Paluskar natation system.  
 c) Write down the musical contribution of Ustad. Allarakha.  
 d) Write down one chakradhar of any Tals.  
 e) Write down the difference between Band Baaj & Khula Baaj.  
 f) Kudausingh Gharana.  
    
Q.4 Write detailed answers to the following Questions. (Any One) 16 
 a) Write down the characteristics of Punjab & Ajrada Gharana.  
 b) What is Baaj? Write the characteristics of Khula Baaj Gharana.  
   
Q.5 Write Answer in detail. 16 
 Write down one Zaptaal kayada of chatushra Jati in Pt. Bhatkhande notation 

system. (Five paltas with Tihai) 
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M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: March/April-2024 
Hindustani & Karnataki Music (MA2221402) 

 

Day & Date: Monday, 09-05-2024  Max. Marks: 80  
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk-  16 
 1½ /kzqok] “kE;k] rky vkf.k &&& gs l”kCn fØ;sps çdkj vkgsr-  
 v½ vkoki c½ fo{ksi  
 d½ lfUuikr M½ ços”kd  
      

 2½ mÙkj Hkkjrh; rkyi)rhe/;s foHkkxkps fpUg &&& gs vkgs-  
 v½ 0 c½ +  
 d½ I M½ ×  
      

 3½ dukZVdh laxhrkpk tud dks.k\  
 v½ Lokeh gfjnkl c½ iqjanjnkl  
 d½ ukjk;.k xxZ M½ ;kiSdh ukgh  
      

 4½ [kkyhyiSdh vkpk;Z Hkjr fyf[kr xzaFk dks.krk\  
 v½ laxhr jRukdj c½ c`gn~ns”kh  
 d½ ukV~;”kkL= M½ vgkscy  
      

 5½ dks.kR;k çca/k xk;uklkBh lkr rky çpkjkr vkys\  
 v½ /k`in c½ /kekj  
 d½ lyxlqM M½ nknjk  
      

 6½ çkphu dkGh &&& okn~;k}kjs rky Li’V dsyk tkr vls-  
 v½ vouc) c½ rarqokn~;  
 d½ ?ku M½ ;kiSdh ukgh  
      

 7½ çpfyr >kysY;k lkr rkykauk &&& rky ;k ukokus lacks/k.;kr ;sÅ ykxys-  
 v½ lIrrky c½ lIrinh  
 d½ lIrrkyknh M½ lIrlqyknh  
      

 8½ ‘X’ gs fpIg Hkkr[kaMs rky&fyfi e/;s &&& n”kZfo.;klkBh okijrkr-  
 v½ VkGh c½ le  
 d½ foHkkx M½ dky  
      

 9½ dukZVdh rkyi)rhuqlkj ^xq:^ pk ek=kdky fdrh\  
 v½ 5 c½ 6  
 d½ 7 M½ 8  
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 10½ ia- iyqLdj rky&fyfi i)rhuqlkj ^dky^ n”kZfo.;kps fpUg dks.krs\  
 v½ 0 c½ ×  
 d½ + M½ vad  
 

 11½ [kkyhyiSdh dukZVd rkyi)rhuqlkj ^f=iqV^ rkykps Lo:i dks.krs\  
 v½ 1 c½ 100  
 d½ 1100 M½ 1011  
      

 12½ ia- Hkkr[kaMs ;kaps liaw.kZ iw.kZ uko &&& gs vkgs-  
 v½ fo’.kw fnxacj Hkkr[kaMs c½ fo’.kw Hkjr Hkkr[kaMs  
 d½ fo’.kw ukjk;.k Hkkr[kaMs M½ ;kiSdh ukgh  
    

 13½ laxhr jRukdj xazFkkr fdrh rkykaps o.kZu vk<Grs-  
 v½ 150 c½ 130  
 d½ 140 M½ 120  
      

 14½ fu”kCn fØ;k ps fdrh çdkj vkgsr\  
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 15½ f=iqV rkykps fpUg &&& vkgs-  
 v½ 1011 c½ 101  
 d½ 100 M½ 01  
      

 16½ fØ;k ps çdkj fdrh\  
 v½ 2 c½ 5  
 d½ 6 M½ 7  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ vuks[ksyky feJk  
 c½ “;ke “kkL=h  
 d½ eÙkqLokeh fnf{krj  
 M½ vgkscy  
 b½ ia- daBs egkjkt  
 bZ½ MkW- vcku fefL=  
    
Á-3 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 16 
  v½ fganqLFkkuh o dukZVdh rky i)rh- ¼Qjd Li’V djk-½  
 c½ dukZVd laxhrkr ^iqjanj nkl^ ;kaps ;ksxnku-  
 d½ nf{k.k fganqLFkkuh rky i)rhph oSf”k’V~;s fygk-  
 M½ HkqehnqnqaHkh o e`naxe~ ;k okn~;kaps lfp= o.kZu djk-  
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Á-4 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh ,d½ 16 
 v½ ia- fo- uk- Hkkr[kaMs ;kaps lkafxfrd ;ksxnku-  
 c½ ^iapxrhHksn^ ;kfo’k;h lfoLrj ekfgrh fygk-  
   
Á-5 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼vfuok;Z½ 16 
 dukZVd laxhr i)rhrhy ^iaptkrh Hksn^ ;kfo’k;h lfoLrj ekfgrh |k-  
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M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: March/April-2024 
Hindustani & Karnataki Music (MA2221402) 

 

Day & Date: Monday, 09-05-2024  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple Choice Questions. 16 
 1) Dhruva, Shamya, Taal & _____ these are forms of sashabda Action, 

(Kriya)  
 

 a) Aavap b) Vikshep  
 c) Sannipat d) Praveshak  
      

 2) In North Indian Notation system, the division symbol is _____.  
 a) 0 b) +  
 c) I d) ×  
      

 3) Who is the father of Karnataki Music?  
 a) Swami Haridas b) Purandar Das  
 c) Narayan Garg d) None of these  
      

 4) Which of the following is a book written by Acharya Bharat?  
 a) Sangeet Ratnakar b) Bruhadeshi  
 c) Natyashashtra d) Ahobal  
      

 5) Seven taal promoted for _____ singing style.  
 a) Dhrupad b) Dhamar  
 c) Salagsood d) Dadara  
      

 6) In ancient times _____ rhythm was played by Instruments.  
 a) Avanaddha b) Tantu Vadya  
 c) Ghana Vadya d) None of these  
      

 7) The seven popular taals are called as _____.  
 a) Sapta taal b) Sapta Padi  
 c) Sapta taladi d) Sapta suladi  
      

 8) The symbol ’X’ is used for the Pt Bhatkhande Notation System.  

 a) Tali b) Sum  
 c) Vibhag d) Khali  
      

 9) What is the Matrakal of ‘Guru’ according to Karnataki Notation System.  
 a) 5 b) 6  
 c) 7 d) 8  
      

 10) What are the signs of ‘Khali’ according to the Pt. Paluskar Notation 
System. 

 

 a) 0 b) ×  
 c) + d) Number  
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 11) Which of the following describes the form of ‘Triput’ taal according to 
Karanataki Notation System? 

 

 a) 1 b) 100  
 c) 1100 d) 1011  
      

 12) Pt. Bhatkande full name is _____.  
 a) Vishnu Digambar Bhatkande b) Vishnu Bharat Bhatkande  
 c) Vishnu Narayan Bhatkande d) None of these  
    

 13) How many taals are described in the Sangeet Ratnakara.  
 a) 150 b) 130  
 c) 140 d) 120  
      

 14) How many types of Nishabda Kriya.  
 a) 4 b) 5  
 c) 6 d) 7  
      

 15) Symbol of Triput taal is _____.  
 a) 1011 b) 101  
 c) 100 d) 01  
      

 16) How many types of Kriya.  
 a) 2 b) 5  
 c) 6 d) 7  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Anokhelal Mishra  
 b) Shyam Shastri  
 c) Muttuswami Dikshitar  
 d) Ahobal  
 e) Pt. Kanthe Maharaj  
 f) Dr. Aban Mistri  
    
Q.3 Write Answer to the following Questions. (Any Two) 16 
 a) Difference between Hindustani & Karnataki Notation System.  
 b) Write the contribution of Purandar Das in Karnatak Music.  
 c) Write the characteristics of the Dakshin Hindustani Notation System.  
 d) Give the information of Bhumi Dudumbhi & Mridangam with diagram.  
    
Q.4 Write detailed Answer to the following questions. (Any One) 16 
 a) Write down the musical contribution of Pt. V.N. Bhatkkande.  
 b) Write down the detail information about ‘Panchgatibhed’.  
   
Q.5 Write detailed Answer to the following Questions. 16 
 a) Write down the detail information about ‘Panchjaatibhed’.  
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M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: March/April-2024 
Notation of Improvisatory & Pre-Composed Compositions (MA2221403) 

 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
        2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ Hkkr[kaMs rky&fyfi i)rhr VkGh &&& us n”kZforkr-  
 v½  c½   
 d½  M½ vad@vuqØekad  
      

 2½ iyqLdj rky&fyfi i)rhr ,dk ek=sr nksu v{kjs vkY;kl &&& fpUg 
okijrkr- 

 

 v½  c½   

 d½  M½ c vkf.k d nksUgh  
      

 3½ >irkykpk dky dks.kR;k ek=soj vkgs\   
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 4½ tkrhaps Ádkj fdrh\  
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 5½ y;dkjhaps Ádkj Ákeq[;kus fdrh vkgsr\  
 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 6½ 4%5 Eg.kts dks.krh y;dkjh gks;\  
 v½ vkM c½ fnMh  
 d½ fcvkM M½ dqvkM  
      

 7½ iko.ks nksu iV Eg.kts dks.krh y;dkjh gks;\  
 v½ 3%2 c½ 4%7  
 d½ 4%5 M½ 2%3  
      

 8½ nksu ek=kae/khy lekarj varj Eg.kts &&&-  
 v½ nqxqu c½ y;  
 d½ xrh M½ y;dkjh  
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 9½ rhu rkykr >irky Eg.k.ks Eg.kts &&& gks;-  
 v½ frL= c½ lOokiV  
 d½ [kaM M½ c vkf.k d nksUgh  
      

 10½ i[koktkps ,dy oknu &&& us lq: dsys tkrs- 
 v½ foLrkj c½ ÁLrkj  
 d½ ij.k M½ gs loZ  
    

 11½ ^ij.k^ Ákeq[;kus dks.kR;k ok|koj oktfoyk tk.kkjk Ádkj vkgs\  
 v½ rcyk c½ e`naxe~  
 d½ i[kokt M½ v vkf.k d nksUgh  
      

 12½ fryokMk rkykpk dky dks.kR;k ek=soj vkgs\  
 v½ 7 c½ 9  
 d½ 8 M½ ;kiSdh ukgh  
      

 13½ ÁLrkj Eg.kts &&& gks;-  
 v½ rkykpk foLrkj c½ BsD;kpk foLrkj  
 d½ ij.kkapk foLrkj M½ gs loZ  
      

 14½ ia- iyqLdj ;kaps laiw.kZ uko &&&- 
 v½ fo’.kw ukjk;.k iyqLdj c½ fo’.kw u;u iyqLdj  
 d½ fo’.kw fnxacj iyqLdj M½ ;kiSdh ukgh  
 

 15½ ij.k Eg.kts &&& gks;-  
 v½ eq[kMk $ frgkbZ c½ cksy jpuk $ frgkbZ  
 d½ jsyk $ frgkbZ M½ gs loZ  

 

 16½ ,dk ek=sr lgk ek=k Eg.k.ks Eg.kts &&& gks;-  
 v½ 13  c½ 14   

 d½ 16  M½ 23   

      
Á-2 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- Hkkr[kaMs i)rhuqlkj >qejk rkykph frxqu fyfic) djk-  
 c½ ,drkykps nksu rqdMs fyfic) djk-  
 d½ rky nknjk ;kr dsjok fyfic) djk-  
 M½ t;rky 2%3 fyfic) djk-  
 b½ [kaMtkrh fo’k;h mnkgj.k lfgr ekfgrh fygk-  
 bZ½ dk;nk Eg.kts dk;\ ;kfo’k;h mnkgj.k lfgr Li’V djk-  
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Á-3 [kkyhyiSdh dks.kR;kgh nksu Á”ukaph FkksMD;kr mÙkjs fygk-  16 
 v½ iape lokjh ;kr QekZbZ”k pØnkj fyfic) djk-  
 c½ frurkykr is”kdkj fyfic) djk- ¼rhu iyVs $ frgkbZ lfgr½  
 d½ fryokMk 5%4 fyfic) djk-  
 M½ lafd.kZ tkrh fo’k;h ekfgrh |k- ¼mnkgj.k lfgr½  

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk Á”ukps mÙkj fygk- 16 
 v½ ia- fo- uk- Hkkr[kaMs ;kaps lkafxfrd ;ksxnku ;kfo’k;h lfoLrj ekfgrh fygk-  
 c½ xr Eg.kts dk;\ gs lkaxwu xrhaps Ádkj mnkgj.k lfgr fyfic) djk-  
   
Á-5 [kkyhy Á”ukps lfoLrj mÙkj fygk- 16 
 ia- iyqLdj i)rhr QjnksLr rky o jsyk fyfic) djk- ¼pkj Ádkj $ frgkbZ lfgr½  
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M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: March/April-2024 
Notation of Improvisatory & Pre-Composed Compositions (MA2221403) 

 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions:1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions:  16 
 1) In the Pt. Bhatkhande notation system, claps are represented by _____.  
 a) 

 
b) 

 
 

 c)  d) Digit/serial number  
      

 2) In Pt. Paluskar taal lipi system, if two syllables occur in one volume, _____ 
symbols are used. 

 

 a)  b)   

 c)  d) Both b & c  
      

 3) At what matra is Jhaptaal Khali?  
 a) 4 b) 5  
 c) 6 d) 7  
      

 4) How many types of Jaati?  
 a) 4 b) 5  
 c) 6 d) 7  
      

 5) What are the main types of Layakaris?  
 a) 3 b) 4  
 c) 5 d) 6  
      

 6) 4:5 means which layakari?  
 a) Aad b) One & Half  
 c) Biaad d) Kuaad  
      

 7) 4:7 means, which layakari?  
 a) Aad b) Biaad  
 c) Kuaad d) None of these  
      

 8) The parallel distance between two Matras is ______.  
 a) Dugun b) Laya  
 c) Gati d) Layakari  
      

 9) Saying Jhaptaal in Teentaal means _______?  
 a) Tishtra b) Kuaad  
 c) Khanda d) both b & c  
      

 10) A Pakhwaj solo is started with ______. 
 a) Vistar b) Prastar  
 c) Paran d) All of these  
      

 
 
 



Page 5 of 5 

 

SLR-DN-23 
    

 11) ‘Paran’ is the type of instrument that is mainly played.  
 a) Tabla b) Mridangam  
 c) Pakhawaj d) Both a & c  
      

 12) At what matra is Tilwada taal Khali?  
 a) 7 b) 9  
 c) 8 d) None of these  
    

 13) Prastar means _____?  
 a) Expansion of the talas b) Expansion of the Thekas  
 c) Expansion of the Parans d) All of these  
      

 14) Full name of Pt. Paluskar.  
 a) Vishnu Narayan Paluskar b) Vishnu Nayan Paluskar  
 c) Vishnu Digambar Palukar d) None of these  
      

 15) Paran means ______?  

 a) Mukhada + Tihai b) Bok Rachana + Tihai  

 c) Rela + Tihai d) All of these  
      

 16) Saying Six Matras in one matra means ______?  

 a) 13  b) 14   

 c) 16  d) 23   

      
Q.2 Write answers to the following questions. (Any Four) 16 
 a) Write down the Tigun of Jhumra Taal according to Pt. Bhatkhande method.  
 b) Write down two Tukadas in Ektaal.  
 c) Write down Kerava in Taal Dadra.  
 d) Write down Jaitaal in form of 2:3.  
 e) Write down the information about Khand Jaati & explain with examples.  
 f) What is Kayda & write down its examples.  
    
Q.3 Write answer to the following questions. (Any Two) 16 
 a) Write down Farmaish Chakradar in Taal Pancham Sawari.  
 b) Write down Peshkaar in Teentaal (with 3 paltas & Tihai).  
 c) Write down taal Tilwada in form of 5:4.  
 d) Give the detail information about Sankirna Jaati.  
    
Q.4 Write detailed answers to the following questions. (Any One) 16 
 a) Write detailed information about the musical contribution of Pt. V. N. 

Bhatkhande. 
 

 b) Write down, what is the Gaat & give its examples.  
   
Q.5 Answer in detail.  16 
 Write down Rela & Taal Fordost in Pt. Paluskar Notation system.  
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No. 

 
Set P 

 

M.A. (Tabla) (Sem - IV) (New) (CBCS) Examination:  
March/April-2024 

Aesthetical Appreciation of percussion instruments (MA2221407) 
 

Day & Date: Tuesday, 14-05-2024  Max. Marks: 80 
Time: 03:00 PM To 6:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxk Hkjk- 16 
 1½ rcyk@i[kokt ;kae/;s iqMhlkBh &&& peMs okijys tkrs-  
 v½ cSykps c½ cdÚ;kps  
 d½ xkbZps M½ ;kiSdh ukgh  
      

 2½ rcY;kP;k iqMhe/;s ,dq.k &&& ?kj vlrkr-  
 v½ 10 c½ 12  
 d½ 14 M½ 16  
      

 3½ xk;u] oknu o u`R; ;kae/;s fLFkji.ks ÁLFkkihr gks.kkjk &&& gks;-  
 v½ y; c½ rky  
 d½ v o c nksUgh M½ ;kiSdh ukgh  
      

 4½ &&& ;k jpuse/;s okndkP;k dYiuk”kDrh] fj;kt] fopkjkapk vankt JksR;kauk 
;srks- 

 

 v½ rky c½ jsyk  
 d½ is”kdkj M½ dk;nk  
      

 5½ dk;n;krhy lkSan;Z ok<o.;klkBh osxGh [kkyh okto.;kph i)r &&& ;k 
?kjk.;krhy dk;n;kae/;s fnlwu ;srs- 

 

 v½ fnYyh c½ Q:[kkckn  
 d½ cukjl M½ vtjkMk  
      

 6½ &&& ;k ?kjk.;kae/;s rqdMs] pØ/kkj] ij.k ;kaph foiqyrk fnlwu ;srs-  
 v½ fnYyh c½ Q:[kkckn  
 d½ cukjl M½ vtjkMk  
      

 7½ i[kokt ;k okn~;kyk lkE; n”kZo.kkjs okn~; &&& gks;-  
 v½ <ksydh c½ uxkjk  
 d½ rcyk M½ ;kiSdh ukgh  
      

 8½ &&& P;k lkFkhlkBh i[kokt ;k okn~;kpk okij dsyk tkrks-  
 v½ Bqejh c½ [;ky  
 d½ rjk.kk M½ /k`in  
      

 9½ mÙkj fganqLFkkuh laxhrkr &&& gh loZJs’B vkuankuqHkqrh ns.kkjh xks’V vkgs-  
 v½ lkFk c½ le  
 d½ y; M½ ;kiSdh ukgh  
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 10½ ck;k¡ gk lk/kkj.kr% &&& O;klkpk ikgko;kl feGrks-  
 v½ 9 bap c½ 10 bap  
 d½ 11 bap M½ ;kiSdh loZ  
 

 11½ rcY;kph maph lk/kkj.kr% &&& bap vlrs-  
 v½ 10 bap c½ 11 bap  
 d½ 12 bap M½ ;kiSdh ukgh  
      

 12½ uknkps ,dq.k &&& Ádkj vkgsr-  
 v½ 2 c½ 4  
 d½ 6 M½ 8  
      

 13½ rcY;kps ,dq.k &&& o.kZ vkgsr-  
 v½ 5 c½ 10  
 d½ 11 M½ 12  
      

 14½ ia[kokt P;k /kqeiqMhoj &&& pk ysi nsrkr-  
 v½ vkVk c½ es.k  
 d½ “kkbZ M½ ;kiSdh ukgh  
      

 15½ &&& ;k ?kjk.;ke/;s yo] pkVh o “kkbZ ;k frUgh Hkkxkapk okij fnlwu ; srks-  
 v½ fnYyh ?kjk.ks c½ Q:[kkckn ?kjk.ks  
 d½ iatkc ?kjk.ks M½ ;kiSdh loZ  
      

 16½ T;k jpukae/;s nsoh nsorkaph o.kZu ;srkr R;k jpukauk &&& Eg.krkr-  
 v½ Lrqqrh ij.k c½ ij.k  
 d½ xr M½ rqdMk  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ vfoLrkj{ke jpukae/khy x.khrh; lkSan;Z ;kfo’k;h ekghrh fygk-  
 c½ rcyk oknuke/;s ^ck¡;k* ps egRo fo”kn djk-  
 d½ rcyk lkFkhnkjkph Hkwfedk Li’V djk-  
 M½ vi”kkL=h; laxhrkrhy rcyk lkFklaxr ;kfo’k;h ekghrh fygk-  
 b½ Bqejh] x>y ;kalkj[;k xhrÁdkjkph lkFklaxrhfo’k;h vkiys fopkj Li’V 

djk- 
 

 bZ½ ij.k Eg.kts dk;\ o R;kaP;k oknukrhy lkSan;kZRed n`’Vhdksu fygk-  
    
Á-3 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ rcyk@i[kokt frgkbZ ;k Ádkjkrhy lkSan;Z fo’k;h lfoLrj o.kZu djk-  
 c½ foLrkj{ke jpukae/khy lkSan;Z fo’k;h ekghrh nsÅu mngj.kkalg Li’V djk-  
 d½ rcY;krhy o.kZ lkaxwu R;kps Ádkj fygk-  
 M½ [;ky xk;u ÁdkjkP;k lkFkhlkBh laxr d”kh vlkoh ;kcíy vkiys fopkj 

Li’V djk- 
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Á-4 [kkyhy Á”ukph mÙkjs fygk- ¼dks.krkgh ,d½ 16 
 v½ rcyk@i[kokt gh okn~;s yksdfÁ; gks.;kph dkj.ks vkiY;k “kCnk ar fygk-  
 c½ rcyk lkFkhnkjkph Hkwfedk d”kh vlkoh ;kfo’k;h vkiys fopkj Li’V djk-  
   
Á-5 FkksMD;kr mÙkjs fygk- 16 
 rcyk okn;krhy rlsp R;kP;k cukoVhrhy >kysys cny o R;keqGs gks.kkjs Qk;ns o 

rksVs ;kafo’k;h ekfgrh fygk- 
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M.A. (Tabla) (Sem - IV) (New) (CBCS) Examination:  
March/April-2024 

Aesthetical Appreciation of percussion instruments (MA2221407) 
 

Day & Date: Tuesday, 14-05-2024  Max. Marks: 80 
Time: 03:00 PM To 6:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) In Tabla/ Pankhawaj Pudi _____ leather is used.  
 a) Of the Bull b) Of a Goat  
 c) Of a Cow d) None of these  
      

 2) How many houses ¼?kj½ does a ‘Tabla/Pakhawaj’ Pudi usually have?  

 a) 10 b) 12  
 c) 14 d) 16  
      

 3) In singing, Dancing, Instrument _____ is stably established.  
 a) Laya b) Taal  
 c) A & B both d) None of these  
      

 4) In this composition the listener approx of the creativity, thoughts and riyaj.  
 a) Taal b) Rela  
 c) Peshkar d) Kayada  
      

 5) To enhance the aesthetic of the kayada, a different ‘Khali’ playing method 
is seen in the kaydas of this gharana of _____? 

 

 a) Delhi b) Farukhabad  
 c) Banaras d) Ajrada  
      

 6) In this gharana famous for Tukada, chakradhar, Paran.  
 a) Delhi b) Farukhabad  
 c) Banaras d) Ajarada  
      

 7) An instrument similar to the Pakhawaj instrument?  
 a) Dholaki b) Nagara  
 c) Tabla d) None of these  
      

 8) Pakhawaj instrument is an used for the accompaniment of _____.  
 a) Thumari  b) Khayal  
 c) Tarana d) Dhrupad  
      

 9) In North Hindustani music, _____ is greatest emotional point in music.  
 a) Sath sangat b) Sum  
 c) Laya d) None of these  
      

 10) Diameter of ‘Baya’ ¼ck;k¡½  is _____.  

 a) 9” inch b) 10’’ inch  
 c) 11” inch d) All of these  
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 11) The height of the ‘Tabla’ is usually _____ inches.  
 a) 10” inch b) 11’ inch  
 c) 12” inch d) None of these  

 

 12) How many types of ‘Naad’?  
 a) 2 b) 4  
 c) 6 d) 8  
    

 13) In ‘Tabla’ _____ basic boals (Varna) ¼o.kZ½ is there _____.   

 a) 5 b) 10  
 c) 11 d) 12  
      

 14) On ‘Baya’ ¼ck;k¡½  side of pakhawaj _____ material use on leather.  

 a) Aata b) Of Wax  
 c) Sihai d) None of these  
      

 15) _____ in this Gharan Love, Chati & Sihai this three parts used for create 
aesthetics in compositions. 

 

 a) Delhi Gharane b) Farukhabad Gharane  
 c) Punjab Gharane d) All of these  
      

 16) In this pre-composed composition we listen the description of loard 
Ganesha, king, God. 

 

 a) Stuti paran b) Paran  
 c) Gat d) Tukada  
   

Q.2 Short Notes. (Any Four) 16  
 a) Write mathematical Aesthetic information of Pre composited composition.  
 b) Explain the importance of “Baya” in table playing.  
 c) Explain the role of table acompaniest.  
 d) Give information of Accompaniment in semi classical music.  
 e) Give the thought on Accompaniment with thumari, gazal.  
 f) What is Paran & Write the aesthetic approach in its playing.  
   

Q.3 Answer in following question. (Any Two) 16  
 a) Give the detail information of Aesthetic of “Tihai”.  
 b) Write aesthetical information of improvisiory composition.  
 c) Write the characters (Varna) in table & write its types.  
 d) Explain your though on how to accompaniment with khyal singing.  
   

Q.4 Detailed Answer to the following questions. 16  
 a) Give the reasons why Tabla & Pakhawaj instruments are popular.  
 b) Explain the role of Accompanist in your own words.  
   
Q.5 Write the information about the changes in Tabla Instrument & in its construction. 

Write the advantage & disadvantage of this changes in instruments. 
16  


