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SLR-DO-1 
 

Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:  
March/April-2024 

Shastriy Sangeetache Kriyatmak Siddhan (230122103) 
 

Day & Date: Friday, 10-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ jkx vghj HkSjo pk FkkV &&& vkgs-  
 v½ HkSjo c½ dY;k.k  
 d½ rksM+h M½ fcykoy  
      

 2½ jkx ;eu pk oknh Loj &&& o laoknh Loj &&& vkgs-  
 v½ x fu c½ /k x  
 d½ lk i M½ e fu  
      

 3½ jkx&iwfj;k dY;k.k ph tkrh &&& ekuyh tkrs-  
 v½ laiw.kZ&laiw.kZ c½ ‘kkM~o&laiw.kZ  
 d½ vkMso&laiw.kZ M½ ‘kkM~o&’kkM~o  
      

 4½ jkx uSj HkSjo js’kHk dksey dsY;kuarj &&& ;k jkxkps Loj vk<Grkr-  
 v½ HkSjo c½ dkfyaxM+k  
 d½ ;eu M½ ;kaiSdh loZ  
      

 5½ jkx panzdal pk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ fcykoy  
 d½ HkSjoh M½ rksMh  
      

 6½ jkx&xqtjh rksM+h pk xkule; &&& vkgs-  
 v½ fnolkpk ÁFke Ágj c½ fnolkpk f}rh; Ágj  
 d½ jk= dk ÁFke Ágj M½ jk= dk nwljk Ágj  
      

 7½ jkx&fe;k¡ eYgkj pk oknh Loj &&& o laoknh Loj &&& ekuyk tkrks-  
 v½ /k x c½ e uh  
 d½ i lk  M½ lk i  
      

 8½ jkx&vHkksxh dkuM+k pk FkkV &&& vkgs-  
 v½ dY;k.k c½ dkQh  
 d½ fcykoy M½ [kekt  
      

 9½ rky >irky [kkyh ph ek=k vkgs-  
 v½ 8 c½ 6  
 d½ 4 M½ 2  
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 10½ rky :id P;k ek=k &&& vkgsr-  
 v½ 14 c½ 8  
 d½ 7 M½ 9  
    

 11½ /kzqin xk;dhalkBh [kkyhyiSdh &&& rkykpk okij dsyk tkrks-   
 v½ >wejk c½ rhurky  
 d½ pkSrky M½ /kekj  
      

 12½ rky&lqyrky P;k ,dw.k ek=k &&& vkgsr-  
 v½ 7 c½ 6  
 d½ 10 M½ 5  
   
Á-2 FkksMD;kr mRrjs fygk- ¼dks.krsgh pkj½ 12 
 v½ jkx&iwfj;k dY;k.k pk “kkL=h; ifjp; n~;k-  
 c½ jkx ;eu pk NksVk[;ky fygk-  
 d½ /kqzin xk;dh cíy FkksMD;kr ekfgrh fygk-  
 M½ rjk.kk xk;dh cíy FkksMD;kr ekfgrh fygk-  
 b½ rky&,drky pk “kkL=h; ifjp; fygk-  
 bZ½ jkx&vYgS;k fcykoy pk “kkL=h; ifjp; n~;k-   
   
Á-3 [kkyhy Á”ukaph mRrjs fygk- ¼dks.krsgh nksu½ 12 
 v½ jkx&vYgS;k fcykoy fdaok jkx vHkksxh dkuM+k pk NksVk[;ky fygwu nksuk 

rkuk Lojfyihc/n d:u fygk- 
 

 c½ jkx&dsnkj pk laiw.kZ “kkL=h; ifjp; nsÅu NksVk[;ky Lojfyihcn ~/k djk-  
 d½ rky rhurkykph ekfgrh fygwu BsD;kaph ,dIiV] nqIiV fygk-  
 M½ ukVÓxhr Eg.kts dk; rs lkaxwu mnkgj.kklg Li’V djk-  
   
Á-4 [kkyhy ç”ukaph lfoLrj mRrjs fygk- ¼dks.krsgh ,d½ 12 
 1½ /kqzin xk;dh cíy lfoLrj ekfgrh fygwu vkiY;k vH;klØekrhy jkxkaoj 

vk/kkfjr /kqzin xhr Lojfyihcn~/k djk- 
 

 2½ rjk.kk ;k xk;dhcíy lfoLrj ekfgrh fygwu R;krhy “kCn ^fujFkZd* vlrkr- 
gs fo/kku Li’V djk- 

 

   
Á-5 [kkyhy ç”ukps lfoLrj mRrj fygk- 12 
 1½ jkx&vfgj HkSjo fdaok uV HkSjo pk laiw.kZ “kkL=h; ifjp; nsÅu ;k jkxkrhy 

cM+k [;ky Lojfyihcn~/k d:u R;krhy 4 vkyki o 4 rkuk Lojfyihcn~/k 
d:u fygk- rlsp R;k jkxkps leÁkÑfrd jkxkaph ukos lkaxk- 

 



Page 1 of 2 

SLR-DO-2 
 

Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (NEP New) (CBCS) Examination:  
March/April-2024 

Sangeet Ani Prasar Madhyame (230122104) 
 

Day & Date: Monday, 13-05-2024 Max. Marks: 30 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 6 
 1½ /ofu{ksid ;a=.kk &&& ;k “krdkr Hkkjrkr vkyh-  
 v½ 17 O;k c½ 18 O;k  
 d½ 12 O;k  M½ 14 O;k  
      

 2½ vksadkjkiklwu tUeysys yksdxhrkrwu cgjysys gs laxhr ekuokP;k euki;Zar 
iksgkspfo.;klkBh &&& gs ifgys JkO; ek/;e vfLrÙokr vkys- 

 

 v½ jsfMvks c½ o`Ùki=  
 d½ nwjn”kZu M½ fp=iV  
      

 3½ laxhrkpk Álkj dj.kkjs vk/kqfud laxhr Álkj ek/;e [kkyhy iSdh &&& 
vkgs- 

 

 v½ jsfMvks c½ vkdk”kok.kh  
 d½ ;wV;wc M½ o`Ùki=  
      

 4½ laxhrkP;k ifgY;k n`d&JkO; eSQhyh &&& ;k Álkj ek/;eko:u Álkfjr 
>kY;k- 

 

 v½ nwjn”kZu c½ xwxy  
 d½ Qslcwd M½ xzkeksQksu  
      

 5½ vk/kqfud dkGkr laxhrkpk Álkj dj.kkjh &&&  gh nksu ek/;es vkgsr-  
 v½ jsfMvks] lh- Mh c½ ;qV;wc] Qslcwd  
 d½ o`Ùki=] ekfld M½ xzkeksQksu] lh- Mh  
      

 6½ laxhrkP;k ÁlkjkP;k n`’Vhus vk/kqfud dkGkrhy fjvWfyVh “kks P;k ek/;ekrwu 
&&& ;k dk;ZØekph fufeZrh >kyh- 

 

 v½ dkSu cusxk djksMirh c½ bafM;u vk;MkWy  
 d½ fcx cznj M½ lsOgu vWi  
      
Á-2 FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 6 
 v½ laxhrkpk nwjn”kZu pk Álkj ek/;kek”kh vlysyk laca/k FkksMD;kr fygk-  
 c½ Qslcqd ps lkafxrhd ;ksxnku Li’V djk-  
 d½ /ouh{ksid ;a=.ksfo’k;h ekfgrh fygk-  
 M½ laxhr {ks=kr Álkj ek/;ekapk gks.kkjk nq:i;ksx ;kcn~ny rqeps fopkj fygk-  
    



Page 2 of 2 

 

SLR-DO-2 
 

Á-3 lfoLrj mÙkj fygk- 6 
 v½ vkdk”kok.kh] nwjn”kZu rlsp brj ek/;eka}kjs gks.kkjs laxhrkps dk;ZØe ;”kLoh 

gksrkr dk\ ;kcn~ny rqeps er lfoLrj fygk- 
 

 
Á-4 lfoLrj mÙkj fygk- ¼dks.krsgh ,d½ 12 
 v½ vk/kqfud dkGkrhy laxhr mi;ksxh vl.kkÚ;k loZ Álkj ek/;ekaph ekfgrh 

lfoLrj fygk- 
 

 c½ laxhrkP;k Ápkj o ÁlkjkP;k n`’Vhus eqnz.k gs ek/;e dls mi;qDr Bjys vkf.k 
R;kr dls cny ?kMr vkys rs foLrkfjr Lo:ikr fygk- 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (NEP New) (CBCS) Examination:  
March/April-2024 

History of Indian music (Form Vedic to XIth Century) (230122106) 
 

Day & Date: Wednesday, 15-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ iyqLdj fyihe/;s nksu ek=k nk[kfo.;klkBh &&& fpUg okijrkr  
 v½  c½ ∼  
 d½  M½   
      

 2½ Hkjr equh us lk/kkj.k fdrh Loj ekuys vkgsr-  
 v½ 2 c½ 3  
 d½ 4 M½ 7  
      

 3½ Hkjr us ,dw.k “kq/n vkf.k lk/kkj.k ¼foÑr½ Lojkaph la[;k fdrh ekuyh vkgs-  
 v½ 14 c½ 12  
 d½ 7 M½ 9  
      

 4½ lk/kkj.k Lojkps fdrh Ádkj ekuys vkgsr-  
 v½ ,d Ádkj c½ rhu Ádkj  
 d½ lkr Ádkj M½ nksu Ádkj  
      

 5½ iapeosn dks.kkl Eg.krkr-  
 v½ lkeosn c½ _Xossn  
 d½ ;tqosZn M½ ukV;”kkL=  
      

 6½ oSfnd lkfgR;ke/;s Ákeq[;kus fdrh Loj vkgsr-  
 v½ 3 c½ 5  
 d½ 7 M½ 12  
      

 7½ ÁC/k xhrkps fdrh Ádkj vlrkr-  
 v½ 4 c½ 3  
 d½ 5 M½ 2  
      

 8½ Hkkjrh; rRoosÙ;kaP;k ers dks.krs iqjk.k lokZar Ákphu vkgs-  
 v½ fo’.kw iqjk.k c½ ok;q iqjk.k  
 d½ cq/n iqjk.k M½ ekdZaMs; iqjk.k  
      

 9½ c`gns”kh ;k xzaFkkps ys[kd dks.k vkgsr\  
 v½ Hkjr equh c½ “kkajxnso  
 d½ nkeksnj iafMr M½ erax equh  
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 10½ l- jRukdj e/;s xzke% jkx fdrh ekuys vkgsr-  
 v½ 12 c½ 18  
 d½ 23 M½ 30  
    

 11½ Hkjrk uqlkj ‘kM~t o e/;exzke feGwu fdrh eqPNZuk vkgsr-  
 v½ 14 c½ 18  
 d½ 23 M½ 30  
      

 12½ erax us tkrhph fdrh y{k.ks lkafxryh vkgsr-  
 v½ 12 c½ 9  
 d½ 10 M½ 8  
   
Á-2 Vhik n~;k@fygk- ¼dks.krsgh pkj½ 12 
 v½ ia- Hkkr[kaMs Áf.kr ngk FkkV o R;kaps xq.knks’k fygk-  
 c½ Hkjr dkyhu laxhrk cíy FkksMD;kr ekfgrh fygk-  
 d½ egkHkkjrdkyhu laxhrk cíy FkksMD;kr ekfgrh fygk-  
 M½ “kkjaxnso Ñr ¼la- jRukdj½  
 b½ lkj.kk prq’VFkhZ fo’k;h “kkajxnso o Hkjr ;kaP;k }kjk dsysY;k Á;ksxkaps o.kZu djk- 
 bZ½ f”k{kkxzaFk ;koj FkksMD;kr fVi fygk-  
   
Á-3 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ Hkjrequh Ñr ukV~;”kkL= xzaFkkuqlkj izkphu laxhrk fo’k;d vH;klkph foLr`r 

ppkZ djk- 
 

 c½ erax equh—r ^cqgn~ns”kh^ xzaFkkfo’k;h lfoLrj ekghrh fygk-  
 d½ ekxhZ rkykfo’k;h lfoLrj ekfgrh lkaxwu R;kaP;k ikp ekxhZ rkykfo’k;h lfoLrj fygk- 
 M½ xzke o eqPNZuk Li’V djk-  
   
Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krsgh ,d½  12 
 ia- “kkjaxnso ;kaP;k ^laxhr jRukdj^ ;k xzaFkkrhy f”k{kkdkyhu i/nrh ;k cíyps rqeps 

er fygk- o lkr v/;;ukph fo’k;h lfoLrj ppkZ djk- 
 

 fdaok  

 lkenso dkGkr laxhrkps Lo:i dls gksrs Li’V djk-  

   
Á-5 lfoLrj mRrj fygk- 12 
 izfr”kk[; Eg.kts dk;\ rs lkaxwu izfr”kk[; xzaFk o R;k aP;k “kk a[kkfo’k;h foLr`r 

ekfgrh fygk- 
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Seat  

No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination: 
March/April-2024 

Research Methodology in Music (230122105) 
 

Day & Date: Friday, 17-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ tsOgk la”kks/ku {ks=krhy fuoMd ?kVdkackcr ekfgrh xksGk dsyh tkrs R;kyk 

&&& Eg.krkr- 
 

 v½ fun”kZd vuqla/kku c½ lexz vuqla/kku  
 d½ nSoÁo.k vuqla/kku M½ ykWVjh vuqla/kku  
      

 2½ &&& e/;s la”kks/kd vkiyk vH;kl fo’k; Bjorks-  
 v½ midYiuk c½ lkekU;hdj.k  
 d½ leL;klq=.k M½ oxhZdj.k  
      

 3½ “kks/k Áca/kkps fo/kku &&& vlrs-  
 v½ ,d fujh{k.k c½ ,d rF;  
 d½ ,d ǹ<dFku M½ ,d fopkjfoe”kZ   
      

 4½ dks.kR;kgh ?kVusps lw{e fujh{k.k o ijh{k.k dj.ks Eg.kts &&& gks;-  
 v½ la”kks/ku c½ losZ{k.k  
 d½ iwoZdFku M½ ifjdYiuk  
      

 5½ la”kks/ku dk;kZlkBh fuoMysY;k ?kVdkaP;k fuoMhph ekfgrh &&& e/;s vlrs-  
 v½ fujh{k.k vkjk[kMk c½ uequkpkp.kh vkjk[kMk  
 d½ la[;k “kkL=h; vkjk[kMk M½ dk;kZUohdj.k vkjk[kMk  
      

 6½ la”kks/ku Eg.kts &&& gs uOgs-  
 v½ uohu fl)kar fuekZ.k dj.ks  
 c½ tqU;k rRokaps ijh{k.k dj.ks  
 d½ tqU;k rRokr QsjQkj dj.ks  
 M½ fpfdRld n’̀Vhdksukrwu vH;kl dj.ks  
      

 7½ &&& gs la”kks/kukps egRokps rRo vkgs-  
 v½ leL;klw=.k c½ x`ghrÑR;  
 d½ la”kks/ku vkjk[kMk M½ vuqHko Ákek.;rk  
      

 8½ tks ÁLrko rkRiqjR;k Lo:ikr iq<hy la”kks/kuklkBh vkjaHk fcanw Eg.kwu okijrk 
;srks R;kl &&& vls Eg.krkr- 

 

 v½ x`ghrd c½ fl)kar  
 d½ Áfr:i M½ rRo  
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 9½ la”kks/ku ys[k &&&  oj vk/kkfjr vlrks-  
 v½ ÁkFkfed ekfgrh c½ o.kZukRed ekfgrh  
 d½ eqyk[kr M½ ÁR;{k fujh{k.k  
      

 10½ la”kks/ku voLFkkapk ;ksX; Øe &&& vkgs-  
 v½ leL;k lw=.k] rF;ladyu] ifjdYiuk  
 c½ rF;ladyu] leL;k lw=.k] ifjdYiuk] rF;fo”ys’k.k  
 d½ leL;k lw=.k] ifjdYiuk] rF;ladyu] rF;fo”ys’k.k  
 M½ ifjdYiuk] leL;klw=.k] rF;ladyu] rF;fo”ys’k.k  
    

 11½ ^Øfed iqLrd ekfydk* ;k iqLrdkps ys[kd &&& vkgsr-  
 v½ ia- ckGÑ’.k cqvk bpydjathdj  
 c½ ia- iywLdj   
 d½ ia- Hkkr[kaMs  
 M½ ia- jkratudj  
      

 12½ &&& ;kauh ^jfld jaxk* ;k ukokuh fganwLFkkuh “kkL=h; laxhrkr cafn”kh 
jpY;k-  

 

 v½ m- v”kksd [kk¡ c½ MkW- ch- vkj- nso/kj  
 d½ MkW- v”kksd jkuMs  M½ ia- ,l- ,u- jkratudj  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 12 
 v½ la”kks/kd  
 c½ la”kks/kukps mís”k  
 d½ ekfgrh ladyukrhy nq̧ ;e L=ksr  
 M½ la”kks/kukrhy o.kZukRed i)rh  
 b½ MkW- v”kksd jkuMs ;kps laxhr {ks=krhy ;ksxnku  
 bZ½ rGfVik   
    
Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ la”kks/kukps egRo FkksMD;kr Li’V djk-  
 c½ ^fo”ofon~;ky;hu Lrjkojhy fofo/k “kks/kLrj* ;kfo’k;h rqeps fopkj fygk-  
 d½ eqyHkwr la”kks/ku i)r vkf.k mi;ksftr “kks/k ;kaps rqyukRed foopsu djk-  
 M½ la”kks/kukrhy lanHkZ xzaFklqph ps egRo fo”kn djk-  

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 12 
 v½ midYiuk Eg.kts dk; rs lkaxwu midYiukaP;k Ádkjkaph ekfgrh fygk-  
  fdaok  
 c½ la”kks/kdkps xq.k lfoLrj fygk-  
   
Á-5 lfoLrj mÙkj fygk- 12 
 ^ia- fOg- ,u~- Hkkr[kaMs ;kaps laxhr {ks=kyk fnysys ;ksxnku* foospu djk-  
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Seat  

No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination: 
March/April-2024 

Research Methodology in Music (230122105) 
 

Day & Date: Friday, 17-05-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 12 
 1) When information is collected about selected factors in research area it is 

called _____. 
 

 a) Demonstration Research b) Overall Research  
 c) Luck Prone Research d) Lottery Research  
      

 2) In _____ the researcher decides his study topic. 
 a) Sub concepts b) Generalization  
 c) Problem formula d) Classification  
      

 3) A thesis statement is a _____.  
 a) An observation b) A fact  
 c) A narrative d) A discussion  
      

 4) _____ is a microscopic observation and examination of any phenomenon.  
 a) Research b) Survey  
 c) Prediction d) Hypothesis  
      

 5) _____ contains information on the selection of elements selected for the 
research work. 

 a) Observational design b) Sample testing design  
 c) Statistical design d) Implementation design  
      

 6) Research is not _____. 
 a) Generating theory  
 b) Examing these principles  
 c) modifying the old principles  
 d) Studying from clinical perspective  
      

 7) _____ is an important principle of research.  
 a) Problem formulation b) Hypothesis action research  
 c) Design experience d) Validation  
      

 8) A proposition that can be provisionally used as a starting point for further 
research is called _____. 

 

 a) Hypothesis b) Theory  
 c) Perform d) Principle  
      

 9) The research article is based on _____.  
 a) Primary information b) Descriptive information  
 c) Interview d) Direct observation  
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 10) The correct sequence of research stages is _____.  
 a) Problem formula, Fact collection, Hypothesis  
 b) Fact collection, Problem formula, Hypothesis, Fact Analysis  
 c) Problem formula, Hypothesis, Fact collection, Fact Analysis  
 d) Hypothesis, Problem formula, Fact collection, Fact Analysis  
      

 11) _____ is the author of this serial book series.  
 a) Pt. Balkrishna bua Ichalkarnjikar  
 b) Pt. Paluskar  
 c) Pt. Bhatkhande  
 d) Pt. Ratanjankar  
    

 12) _____ composed Bandishi in Hindustani classical music under the name 
‘Rasik Ranga’. 

 

 a) U. Amir Khan b) Dr. B. R. Devdhar  
 c) Dr. Ashok Ranade d) Pt. S. N. Ratanjankar  
   
Q.2 Write short answers. (Any Four)  12 
 a) Researcher  
 b) Objectives of the research  
 c) Secondary sources of data collection  
 d) Descriptive methods in research  
 e) Contribution of Dr. Ashok Ranade in the field of Music.  
 f) Foot notes  
   

Q.3 Answer the following questions. (Any Two)  12 
 a) Briefly explain the importance of research.  
 b) Write your thought about different research levels at university level.  
 c) Pure/Basic Research and Applied Research compare them.  
 d) Explain the importance of bibliography in research.  
   

Q.4 Answer the following questions in detail. (Any One)  12 
 a) Write information about types of sub-hypothesis by stating what is sub- 

hypothesis. 
 

  Or  
 b) Write in detail the qualities of a researcher.  
   

Q.5 Answer the following question in detail. 12 
 Discuss the contribution of Pt. V. N. Bhatkhande to the field of Music.  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (Old) (CBCS) Examination:  
March/April-2024 

History of Indian Music (From Vedic to 11th Century  
(MA20102) / (MA2220102) 

 

Day & Date: Friday, 10-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ oSfnd lkfgR;ke/;s izkeq[;kus &&& Lojkapk mYys[k vk<Grks\  
 v½ 3 c½ 5  
 d½ 7 M½ 12  
      

 2½ &&& ;k osnkl iapeosn vls Eg.krkr-  
 v½ lkeosn c½ _Xosn  
 d½ ;tqosZn M½ ukV;”kkL=  
      

 3½ Lojkaps ‘kMt~] fj’kHk] iape ukoa loZÁFke &&& xzaFkkr igk;yk feGrkr-  
 v½ la- ikfjtkr c½ _Xosn  
 d½ ukV;”kkL= M½ ukjnh; f”k{kk  
      

 4½ Áca/k xhrkps &&& Ádkj vlr-  
 v½ 4 c½ 3  
 d½ 5 M½ 2  
      

 5½ Hkkjrh; rRoosÙ;kaP;k ers &&& iqjk.k lokZr Ákphu iqjk.k vkgs-  
 v½ fo’.kwwiqjk.k c½ ok;qiqjk.k  
 d½ c`gn~/keZ iqjk.k M½ ekdZaMs; iqjk.k  
      

 6½ Ákphu dkGh &&& xzkekae/;s laxhr c/n gksr gksrs-  
 v½ 2 c½ 3  
 d½ 4 M½ 6  
      

 7½ _Xosnke/;s _pk Eg.k.;klkBh &&& ;kpk mi;ksx dsyk tkr vls-  
 v½ vfpZd c½ xkf;d  
 d½ lkfed M½ ojhy loZ  
      

 8½ laxhr foKkukP;k laca/khr miosn &&& gksrk-  
 v½ lkeosn c½ xa/koZosn  
 d½ _Xosn  M½ vFkoZosn  
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 9½ iq’dj gs okn; &&& ;k dkGkr Ápfyr gksrs-  
 v½ jkek;.k c½ egkHkkjr  
 d½ lkeosn dkG M½ iqjk.k dkG  
      

 10½ fdUujh oh.kkps fuekZrs &&& gksr-  
 v½ erax c½ ukjn  
 d½ vkpk;Z c`gLirh M½ “kkjaxnso  
    

 11½ ekGwdh f”k{kk gh &&& ;k osnkph f”k{kk vkgs-  
 v½ lkeosn c½ _Xosn  
 d½ ;tqosZn M½ vFkoZosn  
      

 12½ ukV;”kkL= ;k xzaFkkps &&& v/;k; vkgsr-  
 v½ 28 c½ 30  
 d½ 36 M½ 34  
      

 13½ ^la- jRukdj* gk xzaFk &&& “krdkr fyghyk xsyk-  
 v½ 12 c½ 13  
 d½ 14 M½ 15  
      

 14½ “kkjaxnso ;kauh &&& jkxkps o.kZu lkafxrys vkgs-  
 v½ 260 c½ 230  
 d½ 268 M½ 264  
      

 15½ ukjnkaP;k gkrkrhy oh.ksps uko &&& vkgs-  
 v½ egrh oh.kk c½ xa/koZoh.kk  
 d½ fdUujh oh.kk M½ racw:  
      

 16½ 33 ÁdkjP;k vyadkjkpk mYys[k &&& xzaFkkr feGrks-  
 v½ ukV;”kkL= c½ jkx- rjafx.kh  
 d½ c`gnns”kh M½ HkjrHkk’;e~  
   
Á-2 Vhik fygk- ¼dks.krsgh pkj½ 16 

 v½ lke lafxr Á.kkyh  
 c½ xqIr dkGkrhy laxhr  
 d½ prq%lkj.kk fo’k;h Hkjr o “kkjaxnso }kjk dsysY;k Á;ksxkps foospu  
 M½ f”k{kkxzaFk  
 b½ xzke o eqNZuk  
 bZ½ ekxZ laxhr  
   
Á-3 FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ oSnhd dkGkr laxhrkps Lo:i dls gksrs FkksMD;kr Li’V djk-  
 c½ Hkjr Hkk’;e~ ;k Ákphu xzaFkke/ks o.kZu dsysY;k laxhr fo’k;d vH;klkph laf{kIr 

ekfgrh fygk- 
 

 d½ egkHkkjr dkyhu laafxrkps o.kZu rqeP;k “kCnkr fygk-  
 M½ ns”khrky o ekxhZrky rqyukRed foospu djk-  
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Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krkgh ,d½  16 

 çkfr”kk[; Eg.kts dk; rs lkaxwu izkfr”kk[; xzaFk o R;kP;k “kk[kkafo’k;h foLr`r 
ekghrh fygk- 

 

 fdaok  

 jkek;.k dkGkrhy laxhrkps o.kZu fygk-  

   
Á-5 lfoLrj mRrj fygk- 16 

 iqjk.k dkGkrhy laxhrkfo’k;h rqeps fopkj fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024    

Shastriy Sangeetache Kriyatmak Siddhant (230122203) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 60 
Time: 11:00 AM To 01:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ jkx&xqtZjh rksM+hpk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ fcykoy  
 d½ rksM+h M½ iwohZ  
      

 2½ jkx iVnh i pk oknh Loj &&& laoknh Loj ekuyk tkrks-  
 v½ lk i c½ i lk  
 d½ e lk M½ js i  
      

 3½ jkx&dsnkj ph tkrh &&& ekuyh tkrs-  
 v½ ‘kkM+o&’kkM+o c½ vkMs+o&laiw.kZ oØ  
 d½ laiw.kZ&laiw.kZ M½ ;kiSdh ukgh  
      

 4½ jkx&fe;k¡ dh rksM+h e/;s iape Loj iw.kZrgk o.kZ dsY;kuarj &&& jkxkps Loj 
fnlrkr- 

 

 v½ iwohZ c½ ekjok  
 d½ xqtZjh rksM+h M½ fcykl[kkuh rksM+h  
      

 5½ jkx&fcykl[kkuh rksM+hpk FkkV &&& ekuyk tkrks-  
 v½ HkSjo c½ HkSjoh  
 d½ dY;k.k M½ fcykoy  
      

 6½ jkx&fdjokuh pk xkule; &&& vkgs-  
 v½ fnolkpk ÁFke Ágj c½ fnolkpk nqljk Ágj  
 d½ jk=hpk nqljk Ágj M½ fnolkpk frljk Ágj  
      

 7½ jkx&f>>ksVh &&& FkkVke/kwu fuekZ.k gksrks-  
 v½ fcykoy c½ vklkojh  
 d½ [kekt M½ dY;k.k  
      

 8½ jkx&e/kqoarhpk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ rksM+h  
 d½ ekjok M½ HkSjoh  
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 9½ rky&>irky ph pkyh &&& ek=soj ;srs-  
 v½ 4 c½ 6  
 d½ 8 M½ 9  
      

 10½ rky&fnipanhP;k ek=k &&& vkgsr-  
 v½ 12 c½ 14  
 d½ 16 M½ 18  
    

 11½ /kekj&xk;dhalkBh &&& rkykpk okij tkLr Áek.kkr gksrks-  
 v½ rhurky c½ ,drky  
 d½ /kekj M½ pkSrky  
      

 12½ nzqr y;hae/;s xk;yk tk.kkÚ;k Ádkjkyk &&& Eg.kwu vksG[krkr-  
 v½ NksV+k[;ky c½ cM+k[;ky  
 d½ rjk.kk M½ /kzqin  
      

Á-2 [kkyhyiSdh FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 12 
 v½ jkx&fcgkx pk “kkL=h; ifjp; fygk-  
 c½ jkx&xkorhpk NksV+k[;ky Lojfyihc/n djk-  
 d½ /kekj xk;dhcÌy FkksMD;kr ekfgrh fygk-  
 M½ rjk.kk xk;dhcÌy FkksMD;kr ekfgrh fygk-  
 b½ rky&,drky pk “kkL=h; ifjp; lkaxwu] Bsdklg fygk-  
 bZ½ jkx&”kq/n lkjax pk “kkL=h; ifjp; fygk-  
    

Á-3 fVik fygk- ¼dks.krsgh nksu½ 12 
 v½ jkx&f>>ksaVh fdaok jkx iVnhi pk NksV+k[;ky Lojfyihc/n d#u R;kP;k pkj 

rkuklg fygk- 
 

 c½ jkx&dsnkj pk cM+k[;ky Lojfyihc/n djk-  
 d½ rky&>wejk pk laiw.kZ “kkL=h; ifjp; nsowu Bsdklg] ,diV] nqIiV] frIiV 

vkf.k pkSIiV fygk- 
 

 M½ /kekj xk;dhcÌy lfoLrj ekfgrh fygwu mnkgj.kklg Li’V djk-  
    

Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krsgh ,d½  12 
 rjk.kk xk;dhcÌy lfoLrj ekfgrh fygwu vkiY;k vH;klØekrhy jkxkaoj vk/kkfjr 

,d rjk.kk Lojfyihc/n d#u fygk- 
 

 fdaok  

 [kkyhyiSdh dks.kR;kgh nksu rkykaph laiw.kZ “kkL=h; ekfgrh nsÅu R;kaph ,diV] 
nqIiV vkf.k frIiV] pkSIiV fygk- 

 

 1½ fnipanh  

 2½ /kekj  

 3½ >wejk  
   

Á-5 jkx&fcgkx fdaok jkx&ek#fcgkx pk laiw.kZ “kkL=h; ifjp; fygwu R;k jkxkrhy 
cM+k[;ky Lojfyihc/n d#u fygk- rlsp ;k jkxkps leÁ—frd jkxkaph ukos o 
ekfgrh fygk- 

12 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024 

Criticism in Musi (230122204) 
 

 

Day & Date: Saturday, 11-05-2024 Max. Marks: 30 
Time: 11:00 AM To 01:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 06 
 1½ laxhr leh{kk Eg.kts &&& gks;-  
 v½ fVdk dj.ks c½ fpfdRlk dj.ks  
 d½ loZ ad’kfjR;k ikg.ks M½ ehekalk dj.ks  
      

 2½ vkykspuk gk “kCn% laL—r e/khy &&& ;k /kkrwiklwu cuyk vkgs-  

 v½ lew c½ yqp  
 d½ b{kw M½ ;kiSdh ukgh  
      

 3½ lekykspu Eg.kts &&& gks;-  
 v½ jpusps nks’k lkax.ks c½ jpusps xq.k lkax.ks  
 d½ jpusps xq.k nks’k lkax.ks M½ ;kiSdh ukgh  
      

 4½ leh{kk gh v”kh dlksVh vkgs dh ftP;k lkgk¸;kus dks.kR;kgh jpusps 
ewY;kadu dsys tkrs- v”kh O;k[;k &&& ;kauh dsyh vkgs- 

 

 v½ ,fMlu c½ Vªk;Msu  
 d½ cksbZlky M½ czkFksUrj  
      

 5½ o`Ùki=h; lfe{ksps tud Eg.kwu &&& ;kauk vksG[krkr-  
 v½ ,fMlu c½ Vªk;Msu  
 d½ dS- xksfoanjko Vascs M½ ds”kojko dksGs  
      

 6½ oS;fDrd erkuqlkj o Hkkoç/kku v”kh gh leh{kk Eg.kts &&& laxhr leh{kk 
gks;- 

 

 v½ “kkL=h; leh{kk c½ O;fDrxr leh{kk  
 d½ rqyukRed leh{kk M½ ekufld leh{kk  
      
Á-2 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 06 
 v½ laxhr leh{kk çdkjkrhy okLrfod leh{kk Eg.kts dk;\  
 c½ Vªk;Msu ;kaph laxhr leh{ksph O;k[;k lkaxk-  
 d½ laxhr leh{ksps dks.krsgh nksu çdkj Li’V djk-  
 M½ “kkL=kf/kf’Br laxhr leh{kk Eg.kts dk;\  
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Á-3 lfoLrj mÙkjs fygk- 06 
 laxhr leh{kk Eg.kts dk;\ lfoLrj Li’V djk-  
    
Á-4 nh?kksZÙkjh ç”u- ¼dks.krkgh ,d½ 12 
 laxhr leh{kspk mi;ksx dk;\ gs rqeP;k Hkk’ksr Li’V djk-  
 fdaok  
 lkafxfrd dk;ZØe Li/kkZ ;koj vk/kkfjr ,d leh{kk r;kj djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024 

History of Indian music (Form XIIth to XVIIth Century) (230122206) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 60 
Time: 11:00 AM To 01:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 

 1½ v’VNki dohae/;s &&& gs Áeq[k doh gksrs-  
 v½ uannkl c½ Ñ’.knkl  
 d½ lwjnkl  M½ xksfoannkl  
      

 2½ uknkP;k lw{e Hkkxkyk &&& Eg.krkr-  
 v½ vuqukn c½ Loj  
 d½ Jqrh  M½ ;kiSdh ukgh  
      

 3½ &&& dkGkr JqrhP;k LFkkiuspk mYys[k lkiMrks-  
 v½ Ákphu c½ e/;  
 d½ vk/kqfud M½ ojhy loZ  
      

 4½ Ákphu dkGkrhy fo}kukaP;kuqlkj Jqrhoj vk/kkfjr Lojkapk Øe &&& vlk vkgs- 
 v½ xa/kkj] e/;e] iape] fu’kkn c½ fu’kkn] xa/kkj] iape] e/;e  
 d½ e/;e] iape] fu’kkn] xa/kkj M½ xa/kkj] iape] fu’kkn] e/;e  
      

 5½ /kqzin xk;ukpk vfo’dkj loZÁFke &&& “krdkr >kyk-  
 v½ 12 c½ 15  
 d½ 14 M½ 16  
      

 6½ jkxfocks/k ;k xzaaFkkph Vhdk &&& ;kauh dsyh-  
 v½ ia- lkseukFk c½ ia- Jhfuokl  
 d½ ia- nkeksnj M½ vgkscy  
      

 7½ Áca/kkps o.kZu &&& ;k xzaFkke/;s feGrs-  
 v½ fuc) c½ ukV;”kkL=  
 d½ cqgís”kh M½ laxhrjRukdj  
      

 8½ laxhr le;lkj ;k xzaFkke/;s rkykps foospu &&& v/;k;kr dsys vkgs-  
 v½ 5 c½ 3  
 d½ 9 M½ 8  
      

 9½ dfo &&& gs oYyHkkpk;Z ;kaps f”k’; gksrs-  
 v½ uannkl c½ lwjnkl  
 d½ xksfoannkl M½ Ñ’.knkl  
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 10½ eSlwj Áns”kkr oU; tekrhr &&& ;k oh.kspk okij gksrks-   
 v½ fp= oh.kk c½ fiukdh oh.kk  
 d½ fdéjh oh.kk M½ f=ra=h oh.kk  
    

 11½ fo}kukaP;k ers &&& fg lrkjhpa tqqua :i vkgs-   
 v½ foiaph  c½ ?kks’koh.kk  
 d½ f=ra=hfo.+kk M½ ,dra=hfo.kk  
      

 12½ isgjkfxrh e/kwu &&& ;k xk;dhph mRiÙkh >kyh-  
 v½ /kqzin c½ VIik  
 d½ f=ra=hoh.kk M½ ,dra=h oh.kk  
   
Á-2 Vhik n~;k@fygk- ¼dks.krsgh pkj½ 12 

 v½ e/;dkGkr jkekekR; O;adVeq[kh vkf.k vgkscy ;kauh dsysys Jqrh Loj foHkktu-  
 c½ /kqzinck.kh  
 d½ jkxfocks/k&xzaFkifjp;  
 M½ Bqejh  
 b½ oa”kh  
 bZ½ v’VNkidoh&lwjnkl  
   
Á-3 FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 12 

 v½ Ákphu Áca/k xk;u FkksMD;kr Li’V djk-  
 c½ ykspuÑr jkxrjafxuh xzaFkkps foospu djk-  
 d½ [kkyhy iSdh dks.kR;kgh nksu ok|kaph ekfgrh fygk-   
  1½ ,dra=h fo.kk  
  2½ vkykfiuh fo.kk  
  3½ fdéjh fo.kk  
  4½ f=ra=h fo.kk  
 M½ v’VNki dohapk ifjp; FkksMD;kr Li’V djk-  
   
Á-4 lfoLrj mŸkjs fygk- ¼dks.krsgh ,d½  12 

 tkrh xk;ukP;k ngk y{k.kkaph lfoLrj ppkZ djk-  

 fdaok  

 laxhr jRukdj xzaFkkps lfoLrj fo”ys’k.k djk-  

   
Á-5 lfoLrj mRrj fygk- 12 

 vfuc) xk;u Eg.kts dk; rs lkaxwu R;kP;k Ádkjkaph ekfgrh fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (NEP CBCS) Examination:  
March/April-2024 

History of Indian music (Form XIIth to XVIIth Century) (230122206) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 60 
Time: 11:00 AM To 01:30 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Multiple choice questions. 12 
 1) In Ashtachap Kavi _____ this was the leading poet.  
 a) Nanda Das b) Krishn Das  
 c) Surdas d) Govinda Das  
      

 2) A subtle part of a note is called a _____. 
 a) Anunaad b) Swar  
 c) Shruti d) None of these  
      

 3) The establishment of the shruti is mentioned during the _____ Times.  
 a) Ancient times b) Medieval Times  
 c) Modern times d) All of above  
      

 4) According to ancient scholarship the sequence of Swar's based on Shruti 
is_____. 

 

 a) Gandhar, Madhyam, Pancham, Nishad  
 b) Nishad, Gandhar, Pancham, Madhyam  
 c) Madhyam, Pancham, Nishad, Gandhar  
 d) Gandhar, Pancham, Nishad, Madhyam  
      

 5) Dhrupad singing was first invented in _____ Century. 
 a) 12 b) 15  
 c) 14 d) 16  
      

 6) Rag vibodh has been criticized by _____. 
 a) Pt Somnath b) Pt Sriniva  
 c) Pt Damodar d) Ahobal  
      

 7) Description of the thesis is found in the texts _____.  
 a) Nibaddh b) Natya Shastra  
 c) Bruhdeshi d) Sangeet Ratnakar  
      

 8) In Sangeet Samay Sar Tala .is discussed in Chapter _____.  
 a) 5 b) 3  
 c) 9 d) 8  
      

 9) The poet _____ was a disciple of vallbhachary.  
 a) Nanda Das b) Surdas  
 c) Govind das d) Krishna Das  
      

 10) _____ is a harp used by wild tribes in Mysore region.  
 a) Chitrveena b) Pinakiveena  
 c) Kinnariveena d) Tritantriveena  
      

 11) According to scholars _____ is an old form of Sitar.  
 a) Vipanchi b) Ghoshveen  
 c) Tritantriveena d) Ektantriveena  
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 12) The song _____ originated from the PehraGeeti.  
 a) Dhrupad b) Tappa  
 c) Tritantriveena d) Ektantriveena  
   
Q.2 Write short answer. (Any four) 12 
 a) Srutiswara division by Ramamatya Venkatamkhi and Ahobal in medieval 

period. 
 

 b) Dhrupad bani  
 c) Rag vibodh - Text introduction  
 d) Thumari  
 e) Vanshi  
 f) Asthchapkavi-Surdas  
   

Q.3 Answer the following questions. (Any Two) 12 
 a) Briefly explain ancient thesis singing.  
 b) Comment on LochanKrita Ragtaranginigranth.  
 c) Write information about any two of the following instruments.  
  1) Ekatantri vina   
  2) Alapini Vini  
  3) Kinnari Vina   
  4) Tritantri Vina  
 d) Briefly explain the introduction of Ashtachap poets.  
   

Q.4 Answer the following questions. (Any One) 12 
 Discuss in detail the ten characteristics of caste singing.  
 OR  
 Analyze Sangeet Ratnakar Granth in detail.  
   

Q.5 Answer the following question in detail. 12 
 Explain what is unbounded singing and write its types.  



Page 1 of 3 

                                                                              SLR-DO-16 
 

Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (Old) (CBCS) Examination:  
March/April-2024 

History of Indian Music (From 12th Century to 17th Century) (MA20202) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Á-1 cgqi;kZ;h iz”u- 16 
 1½ uknkP;k lq{e Hkkxkyk &&& Eg.krkr-  
 v½ vuqukn  c½ Loj  
 d½ J`rh M½ ;kiSdh ukgh  
      

 2½ Ákphu dkGkrhy fon~okukaP;k uqlkj Jqrhoj vk/kkfjr Lojkapk Øe &&& vlk 
vkgs- 

 

      v½ xa/kkj] e/;e] iape] fu’kkn c½ fu’kkn] xa/kkj] iape] e/;e  
      d½ e/;e] iape] fu’kkn] xa/kkj M½ ;kiSdh ukgh  
      

 3½ &&& dkGkr J`rhP;k LFkkiuspk mYys[k lkiMrks-  
 v½ Ákphu c½ e/;  
 d½ vk/kqfud M½ ojhy loZ  
      

 4½ Áca/kkps o.kZu &&& ;k xzaFkke/;s feGrs-  
 v½ fuc)  c½ ukV;”kkL=  
 d½ c`g~ns”kh M½ la- jRukdj  
      

 5½ /k`inkP;k &&& ckuh vkgsr-  
 v½ 2 c½ 3  
 d½ 4 M½ 6  
      

 6½ /k`in xk;ukpk vfo’dkj loZ ÁFke &&& “krdkr >kyk-  
 v½ 12 c½ 15  
 d½ 14 M½ 16  
      

 7½ ^laxhr le; lkj* ;k xzaFkke/;s rkykps foospu &&& v/;k;kr dsys vkgs- 
 v½ 5 c½ 3  
 d½ 9 M½ 8  
      

 8½ fon~okukaP;k ers &&&  gs lrkjhp twu :i vkgs-  
 v½ foiaph c½ ?kks’koh.kk  
 d½ f=ra=h oh.kk M½ ,dra=h oh.kk  
      

 9½ v’VNki dohae/ks &&& gs Áeq[k doh gksrs-  
 v½ uannkl c½ Ñ’.knkl  
 d½ lqjnkl M½ xksfoan  
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 10½ Lojkaps &&& Hksn gksrkr-  
 v½ 2 c½ 3  
 d½ 4 M½ 6  
      

 11½ J`rhaP;k &&& tkrhe/ks J`axkj vkf.k gkL;jl mRiUu gksrks-  
 v½ fnIrk c½ vk;rk  
 d½ e`nw M½ d:.kk  
      

 12½ T;k Lojkiklwu tkrh xk;u ÁkjaHk gksrs] R;k Lojkyk &&& Eg.krkr- 
 v½ va”k Loj c½ x`gLoj  
 d½ eanz Loj M½ U;kl Loj  
    

 13½ uk;dkP;k “kkS;Z vkf.k xq.kkaps o.kZu Áca/kkP;k &&& ;k vaxkr dsys tkr gksrs- 
 v½ fc:n c½ rsud  
 d½ in M½ ikV  
      

 14½ Ákphu isgjkfxrh e/kwu &&& ;k xk;fdph mRiÙkh >kyh-  
 v½ [;ky c½ Bqejh  
 d½ rjkuk M½ VIik  
   

 15½ la- niZ.k gk xazFk &&& ;kauh fyfgyk- 
 v½ ia- vgkscy c½ ia- nkeksnj  
 d½ ia- lkseukFk M½ ia- Jhfuokl  
      

 16½ &&& ;k xhr Ádkjkph xk;dh dOokyh”kh feGrh tqGrh vkgs-  
 v½ lknjk c½ nknjk  
 d½ [kelk M½ isgjk  
   

ç-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ e/;dkGkr jkekekR;] O;adVeq[kh vkf.k vgkscy ;kauh dsysys J`rh foHkktu-  
 c½ jkxrjafx.kh& xzaFkifjp;  
 d½ /k`in  
 M½ rjkuk  
 b½ v’VNki doh lqjnkl  
 bZ½ dOokyh o VIik  
   

ç-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ ^Bqejh* ;k xk;u Ádkjkph ekfgrh nsÅu xk;u “kSyh Li’V djk-  
 c½ “kkjaxnso ;kaP;k erkuqlkj Jqrh Loj LFkkiusps fo”ys’k.k djk-  
 d½ Áca/k xk;u “kSyh FkksMD;kr Li’V djk-  
 M½ fdUujh oh.kk o f=ra=h oh.kk ;kaph lfoLrj ekfgrh fygk-  
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ç-4 lfoLrj mÙkjs fygk- ¼dks.krkgh ,d½ 16 
 v½ vfuc/n xku Ádkj foLr`rfjR;k Li’V djk-  
  fdaok  
 c½ ^lafxr le;lkj* ;k xzaFkkpk ifjp; foLrkfjr Lo:ikr fygk-  
 
 

  

ç-5 lfoLrj mÙkj fygk- 16 
 laxhr jRukdj ;k xazFkkrhy v/;k;kaph lfoLrj ekfgrh fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (Old) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA20203)/(MA2220203) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ vkyki] cafn”k] y;dkjh cksy gs &&& P;k xk;u Ádkjkps pj.k vkgsr-  
 v½ /kekj c½ /kqzin  
 d½ rjk.kk M½ f=oV  
      

 2½ jkx e/kqoarh pk FkkV &&& ekuyk tkrks-  
 v½ FkkV&dY;k.k c½ FkkV&fcykoy  
 d½ FkkV&rksM+h M½ FkkV&HkSjoh  
      

 3½ jkx&f>a>ksVh pk oknh Loj &&& o laoknh Loj &&& vkgs-  
 v½ xka/kkj fu’kkn c½ ‘kM~t e/;e  
 d½ ‘kM~t iape M½ e/;e&’kM~t  
      

 4½ jkx&f>a>ksVh ph tkrh &&& ekuyh tkrs-  
 v½ vkMso&laiw.kZ c½ ‘kkMo&laiw.kZ  
 d½ laiw.kZ&laiw.kZ M½ ‘kkMo&’kkM+o  
      

 5½ jkx&”kqn~/k lkjax pk FkkV &&& ekuyk tkrks-  
 v½ FkkV&dY;k.k c½ FkkV&fcykoy  
 d½ FkkV&rksM+h M½ FkkV&HkSjoh  
      

 6½ nqzr y;hae/;s xk;Y;k tk.kkÚ;k Ádkjkyk &&& vls Eg.krkr-  
 v½ f=oV c½ /kekj  
 d½ [;ky M½ rjk.kk  
      

 7½ rjk.kk ;k xhrÁdkjkpk vkfo’dkj lokZar ÁFke &&& ;kauh dsyk-  
 v½ eksgEen “kgk c½ lnkjax vkSj vnkjax  
 d½ vehj [kqljks M½ rkulsu  
      

 8½ rky >irky ph [kkyh ek=k &&& vkgs-  
 v½ 5 c½ 7  
 d½ 8 M½ 6  
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 9½ jkx xqtZjh rksM+h pk oknh Loj &&& o laoknh Loj &&& vkgs-  
 v½ xka/kkj&fu’kkn c½ ‘kM~t&e/;e  
 d½ iape&’kM~t M½ /kSor&js’kHk  
      

 10½ jkx&fcykl[kkuh rksM+hpk FkkV &&& ekuyk tkrks-  
 v½ fcykoy c½ HkSjoh  
 d½ rksM+h M½ dY;k.k  
    

 11½ jkx&iVnhi pk xk;u le; &&& vkgs-  
 v½ fnolkpk ÁFke Ágj c½ fnolkpk f}rh; Ágj  
 d½ jk=hpk ÁFke Ágj M½ fnolkpk r`rh; Ágj  
      

 12½ tsOgk gksGh ukokpk xhrÁdkj /kekj rkykr xk;yk tkrks- rsOgk R;kyk &&& 
vls EgVys tkrs- 

 

 v½ prjax c½ f=oV  
 d½ /kqzin M½ /kekj  
      

 13½ rky f=rky e/;s [kkyh &&& ek=soj vkgs-  
 v½ 4 c½ 5  
 d½ 9 M½ 8  
      

 14½ NksVk [;ky gk &&& y;he/;s xk;yk tkrks-  
 v½ nqzry; c½ foyafcr  
 d½ vfr foyafcr M½ vfr nqzry;  
      

 15½ o’kkZ_rq e/;s dks.kR;k vaxkps jkx xk;ys tkrkr\  
 v½ rksM+h c½ cgkj  
 d½ eYgkj M½ dkUgM+k  
      

 16½ /kekj xhrÁdkj xk;uklkBh &&& rkykpk okij dsyk tkrks-  
 v½ rhurky c½ ,drky  
 d½ /kekj M½ pkSrky  
      
Á-2 [kkyhyiSdh fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ /kekj ;k xhrçdkjkfo’k;h FkksMD;kr ekfgrh fygk-  
 c½ rky >irky ph laiw.kZ ekfgrh fygwu ,diV] nqIiV fygk-  
 d½ jkx&e/kqoarh pk “kkL=h; ifjp; fygk-  
 M½ ukVîxhrkfo’k;h FkksMD;kr ekfgrh fygk-  
 b½ jkx&fe;k¡ dh rksM+h o xqtjh rksM+hps rqyukRed foospu djk-  
 bZ½ rjk.kk ;k xhrçdkjkfo’k;h FkksMD;kr ekfgrh fygk-  
    
Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ rky fnipanh ph “kkL=h; ekfgrh fygwu BsD;kph ,diV] nqqIiV] frIiV vkf.k 

pkSIiV fygk- 
 

 c½ jkx&ek:fcgkx pk cM+k[;ky nksu vkyki o nksu rkukalg fygk-  
 d½ gksjh ;k xhrÁdkjkph ekfgrh fygk-  
 M½ pSrh o dtjh ;k nkssUgh xhrÁdkjkps o.kZu djk-  
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Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krkgh ,d½  16 
 VIik] Bqejh vkf.k ukVîxhr ;k xhrÁdjkafo’k;h ekfgrh fygk-  

 fdaok  

 jkx ek:fcgkx fdaok fcgkx jkxkapk laiw.kZ “kkL=h; ifjp; nsÅu cM+k[;ky 
Lojfyihcn~/k djk- 

 

   
Á-5 jkx&fcykl[kkuh rksMh fdaok jkx fe;k¡ dh rksM+h ;kiSdh ,dk jkxkph “kkL=h; 

ekfgrh LkfoLrj fygwu] cMk[;ky Lojfyih cn~/k d:u] R;kaps 5 vkyki o 5 
rkuklg fygk;ps vkgs- R;klkscr ;k nksUgharhy Qjd lkaxk;pk vkgs- 

16 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (Old) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA20203)/(MA2220203) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) Alaap, Bandish Layakari Bol are Steps of _____ singing genre.  
      

 2) Raag Madhuvanti is considered as Thaat _____. 
      

 3) Raag Zinzoti has Vadi Swar _____ and Savadi Swar _____. 
 

 
      

 4) Raag Zinzoti breed is considered _____.  
      

 5) Raag Shudha Sarang is considered as Thaat ______. 
      

 6) The form sung in Drit Lai is called _____. 
      

 7) The Tarana song genre was first invited by _____.  
      

 8) Underneath Tal Jhaptaal however is _____.  
      

 9) Raag Gujri Todi’s Vadi Swar _____ and Savadi Swar _____.  
      

 10) Raag Bilaskhani Todis Thaat is called _____.  
 

 11) Raag Patdeep song is samay _____.  
    

 12) When the type of song called Holi is sung in Dhamar tala it is called _____. 
      

 13) Taal Trital there is _____ below however.  
      

 14) Chota khyal is sung in _____ line.  
      

 15) Ragas of which organ are sung in Rainy season.  
      

 16) A _____ Rethyam is used to sing the Dhamar geet type. 
   
Q.2 Write short answers. (Any Four)  16 
 a) What a brief Description of Dhamar song genre.  
 b) Write the complete details of Taal Jhaptaal and write once twice.  
 c) Write a classical introduction to Raga Madhuvanti.  
 d) Write brief information about Nathya Sangeet.  
 e) Make a comparative analysis of Raag Miya ki Todi.  
 f) Write a brief description of the song process of Tarana.  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Write the scientific information of Al Deepchandi and write the contract Once, 

Duppat, Tippat and Chupat. 
 

 b) Write a bada khyal of Raag Maru Bihag with two alapas and two taans.  
 c) Write information about song type Hori.  
 d) Describe both Chaiti and Kajari song types.  
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Q.4 Answer the following questions in details. (Any One)  16 
 a) Write information about the song genre of Tappa, Thumari and Natygeet.  
  OR  
 b) Transcribe Badakhyal swara with full classical introduction to Raag Maru 

Bihag or Bihag Ragas. 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination: 
March/April-2024 

Methodology of Research (MA2220302) 
 

Day & Date: Friday, 10-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ x`fgrÑR;kykp &&& vls Eg.krkr-  
 v½ midYiuk c½ fl/nkar dYiuk  
 d½ vH;wixe M½ ojhy loZ  
      

 2½ lkekftd la”kks/ku o lkekftd losZ{k.k ;k &&& ladYiuk vkgsr-  
 v½ ijLij fojks/kh c½ ijLijiwjd  
 d½ Lora= M½ ewrZ  
      

 3½ “kks/k Áca/kkps fo/kku &&& vlrs-  
 v½ ,d fujh{k.k c½ ,d rF;  
 d½ ,d ǹ<dFku M½ ,d fopkj foe”kZ  
      

 4½ rF; ladyuklkBh &&& okijrk ;srkr-  
 v½ ÁkFkfed L=ksr c½ nq¸;e L=ksr  
 d½ ÁkFkfed o nq¸;e L=ksr M½ ;kiSdh ukgh  
      

 5½ dks.kR;kgh la”kks/kuke/;s &&& vlkoh-  
 v½ iqujko`Rrh c½ lkekU;hdj.k  
 d½ mi;ksfxrk M½ oLrqfu’Brk  
      

 6½ vuqla/kku Eg.ktsp &&& gks;-  
 v½ dk;kZH;kl c½ losZ{k.k  
 d½ Á;ksxi/nrh M½ O;Drh v/;;u  
      

 7½ &&& la”kks/kuke/;s ,[kkn;k fo’k;k”kh lacaf/kr okLrfod rF;kaP;k vk/kkjkoj 
o.kZukRed foospu dsysys vlrs- 

 

 v½ o.kZukRed c½ funkukRed  
 d½ vUos’k.kkRed M½ Á;ksxkRed  
    

 8½ la”kks/kdklkBh lokZr vko”;d xq.k &&& gk gks;-  
 v½ oDr”khji.kk  
 c½ cq/nheÙkk  
 d½ la”kks/kukrhy eukiklwu vl.kkjh vfHk:ph  
 M½ Lor%P;k fo’k;kojhy ÁHk qRo  
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 9½ laxhr gh &&& dyk vkgs-  
 v½ ,sfrgkfld c½ Á;ksx”khy  
 d½ lkaLÑfrd M½ ojhy iSdh dks.krsgh ukgh  
      

 10½ la”kks/ku dk;Z &&& pky.kkjh ÁfØ;k vkgs-  
 v½ laoknkRed c½ cks/kkRed  
 d½ fujarj M½ ;kiSdh ukgh  
    

 11½ ^Øfed iqLrd ekfydk* ;k iqLrdkps ys[kd &&& vkgsr-  
 v½ ia- ckGÑ’.k cqtk bpydajthsdj  
 c½ ia- iywLdj  
 d½ ia- Hkkr[kaMs  
 M½ ia- jkratudj  
      

 12½ &&& ;kauh ^jfld jaxk* ;k ukokuh fganwLrkuh “kkL=h; laxhrkr cafn”kh jpY;k 
vkgsr- 

 

 v½ J`rh lMksyhdj c½ ia- mYgkl d”kkGdj  
 d½ MkW- v”kksd jkuMs M½ fo’.kq fnxacj iywLdj  
      

 13½ ia- fo’.kq ukjk;.k Hkkr[kaMs ;kapk tUe &&& lkyh >kyk-  
 v½ 12 vkWxLV 1850 c½ 10 vkWxLV 1860  
 d½ 18 vkWxLV 1885 M½ 15 vkWxLV 1880  
      

 14½ ijh{k.k dsY;k tk.kkÚ;k ÁLrkokauk &&& vls Eg.krkr-  
 v½ dYiuk c½ ifjdYiuk  
 d½ midYiuk M½ ladYiuk  
      

 15½ fHkUu tksMh fuoMk-  
 1½ laxhr vkf.k fpfdRlk & “kjhj jpuse/;s laxhr  
 2½ laxhr vkf.k xf.kr  &  y; rkykr xf.krkpk vk/kkj  
 3½ laxhr vkf.k vFkZ”kkL= & lkaLÑfrd ijaijse/;s laxhr  
 4½ laxhr vkf.k HkkSfrd”kkL= & okn ~; fufeZrh  
   v½ 1       c½ 2      d½ 3      M½ 4  
      

 16½ xqatu] Áfr/ouh] vuquknkps fl/nkar &&& oj vk/kkfjr vkgsr-  
 v½ ekul”kkL= c½ HkkSfrd “kkL=  
 d½ jlk;u”kkL= M½ ojhy loZ  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ la”kks/kukps mn~ns”k  
 c½ fo”ofon~;ky;hu Lrjkojhy laxhrkrhy “kks/k vkf.k leL;k  
 d½ ekfgrh ladyukrhy nq¸;e L=ksr  
 M½ la”kks/kukP;k vgokykps ys[ku  
 b½ la”kks/kdkph drZO;s  
 bZ½ la”kks/kukr lax.kdkpk okij  
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Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ la”kks/ku ÁfØ;srhy fofo/k i/nrhaps FkksMD;kr foospu djk-  
 c½ midYiuk Eg.kts dk; rs lkaxwu midYiusP;k Ádkjkaph ekfgrh fygk-  
 d½ Ák;ksfxd la”kks/ku in ~/krhps fo”ys’k.k d:u R;k in~/krhph oSf”k’V~;s fygk-  
 M½ lanHkZlwphps fo”ys’k.k d:u lanHkZ l wphe/;s xzaFklwphps egRo Li’V djk-  

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 ia- fOg- ,u~ Hkkr[kaMs ;kaps laxhr {ks=kyk fnysys ;ksxnku lfoLrj fygk-  
 fdaok  
 “kks/k Ádkjkaps lfoLrj fo”ys’k.k djk-  
   
Á-5 laxhrkrhy la”kks/kukP;k fofo/k {ks=kaph ekfgrh fo”kn djk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination: 
March/April-2024 

Methodology of Research (MA2220302) 
 

Day & Date: Friday, 10-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) The assumed action itself is called a _____.  
 a) Hypothesis b) Theory idea  
 c) Agreement d) All above  
      

 2) Social research is _____ by social surveying. 
 a) Contrast b) Mutually complementary  
 c) Substantive d) Tangible  
      

 3) The statement of Shodhaprabandh is _____.  
 a) An observation b) A fact  
 c) A strong statement d) An opinion  
      

 4) ____ can be used for truth collection.  
 a) Primary source b) Secondary source  
 c) Primary & second source d) None of these  
      

 5) Any research should have a _____. 
 a) Repetition b) Normalization  
 c) Usability d) Objectivity  
      

 6) Research means _____. 
 a) Work study b) Survey  
 c) Experimental methods d) Individual studies  
      

 7) _____ in research a descriptive statement is made based on actual facts 
related to a topic. 

 

 a) Descriptive b) Diagnostic  
 c) Investigative d) Experimental  
      

 8) The most essential trait for researchers is _____.  
 a) Punctuality b) Intelligence  
 c) A keen interest in research d) Mastery of one’s own subject  
      

 9) Music is _____ art.  
 a) Historical b) Experimental  
 c) Cultural d) None of these  
      

 10) Research is _____ an ongoing process.  
 a) Interactive b) Substance  
 c) Continuous d) None of these  
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 11) _____ is the author of this serial book series.  
 a) Pt. Balkrishna buva Ichalkaranjikar  
 b) Pt. Paluskar  
 c) Pt. Bhatkhande  
 d) Pt. Ratanjankar  
    

 12) _____ has composed bandishies in Hindustani classical music with the 
name ‘Rasik Rang’. 

 

 a) Shruti Sadolikar b) Pt. Ulhas Kashalkar  
 c) B. R. Devdhar d) Pt. Vishnu Digambar Paluskar  
    

 13) Pt. Vishnu Narayan Bhatkhande was born in _____.   
 a) 12 August 1850 b) 10 August 1860  
 c) 18 August 1885 d) 15 August 1880  
      

 14) The propositions to be tested are called _____.  
 a) Imagination b) Hypothesis  
 c) Sub-concept d) Concepts  
      

 15) Choose a different pair.  
 1) Music and therapy – Music in body composition  
 2) Music and Maths – The basis of mathematics in rhythm  
 3) Music and Economics – Music in cultural tradition  
 4) Music and Physics – Instrument production  
 a) 1        b) 2        c) 3      d) 4  
      

 16) The theories of resonance, humming, Eco are based on ____.  
 a) Psychology b) Physics  
 c) Chemistry d) All above  
   

Q.2 Write short answers. (Any Four)  16 
 a) Objectives of the research.  
 b) Research and problems in university level music.  
 c) Secondary sources of information collection.  
 d) Writing a research report.  
 e) Responsibilities of the researcher.  
 f) Use of computers in research.  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Briefly explain various methods in research process.  
 b) Write information about types of sub-hypothesis by stating what is sub-

hypothesis. 
 

 c) Analyze the experimental research method and write the characteristics of 
that method. 

 

 d) Explain the importance of bibliography in bibliography by analyzing 
bibliography. 

 

   

Q.4 Answer the following questions in details. (Any One)  16 
 Write in detail the contribution of Pandit V. N. Bhatkhande to the field of music.  
 OR  
 Analyze search types in detail.  
   

Q.5 Answer the following question details. 16 
 Elaborate on the various areas of research in music.  
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M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA2220303) 
 

Day & Date: Monday, 13-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ jkx lwj eYgkjph fufeZrh &&& FkkVkrwu gksrs-  
 v½ dY;k.k c½ fcykoy  
 d½ dkQh M½ rksM+h  
      

 2½ jkx panzdal pk xkule; &&& ekuyk tkrks-  
 v½ jk=hpk ÁFke Ágj c½ fnolkpk ÁFke Ágj  
 d½ jk=hpk nqljk Ágj M½ Ákrdky  
      

 3½ jkx e/kqoarhph tkrh &&& vkgs-  
 v½ laiw.kZ&lwai.kZ c½ vksM+o&laiw.kZ  
 d½ ‘kkM~ao&laiw.kZ M½ vksM+o&vkM+so  
      

 4½ fcykoy FkkVkpk tud jkx Eg.kwu [kkyhyiSdh &&& jkxkyk vksG[krkr-  
 v½ vYgS;k fcykoy c½ nsofxjh fcykoy  
 d½ ;euh fcykoy M½ jke fcykoy  
      

 5½ ikolkGh _rwe/;s lokZar tkLr xk;yk tk.kkjk [kkyhyiSdh &&& gk jkx vkgs- 
 v½ vghj HkSjo c½ e/kqoarh  
 d½ fe;k¡ eYgkj M½ panzdal  
      

 6½ jkx es?k eYgkj pk oknh Loj &&& o laoknh Loj &&& ekuyk tkrks-  
 v½ /k x c½ e uh  
 d½ i lk M½ e lk  
      

 7½ jkx t;t;oarh gk &&& FkkVkrwu fuekZ.k gksrks-  
 v½ [kekt c½ fcykoy  
 d½ dY;k.k M½ iwohZ  
      

 8½ dukZVd laxhr i/nrhe/;s Ápfyr vl.kkjk [kkyhayiSdh &&& gk jkx vkgs-  
 v½ eqyrkuh c½ ns;dkj  
 d½ gal/ouh M½ tks’k  
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 9½ jkx nsofxjh fcykoy pk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ fcykoy  
 d½ [kekt M½ HkSjoh  
      

 10½ jkx nsldkj pk leÁÑfrd jkx &&& vkgs-  
 v½ jkx&ckxsJh c½ jkx&Hkwi  
 d½ jkx&HkSjo M½ jkx&ekydkSal  
    

 11½ jkx&tksx pk lefyd jkx &&& vkgs-  
 v½ jkx rksM+h c½ jkx&fuyax  
 d½ jkx&dsankj M½ ;kiSdh ukgh  
      

 12½ jkx eqyrkuh pk fj’kHk vkf.k /kSor “kq/n dsY;kl [kkyhyiSdh &&&& jkxkph 
fufeZrh gskrs- 

 

 v½ e/kqerh c½ rksM+h  
 d½ fcykoy M½ ijnhi  
      

 13½ rky iapelokjhP;k ,dw.k &&& ek=k vkgsr-  
 v½ 12 c½ 14  
 d½ 16 M½ 15  
      

 14½ rky >irky ph [kkyh &&& ek=soj gksrs-  
 v½ 3 c½ 4  
 d½ 6 M½ 8  
      

 15½ rky&rhu rkyP;k ,dw.k ek=k &&& vkgsr-  
 v½ 13 c½ 12  
 d½ 14 M½ ;kaiSdh ukgh  
      

 16½ rky vkM+kpkSrky &&& ek=kapk rky vkgs-  
 v½ 12 c½ 16  
 d½ 15 M½ ;kiSdh ukgh  
      
Á-2 [kkyhyiSdh fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ jkx&lwj eYgkjpk “kkL=h; ifjp; lkaxk-  
 c½ jkx gal/ouh pk NksVk[;ky fygk-  
 d½ prjax xhrÁdkj cíy ekfgrh fygk-  
 M½ jkx&fe;k¡ eYgkjpk “kkL=h; ifjp; fygk-  
 b½ rky ik”rks pk “kkL=h; ifjp; fygk-  
 bZ½ f=oV xhrÁdkjkcíy ekfgrh fygk-  
    
Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ jkx&nsofxjh fcykoy fdaok eqyrkuhpk NksV~k[;ky fygk-  
 c½ prjax pk xhrÁdkjph lfoLrj ekfgrh fygk-  
 d½ jkx&t;t;oarhP;k laiw.kZ “kkL=h; ifjp; fygk-  
 M½ rky >irky ph ekfgrh fygwwu Bsdk nqIiV frIiV fygk-  
    



Page 3 of 5 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

SLR-DO-21 
   

Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krsgh ,d½  16 
 f=oV vkf.k nknjk ;k nksUgha xhrÁdkjkaph lfoLrj ekfgrh fygwu ;k ojhy rqeps 

fopkj Li’V djk- 
 

 fdaok  

 jkx&nsldkj pk “kkL=h; ifjp; nsowu NksVk[;ky Lojfyihc/n djk- 2 rkuk o 2 
vkyki lfgr fygk- 

 

   
Á-5 jkx vYgS;k fcykoy fdaok jkx e/kqoarh pk cM+k[;ky Lojfyihc/n d:u 

R;kpcjkscj 4 vkyki o 4 rkuk fygk- vkf.k ;kapk leÁÑfrd jkxkph ekfgrh fygk- 
laiw.kZ “kkL=h; ifjp; fygk- 

16 
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Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA2220303) 
 

Day & Date: Monday, 13-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) Raag sur Malhar produced by ____ thaat.  
      

 2) Raag chandrakans singing time is considered _____. 
      

 3) Raag madhuvant variety is _____.  
      

 4) Among the following identy the _____ Raag as he parent Raga of Bilwal 
thara. 

 

      

 5) Among the following Ragas ____ is the most sung during the Rainy season. 
      

 6) Raag megh malharvad swar is _____ savandi swar is _____. 
      

 7) Raag jaijaiwanti derived from ____ Thaat.  
      

 8) _____ Raag is among the following which is prevalent in Karnataka music.  
      

 9) Raag Devgiri Bilawal is considered to be _____.  
      

 10) Raag Deskar similar Raag is _____.  
      

 11) Raag jog similar Raag is _____.  
    

 12) Purification of Rishabh and Dhaivat of Raag Multani produced of following 
_____ Raag. 

 

      

 13) The Total Matras of Taal pancham swari are _____.  
      

 14) Taal Zaptal comes down to _____ matras  
      

 15) The total volume of the Taal Tintaal are _____.  
      

 16) Taal adachautal _____ is Taal of Mataras. 
   
Q.2 Write short answers. (Any Four)  16 
 a) Write a classical introduction to Raag Sur Malhar.  
 b) Write a chota khyal of Raag Hansdhwani.  
 c) Write information about chatrang geet prakar.  
 d) Write a classical introduction to Raag miya malhar.  
 e) Write a classical introduction to taal Pashto.  
 f) Write information about Trivat song geet prakar.  
   
Q.3 Answer the following questions. (Any Two)  16 
 a) Write a chota khyal Devgiri Bilaval or Raag Multani.  
 b) Write the detail information song type chatrang.  
 c) Write the complete classical introduction Raag jaijaiwanti.  
 d) Write the information taal Zaptal, and write a the theka Duble and Tripal.  
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Q.4 Answer the following questions details. (Any One)  16 
 a) Explain your thoughts on both Trivat and Dadra song types by writing in detail. 
  OR  
 b) Write a chota khyal with a classical introduction to Raag Deshkar with two 

taans and two alap. 
 

   
Q.5 Answer the following question details. 16 
 By Transcribing the Badakhyal swar of Raag Alhiya Bilawal or Raag Madhuvanti 

write 4 Alap and 4 taans at the same time and write the same nature of the 
Ragaas Write a complete classical introduction. 
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M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:      
March/April-2024 

Essay Writing –II (MA2220307) 
 

Day & Date: Wednesday,15-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ /ouhpk cks/k gks.;klkBh &&& xks’Vhaph xjt vlrs-  
 v½ /ouh&mRiknd c½ /ouh&xzkgd  
 d½ /ouh&okgd M½ ofjy loZ  
      

 2½ /ouhpk vH;kl gk &&& “kkL=kpk ewyHkwr vH;klkiSdh ,d egRokpk vH;kl 
ekuyk tkrks- 

 

 v½ jlk;u “kkL= c½ lax.kd “kkL=  
 d½ HkkSfrd “kkL= M½ tho”kkL=  
      

 3½ laxhr “kkL=kph fufeZrh gh &&& rwu >kysyh vkgs-  
 v½ ukn c½ Loj  
 d½ /ouh  M½ rjaax  
      

 4½ rjaxkps Ádkj &&& vkgsr-  
 v½ nksu c½ rhu  
 d½ pkj M½ ;kiSdh ukgh  
      

 5½ /ouh ygjhapk osx lokZr tkLr &&& inkFkkZr vlrs-  
 v½ ok;w c½ nzo  
 d½ ?ku M½ ykdwM  
      

 6½ /ofurjax gs &&& ;k tkfrps vlrkr-  
 v½ vuq/kS;Z c½ vuqÁLFk  
 d½ fLFkj LFkkidRo M½ ;kiSdh ukgh  
      

 7½ ykxksikBP;k nksu egkurk o nksu fojyrk ;krhy varj Eg.kts &&&-  
 v½ osx c½ rjaxfoLrkj  
 d½ rjaxeku M½ fLFkj rjax  
      

 8½ osx = ygjhaph ykach × &&&-  
 v½ :anh c½ daiula[;k  
 d½ ygjhaph maph M½ ojhy loZ  
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 9½ /ouh xrh:i gks.;kl ok rjax:ikus Áokl dj.;kl inkFkZ &&& vlkok ykxrks- 
 v½ fLFkj c½ vfLFkj  
 d½ yofpd  M½ tM  
      

 10½ uknkph &&& rkjspk O;kl o rkjsP;k /kkrwph ?kurk ;koj voyaacwu vlrs-  
 v½ maph c½ ykach  
 d½ rhozrk M½ rkjrk  
    

 11½ /ouhps Lo:i &&& rÚgsus Áfrr gksrs-  
 v½ 2 c½ 3  
 d½ 4 M½ ;kiSdh ukgh  
      

 12½ lkafxfrd ǹ’V;k “oklks”oklkP;k &&& i/nrh vkgsr-  
 v½ 3 c½ 2  
 d½ 1 M½ 0  
      

 13½ daB laLdkjkph ewG mRiRrh &&& rwu >kyh-  
 v½ ukn c½ /ouh  
 d½ vksadkj M½ Loj  
      

 14½ okn;kph xq.koRrk mRÑ’V vl.;klkBh R;krwu fu?k.kkÚ;k /ouh lguknkus 
;qDr gkeksZfuDl ph la[;k R;kph lkis{k rhozrk ;kps vpwd Áek.k 
Bjfo.;klkBh &&& ysll ra=kpk mi;ksx dsyk tkrks- 

 

 v½ gkWyksxzkQ c½ vkWlhyksLdksi  
 d½ xzWfyfyvks M½ vWIVhV;wM  
      

 15½ ^vkokt lk/kuk “kkL= ;k iqLrdkps ys[kd &&& vkgsr-  
 v½ v”kksd jkuMs c½ MkW- ch- vkj- nso/kj  
 d½ ;”koar nso M½ ;kiSdh ukgh  
      

 16½ ^vkokt fufeZrhph fØ;k &&& eqyHkwr “kkjhfjd fØ;srwu lkdkj gksrs-  
 v½ 2 c½ 3  
 d½ 4 M½ ;kiSdh ukgh  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ lqlaokn & folaokn  
 c½ /ouhpk osx  
 d½ xk;dklkBh ;ksX; “olu laLFkk  
 M½ lqf’kj okn;s  
 b½ ^vuqnS/;Z rjax o vuqÁLFk rjax* rqyukRed foospu  
 bZ½ vWdkWfLVd vWEyhQk;j@/ouh”kkL=h; O;frdkjd  
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Á-3 FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ laxhr okn;kaP;k cukoVh ekxhy /ouh “kkL=h; rRos foLrkj iwoZd fygk-  
 c½ fofo/k ?kjk.;kaP;k [kpZ lk/kusps Lo:i Li’V djk-  
 d½ /ouh “kkL= Eg.kts dk;\ laxhr {ks=krhy fo|kF;kZlkBh ;k fo’k;kps dk; egRo 

vkgs ;koj ppkZ djk- 
 

 M½ ^vuqoknkeqGs rarqokn;ke/;s jatdrk ;srs*- lfoLrj fo”ys’k.k djk-  

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 v½ vkn”kZ lHkkx`gkph jpuk d”kh vlkoh rs lfoLrj fygk-  

 c½ laxhrke/;s ;ksx lk/kusps egRo Li’V djk-  

   
Á-5 lfoLrj mRrj fygk- 16 
 ^[;ky xk;dh o mi”kkL=h; xk;dh ;klkBh osxosxG;k çdkjs vkokt lk/kuk 

“kkL=kpk vH;kl djkok ykxrks* ;k cíy rqeps fopkj fygk- 
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Seat  
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Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:      
March/April-2024 

Essay Writing –II (MA2220307) 
 

Day & Date: Wednesday,15-05-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) _____ things are needed to make sense of sound.  
 a) Sound-Producing b) Sound Consumer  
 c) Sound-Carrier d) All above  
      

 2) The study of sound is considered one of the basic studies of ____ shastra. 
 a) Chemistry b) Computer science  
 c) Physics d) Biology  
      

 3) Musicology is created from _____.  
 a) Sound b) Tone  
 c) Dhwani  d) Wave  
      

 4) types of waves are _____.  
 a) 2 b) 3  
 c) 4 d) None of these  
      

 5) The speed of sound waves is highest in _____. 
 a) Gases b) Liquids  
 c) Solids d) Wood  
      

 6) Sound waves are of the _____ types. 
 a) Longitudinal b) Transverse  
          c) Stability d) None of these  
      

 7) The distance between two consecutive greatness and two rareness is _____. 
 a) Velocity b) Wave Amplitude  
 c) Wave form d) Standing wave  
      

 8) Velocity = wavelength × _____.  
 a) Width b) Frequency  
 c) Wave d) Hight  
      

 9) For sound to form motion and travel as a wave, matter matter must be _____. 
 a) Stable b) Unstable  
 c) Elastic d) Heavy  
      

 10) The pitch of the _____ depends on the diameter of the dashed.  
 a) Hight b) Length  
 c) Intensity d) Pitch  
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 11) The appearance of the sound appears to be _____.  
 a) 2 b) 3  
 c) 4 d) None of these  
    

 12) Musically speaking there are _____ the thods of breathing.  
 a) 3 b) 2  
 c) 1 d) 0  
      

 13) Kanth Sanskar originally originated from _____.  
 a) Naad b) Dhwani  
 c) Omkar d) Swar  
      

 14) The _____ less us technique is used to accurately measure, the number 
and relative intensity of the harmonics of an instrument to ensure that it is 
of the highest quality. 

 

 a) Holograph b) Ausiloscop  
 c) Galileo d) Aptitude  
      

 15) The author of the book Awaz sadhana shastra is _____.  
 a) Ashok Ranade b) Dr. B. R. Devdhar  
 c) Yashvant Dev d) None of these  
      

 16) The Action of voice production is realized through the basic physical action of 
______.  

 a) 2 b) 3  
 c) 4 d) None of these  
   
Q.2 Write short answers. (Any Four)  16 
 a) Harmony-Discord  
 b) Velocity of sound  
 c) Suitable respiratory system for singer.  
 d) Wind instruments  
 e) Difference between Transverse waves and Longitudinal waves.  
 f) Acoustic Amplifier  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Write in detail the basic principles of sound theory behind the making of 

musical instruments. 
 

 b) Explain the nature of expenditure instruments of various households.  
 c) What is Acoustics Discuss the importance of this subject for music student.  
 d) ‘Resonance causes in a stringed instrument’ Analyze in detail.  
   

Q.4 Answer the following questions details. (Any One)  16 
 a) Write in detail how an ideal auditorium should be designed.  
  OR  
 b) Explain the importance of yoga sadhana in music.  
   

Q.5 Answer the following question details. 16 
 Write your thought on how khayal Gaiki and upashastriy Gayaki require different 

methods of study of vocal technique. 
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M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
March/April-2024 

History of Indian Music of Modern Period (MA2220402) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ laxhr rKkaP;k fof”k’V xk;u oknd vFkok ùR; i/nrhl &&& Eg.krkr-  
 v½ ijaijk c½ ?kjk.ks  
 d½ dyk vkfo’dkj M½ ojhy loZ  
      

 2½ iafMr R;kxjkt ;kapk tUe &&& e/;s >kyk gksrk-   
 v½ 7 es 1762 c½ 4 es 1767  
 d½ 5 es 1768 M½ 6 es 1766  
      

 3½ &&& gs iqLrd ia- jfo”kadj ;kauh fyfgys vkgs-  
 v½ ek; E;qf>d ek; ykbZQ c½ jkxekyk  
 d½ ek; E;qf>d M½ E;qf>d v¡M fcV~l  
      

 4½ fcfLeYyk [kku ;kaps xq# &&& gksrs-  
 v½ m- jlwyc{k[kku c½ m- vyhc[“k[kku  
 d½ m- jlwyc[“k[kku M½ m- vehjc[“k[kku  
      

 5½ efYydktqZu eUlwj ;kauh &&& ;k ?kjk.;krwu f”k{k.k ?ksrys-  
 v½ fdjk.kk ?kjk.ks c½ XokYgsj ?kjk.ks  
 d½ t;iqj va=ksyh ?kjk.ks M½ vkxzk ?kjk.ks  
      

 6½ eqacbZe/;s ^xk;ulekt^ ;k laLFksph LFkkiuk &&& ;kauh dsyh-  
 v½ ia- fo’.kw fnxacj c½ jke —‘.k cqoko>s  
 d½ ckG —‘.kcqok bpydjathdj M½ efYydktqZu eUlwj  
      

 7½ Lokeh gfjnkl jfpr xzaFkkps uko &&& vkgs-  
 v½ uknjl c½ uknfouksn  
 d½ “k`axkjgkj M½ jkxjax ygjh  
      

 8½ &&& ;kauh “kq/n fo—r Loj 29 ekuys-  
 v½ “kkjaxnso  c½ Hkjrequh  
 d½ vgkscy M½ nÙkhye  
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 9½ [;ky jpuk dj.;kps dk;Z loZÁFke &&& ;kauh dsys-  
 v½ vehj [kqljks c½ QS;kt[kka  
 d½ cMs xqyke vyh[kka M½ rkulsu  
    

 10½ ^lcjax^ ;k ukokus &&& ;kauh cafn”kh jpY;k-  
 v½ txUukFkcqok iqjksfgr c½ QS;kt[kka  
 d½ cMs xqyke vyh[kka M½ djhe[kka  
    

 11½ xkscj gkj ck.kh ps ÁorZd &&& ;kauk ekuys tkrs-  
 v½ cztpanz c½ Jhpanzjktiwr  
 d½ leks[kuflag M½ rkulsu  
      

 12½ &&& gs [;ky xk;dhps ifgys ewG ?kjk.ks ekuys tkrs-  
 v½ XokYgsj c½ vkxzk  
 d½ fdjk.kk M½ t;iwj  
      

 13½ vkxzk ?kjk.;kpk Ápkj &&& ;kauh dsyk-  
 v½ gkthlqtku c½ m- QS¸;kt[kka  
 d½ ?kXxs[kqnkc{k M½ foyk;rgqlsu[kka  
      

 14½ &&& ;kauh ejkBh ukV;laxhrkr ;ksxnku fnys-  
 v½ ia- ftrsanz vfHk’ksdh c½ ia- jke ejkBs  
 d½ ia- Hkhelsu tks”kh M½ ia- xtkuucqok tks”kh  
      

 15½ lnkjaax ;kaps uko &&& gs gks;-  
 v½ fu;ker[kka c½ Hkwir[kka  
 d½ cUnw[kka M½ QS¸;kt[kka  
      

 16½ laxhr dyk gh dykdkj Jksrs vkf.k &&& ;koj voyacwu vlrs-  
 v½ fuosnd c½ lkÅaMflLVhe  
 d½ eSQy M½ ;kiSdh ukgh  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ lnkjax o vnkjax ;kaP;k cafn”kh  
 c½ fganqLFkkuh laxhrke/;s /kzqin ck.khaps egRo  
 d½ eap Án”kZukph Hkfo’;dkyhu fLFkrh  
 M½ gosyh laxhr  
 b½ HksaMh cktkj ?kjk.ks o R;kph oSf”k’V;s  
 bZ½ vfej [kqljks ;kaps lkafxrhd ;ksxnku  
    
Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ ?kjk.;kph O;k[;k fygwu ?kjk.;kaps Lo#i dls vlrs rs FkksMD;kr fygk-  
 c½ /kzqinkph fufeZrh d”kh >kyh gs lkaxwu /kzqin xk;u “kSyhps o.kZu rqeP;k “kCnkar 

djk- 
 

 d½ eap Án”kZukP;k n`’Vhus laxhrkP;k lknjhdj.kke/;s gksr xsysY;k cnykaph ppkZ 
djk- 

 

 M½ fdjk.kk ?kjk.;kph ekfgrh fygwu R;kph oSf”k’V ~;s fygk-  
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Á-4 lfoLrj mÙkjs fygk- ¼dks.krkgh ,d ½ 16 
 laxhr dysph vktph fLFkrh dk; vkgs rs lkaxwu laxhr {ks=krhy eksB;k ?kjk.;kaps 

HkforO; ;kcÌy rqeps uko fygk- 
 

 fdaok  
 ^iafMr ftrsanz vfHk’ksdh ;kaps lkaxsfrd ;ksxnku^ foLr`r foospu djk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 rkulsu ;kaps thou pfj= rqeP;k “kCnkar fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
March/April-2024 

History of Indian Music of Modern Period (MA2220402) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 16 
 1) A particular singing or dancing style of music experts is called _____.  
 a) Tradition b) Gharana  
 c) Art invention d) All the above  
      

 2) Pt. Tyagraj was born in _____. 
 a) 7 May 1762 b) 4 May 1767  
 c) 5 May 1768 d) 6 May 1766  
      

 3) _____ This book is written by Pandit Ravi Shankar.  
 a) My Music My Life b) Raga Mala  
 c) My Music d) Music and Beats  
      

 4) Bismillah Khan’s Guru was _____.  
 a) Ustad Rasul baksh Khan b) Ustad Ali bakhsh Khan  
 c) Ustad Rasul bakhsh Khan d) Ustad Amir bakhsh Kha  
      

 5) Mallikarjun Mansoor studied from _____ gharana. 
 a) Kirana Gharana b) Gwalior Gharana  
 c) Jaipur antrauli Gharana d) Agra Gharana  
      

 6) Gayan Samaj was founded by _____ in Mumbai. 
 a) Pt. Vishnu Digambar b) Ramkrishna bua vaze  
 c) Balkrishna Buva ichlaqranjikar d) Mallikarjun Mansoor  
      

 7) The name of the book written by Swami Haridas is _____.  
 a) Nadarasa b) Naad Vinod  
 c) Shrungarhar d) Rag Rang lahari  
      

 8) _____ considered the pure inflected tone 29.  
 a) Sharangdev b) Bharatmuni  
 c) Ahobal d) Dattilam  
      

 9) The work of designing Khyal was done first by _____.  
 a) Amir Khusaro b) U. Faiyyaj Khan  
 c) U. Bade gulam Ali khan d) Tansen  
      

 10) In the name of ‘Sab Rang’ _____ wrote to Bandishi.  
 a) Jagannath buva Purohit b) U. Faiyyaj Khan  
 c) Bade Gulam Ali Khan d) Karim Khan  
      

 11) Gobar Haar Bani considered to be the originator of _____.  
 a) Brij Chandra b) Shrichandra Rajput  
 c) Samokhan Singh d) Tansen  
    
    
    



Page 5 of 5 

 

  SLR-DO-24 
    

 12) ____ it is considered to be the first original gharana of Khayal Gaiki.  
 a) Gwalior  b) Agra  
 c) Kirana  d) Jaipur  
    

 13) Agra gharana was promoted by _____.  
 a) Haji Sujan b) U. Faiyyaj Khan  
 c) Ghagge Khudabaksh d) Vilayat Husen Khan  
      

 14) _____ contributed to Marathi theater music.  
 a) Pt. Jitendra Abhisheki b) Pt. Ram Marathe  
 c) Pt. Bhimsen Joshi d) Pt. Gajanan Buva Joshi  
      

 15) Sadarang’s name is _____.  
 a) Niyamat Khan b) Bhupat Khan  
 c) Bandu Khan d) Faiyyaj Khan  
      

 16) The art of music depends on the performer, the listener and _____.  
 a) Announcer b) Sound system  
 c) Concert d) None of these  
   

Q.2 Write Short Notes. (Any Four)  16 
 a) Bandishis of Sadarang and Adarang  
 b) Importance of Dhrupad banis in Hindustani music  
 c) The future state of forum display  
 d) Haveli sangit  
 e) Bhendi bazar Gharana and its characteristics  
 f) Amir Khusro’s musical contribution  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Write the definition of gharana and briefly describe the nature of gharana.  
 b) Describe the Dhrupad singing style in your own words by explaining how 

the Dhrupad was created. 
 

 c) Discuss the changes that have taken place in the presentation of music in 
terms of stage performance. 

 

 d) Write the information about the Kirana gharana and write its characteristics.  
   

Q.4 Answer the following questions in detail. (Any One)  16 
 a) Write your opinion about the future of big gharana in the music industry by 

starting the current state of the art of music. 
 

 b) Elaborate the musical contribution of Pandit Jitendra Abhisheki.  
   

Q.5 Write a detailed answer.  16 
 Write the life biography of Tansen in your own words.  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA2220403) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 16 
 1½ tksxdal jkxkph fufeZrh &&& ;kauh dsyh vkgs-  
 v½ xtkuu tks”kh c½ txUukFk cqok iqjksfgr  
 d½ ftrsanz vfHk’ksdh M½ jfo”kadj  
      

 2½ pSrh &&& efgU;kr xkrkr-  

 v½ QkYxqu c½ Jko.k  
 d½ pS= M½ oS”kk[k  
      

 3½ dkuM;ke/;s xka/kkj &&& vlrks-  
 v½ dksey c½ “kq)  
 d½ vfrdksey M½ ;kiSdh ukgh  
      

 4½ njckjh dkuM+k pk leç—frd jkx &&& vkgs-  
 v½ vkM+k.kk c½ dkQh dkuM+k  
 d½ “kgk.kk dkuM+k M½ dkSalh dkuM+k  
      

 5½ uan gk &&& ç—rhpk jkx vkgs-  
 v½ xaHkhj c½ d:.k  
 d½ papy M½ ;kiSdh ukgh  
      

 6½ “kq) lkj ax pk leç—frd jkx &&& vkgs-  
 v½ xkSM lkjax c½ e/kekn lkjax  
 d½ o`ankouh lkjax M½ “;ke&dY;k.k  
      

 7½ tksxdal ;k jkxkr tksx o &&& ;k jkxkps feJ.k vkgs-  
 v½ e/kqdal c½ panzdal  
 d½ ekydal M½ gfjdal  
      

 8½ &&& gk dukZVd laxhrkrhy jkx vkgs-  
 v½ Hkwi c½ panzdal  
 d½ vHkksxh M½ nqxkZ  
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 9½ eqyrkuh jkxkph jpuk &&& ;kauh dsyh-  
 v½ rkulsu c½ vehj [kqljks  
 d½ xq.khnkl M½ “ks[k tkdfj;k  
      

 10½ &&& gk clar jkxkpk FkkV vkgs-  
 v½ iwohZ c½ rksM+h  
 d½ dkQh M½ HkSjoh  
    

 11½ nsoxka/kkj ;k jkxkr nksUgh xka/kkj vkgsr-  
 v½ lR; c½ vlR;  
 d½ va'kr lR; M½ ;kiSdh ukgh  
      

 12½ &&& gk mRrjkax ç/kku jkx vkgs-  
 v½ dkSlh dkuM+k c½ tksxdal  
 d½ vM+k.kk M½ e/kqdal  
      

 13½ >wejk rkykP;k ek=k &&& vkgsr-  
 v½ 13 c½ 14  
 d½ 15 M½ 16  
      

 14½ njckjh dkuM;kpk oknh Loj &&& vkgs-  
 v½ xka/kkj c½ fj’kHk  
 d½ /kSor M½ iape  
      

 15½ gksjh gk xhrçdkj &&& jlç/kku vkgs-  
 v½ “k`axkj c½ d:.k  
 d½ “kkar M½ vn~Hkqr  
      

 16½ tksx jkxkapk laoknh &&& vkgs-  
 v½ iape c½ e/;e  
 d½ /kSor M½ ‘kM~t  
      
Á-2 FkksMD;kr mÙkjs |k- 16 
 v½ nsoxka/kkj jkxkph lfoLrj ekfgrh fygk-  
 c½ f=rkykph ekfgrh fygwu ,diV] nqIiV o pkSiV fygk-  
 d½ eqyrkuh jkxkph lfoLrj ekfgrh fygwu 4 eqDr vkyki fygk-  
 M½ rky&>qejk ph ekfgrh fygwu ,diV o frIiV fygk-  
 b½ uan jkxkph lfoLrj ekfgrh fygwu 4 eqDr rkuk fygk-  
 bZ½ dkSlh dkuM+k ph lfoLrj ekfgrh fygwu 4 vkyki fygk-  
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Á-3 [kkyhy ç”ukaph mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ njckjh dkuM+k pk cM+k[;ky fyihc) d:u 2 fuc) rkuk fygk-  
 c½ nsoxka/kkj jkxkapk NksV+k[;ky fyihc) d:u 2 fuc) vkyki fygk-  
 d½ tksx jkxkpk cM+k[;ky fyihc) d:u 2 fuc) vkyki fygk-  
 M½ eqyrkuh jkxkpk cM+k[;ky fyihc) d:u 2 fuc) vkyki fygk-  
    
Á-4 nh?kksZÙkjh ç”u- ¼dks.krkgh ,d½ 16 
 eqyrkuh o rksM+h jkxkph lfoLrj ekfgrh fygwu lkE; Hksn Li’V djk-  
 fdaok  
 njckjh dkuM+k o vM+k.kk jkxkph lfoLrj ekfgrh fygwu lkE; Hksn Li’V djk-   
   
Á-5 nh?kksZÙkjh ç”u- 16 
 Bqejh] pSrh] gksjh] ckjgekl] dtjh /kwu] ;kfo’k;k lfoLrj ekfgrh fygk-  
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M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA2220403) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Question. 16 
 1) Jogkans Raag is produced by _____.  
      

 2) Chaiti _____ is sung in the month.  
      

 3) Raag-Kanda has Gandhar _____.  
      

 4) Darbari Kanda homologous Raag is _____.  
      

 5) Nand is the Raag of _____ Prakriti.  
      

 6) _____ is the similar Raag of Shudh Sarang.  
      

 7) The Raag Jogkans is a combination of the Raag _____.  
      

 8) _____ is a Raag in carnatic music.  
      

 9) Multani Raag was composed by _____.  
    

 10) _____ is a Basant Raaga Thaat.  
    

 11) Devgandhar has both Gandhar in this Raga.  
      

 12) _____ is the North Ang Pradhan Raga.   
    

 13) The jhumra Rhythm Volumes are _____.  
      

 14) The Plaintive tone of Raag Darbari Kanada is _____.  
    

 15) Holi is a Song type provided by _____.  
    

 16) Jog Raag dialogue is _____.  
      
Q.2 Write a Short Answers. (Any Four) 16 
 a) Write a Detailed description of Devgandhar.  
 b) Write down the information of trital and double, triple, fourthpat.  
 c) Write four Mukt Alap by Writing information about Multani.  
 d) Write down the information about Zumra and write once and thrice.  
 e) Write the information about Nand Raga and write the four freedoms taana.  
 f) Write the details of Kaushi Kanda with four Alap.  
    
Q.3 Write a Short Answer. (Any Two) 16 
 a) Write two taanas by transcribting the Badakhyal tone Darbari Kanada.  
 b) Come two essays by transcribting the Chota Khyal of Dev-Raag.  
 c) Badakhyal of jog Raag should be transliterated and write two alap.  
 d) Transcribe the Badakhyal Swara of Multani Raag and write two letters.  
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Q.4 Write a Detail Answer. (Any One) 16 
 a) Explain the similarities and differences by writing detailed information about 

Multani and Todi Raag. 
 

 b) Explain the similarities and differences by writing detailed information on 
Court darbari, Adana. 

 

   
Q.5 Write the Detailed Answer.  16 
 Write Detailed information about Thumari Chaiti, Hori, Barahmas, Kajri, Dhun.  
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M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination: 
March/April-2024 

Essay Writing -I (MA2220407) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ ycNM xr &&& ?kjk.;kr oktfoyh tkrs-  
 v½ iatkc c½ cukjl  
 d½ fnYyh M½ vtjkMk  
      

 2½ f/kxf/kuk gk dk;nk Ákeq[;kus &&& ?kjk.;kr oktfoyk tkrks-  
 v½ fnYyh c½ iatkc  
 d½ vtjkMk M½ cukjl  
      

 3½ orZeku dkGkr rcY;kps &&& ?kjk.ks ekuys tkrkr-  
 v½ 2 c½ 3  
 d½ 4 M½ 6  
      

 4½ &&& ;k ?kjk.;krjsyk Ádkjpk uohu :i nsÅu ^jfo”k* uko fny vkgs-  
 v½ vtjkMk c½ Q:[kkckn  
 d½ iatkc M½ y[kuÅ  
      

 5½ iq:’kksÙkenkl gs uko &&& ok|k”kh tksMys tkrs-  
 v½ rcyk c½ i[kkot  
 d½ lwjcgkj M½ e`nqax  
      

 6½ ljksn oknd mLrkn vetnvyh [kku ;kauh &&& ;k jkxkph jpuk dsyh ukgh- 
 v½ gfjfÁ;k c½ lqgkxHkSjo  
 d½ eanlehj M½ xkSjheaftjh  
      

 7½ flrkjhoj oktoY;k tk.kkÚ+;k xr ;k Ádkjkps ÁFke jpukdkj &&& ;kauk 
EgVys tkrs- 

 

 v½ vehj[kku c½ cgknqjgqlsu[kku  
 d½ othj[kk M½ fu;ker[kka  
      

 8½ dFkdyh ;k u`R;”kSyhe/;s &&& e qnzk okijrkr-  
 v½ 22 c½ 24  
 d½ 25 M½ 27  
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 9½ &&& ;k ùR; Ádkjkpk ratksj u`R; EgVys tkrs gksrs-  
 v½ dqphiqMh c½ dFkdyh  
 d½ HkjrukV;e M½ vksfM”kh  
    

 10½ &&& ;k ùR;krjkl u`R;kauk egÙokps LFkku vkgs-  
 v½ vksfMlh c½ dFFkd  
 d½ ef.kiqjh M½ HkjrukV;e  
    

 11½ &&& ;k Lojkyk v)n”kZd Loj Eg.kys tkrs-  
 v½ lk c½ e  
 d½ x M½ i  
      

 12½ dukZVd laxhrkrhy lIrdkyk &&& Eg.krkr-  
 v½ xtdkaxh c½ dudkaxh  
 d½ lIrd M½ dkdinh  
      

 13½ o.kZeps ,dw.k &&& Hkkx vlrkr-  
 v½ 2 c½ 3  
 d½ 5 M½ 4  
      

 14½ nf{k.kfganqLrkuh i)rhe/;s eSfQyhpk “ksoV &&& gk Ádkj xkÅu djrkr-  
 v½ tkoyh c½ ine  
 d½ eaxye M½ frYykuk  
      

 15½ dukZVd laxhrkr Áeq[k &&& rky ekurkr-  
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 16½ esgjc¡M &&& ;kaP;k tUe “krkCnhfufeÙk vk;ksftr dsyk tkrks-  
 v½ rkulsu c½ gfjnkl  
 d½ mLrkn vYykmfíu [kku M½ cStw  
      
Á-2 Vhik fygk- ¼dks.krsgh pkj½ 16 
 v½ lsfu;k ?kjk.ks  
 c½ ef.kiqjh u`R;”kSyh  
 d½ vtjkMk ?kjk.ks  
 M½ fdrZu oÑrh  
 b½ ukuklkgsc ikuls ?kjk.ks  
 bZ½ ljksn&cax”k ?kjk.ks  
    
Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ cukjl ?kjk.;kph ekfgrh nsÅu R;kph oSf”k’V;s FkksMD;kr fygk-  
 c½ dukZVd laxhrkrhy rk.ki)rh Li’V d:u R;kph oSf”k’V;s lkaxk-  
 d½ dFkdyh u`R;Ádkjkps o.kZu rqeP;k “kCnkr fygk-   
 M½ i[kkot ;k ok|kP;k dks.kR;kgh ,dk ?kjk.;kph ekfgrh fygk-  
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 jkx jpusps fl)kar foLrkfjr :ikr fygk-  
 fdaok  
 dukZVd laxhrkrhy xhr Ádkjkaph lfoLrj ekfgrh fygk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 HkjrukV;eu`R; “kSyhps o.kZu d:u R;ke/khy xhrÁdkj ok| iks”kk[k ;kfo’k;h 

lfoLrj fygk- 
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Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination: 
March/April-2024 

Essay Writing -I (MA2220407) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) Lub Chad is played in Gut _____ Gharana.  
 a) Punjab b) Banaras  
 c) Delhi d) Ajrada  
      

 2) Dheegh Dhina is a law mainly played in _____ this family. 
 a) Delhi b) Punjab  
 c) Ajrada d) Banaras  
      

 3) In present times, Tabla's _____ is considered Gharani.  
 a) 2 b) 3  
 c) 4 d) 6  
      

 4) _____ In this family Rela has given a new form to this type and given it the 
name Ravish. 

 

 a) Ajrada b) Farrukhabad  
 c) Punjab d) Lucknow  
      

 5) The name Purushottamdas is associated with the _____ instrument. 
 a) Tabla b) Pakhawaj  
 c) Surbahar d) Mrudung  
      

 6) Sarodist U. Amjad Ali Khan did not compose the raga _____. 
 a) Haripriya b) Suhag Bhairav  
 c) Mandasamir d) Gauri Manjari  
      

 7) The first composer of this type of gat played on the sitar is called _____.  
 a) Aamir Khan b) Bahadur Hussain khan  
 c) Wazir Khan d) Niyamat Khan  
      

 8) _____ mudra is used in Kathakali dance style.  
 a) 22 b) 24  
 c) 25 d) 27  
      

 9) _____ dance was called Tanjore dance.  
 a) Kuchipudi  b) Kathakali  
 c) Bhartnatyam d) Odissi  
      

 10) Rashantras play an important role in _____.  
 a) Odissi b) Kathak  
 c) Manipuri d) Bhartnatyam  
      

 11) _____The vowel is called a semi- transparent vowel.  
 a) Sa b) Ma  
 c) Ga d) Pa  
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 12) An octave in Carnatic music is called _____.  
 a) Gajakangi b) Kanakangi  
 c) Saptak d) Kakabadi  
    

 13) A varnam consists of total _____ parts.  
 a) 2 b) 3  
 c) 5 d) 4  
      

 14) In South Hindustani style, the concert ends with a _____.  
 a) Javali b) Padam  
 c) Mangalam d) Tillana  
      

 15) Carnatic music majors consider _____ rhythm.  
 a) 4 b) 5  
 c) 6 d) 7  
      

 16) Mehrband is organizaed to mark the birth centenary of _____  
 a) Tansen  b) Haridas   
 c) Ustad Allauddin khan  d) Baiju   
   

Q.2 Write short answers. (Any Four)  16 
 a) Seniya gharane  
 b) Manipuri Nritya style  
 c) Ajrada gharane  
 d) Kirtan and Kriti  
 e) Nanasaheb Panse gharana  
 f) Sarod - Bangash gharana  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Briefly write the characteristics of Banaras dynasty.  
 b) Explain the rhythmic system of Carnatic music and state its characteristics.  
 c) Describe Kathakali dance form in your own words  
 d) Write information about any one family of Pakhawaj instrument.  
   

Q.4 Answer the following questions details. (Any One)  16 
 Explain the theory of raag structure.  
 OR  
 Write a detailed account of song types in Carnatic music.  
   

Q.5 Answer the following question details. 16 
 Describe the dance style of Bharatanatyam and write in detail about its lyrics, 

musical instruments and costumes. 
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M.A. (Indian Music) (Semester - IV) (Old) (CBCS) Examination: 
March/April-2024 

History of Indian Music of Modern Period (MA20401) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ laxhr rKkaP;k fof”k’V xk;u oknu vFkok ùR; i/nrhl &&& Eg.krkr-  
 v½ ijaijk c½ ?kjk.ks  
 d½ dyk vkfo’dkj M½ ojhy loZ  
      

 2½ okn~;kae/ks oknu “kSyhyk &&& vls lacks/kys tkrs-  
 v½ i/nr c½ Ádkj  
 d½ ckt M½ ckuh  
      

 3½ &&& gs XokYgsj ?kjk.;kps ÁorZd ekuys tkrkr-  
 v½ ia- fM- Ogh- iywLdj c½ jfger [kk¡  
 d½ uFFku ihjc{k M½ ckGÑ’.k cqok bpydjathdj  
      

 4½ vkxzk ?kjk.;kph lq:okr &&& ;kauh dsyh-  
 v½ vCnqy djhe [kk¡ c½ fxjhtk nsoh  
 d½ uFFku ihjc{k M½ gkth lqYrku [kk¡  
      

 5½ lnkjax ;kap uko &&& gksr-  
 v½ U;ker [kk¡ c½ Hkwir [kk¡  
 d½ cUnw [kk¡ M½ QS¸;kt [kk¡  
      

 6½ ia- Hkhelsu tks”kh ;kauk ^HkkjrjRu* iqjLdkj &&& lkyh feGkyk gksrk-  
 v½ 2006 c½ 2010  
 d½ 2012 M½ 2008  
      

 7½ xq.khnkl ;k ukokuh &&& ;kauh cafn”kh jpY;k-  
 v½ ckGÑ’.k cqok c½ txUukFk cqok  
 d½ jkeÑ’.k cqok M½ Jh Ñ’.k cqok  
      

 8½ R;kxjkt ;kauh &&& yk lefiZr HkDrhxhrkP;k jpuk dsY;k gksR;k-  
 v½ Jhjke c½ JhÑ’.k  
 d½ f”ko M½ ojhy loZ  
      

 9½ ia- jfo”kadj ;kauh &&& gs iqLrd fyfgys vkgs-  
 v½ ek; E;qf>d ek; ykbZQ c½ jkxekyk  
 d½ ek; E;qf>d M½ E;qf>d v¡M chVl~  
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 10½ &&& ckuhyk rkulsu ph ckuh Eg.kwu vksG[kys tkrs-  
 v½ Mkaxwj c½ xkSgkj  
 d½ ukSgj M½ [kaMgkj  
    

 11½ flrkj vkf.k rcY;kpk vkfo’dkj &&& ;kauh dsyk-  
 v½ vehj glu c½ xksiky uk;d  
 d½ vehj [kqljks M½ rkulsu  
      

 12½ lkekU;r% &&& fi<;ki;Zar laxhr fVdwu jkghy rj R;kyk ?kjk.k Eg.kwu 
lacks/kys tkr gksrs- 

 

 v½ 3 c½ 2  
 d½ 4 M½ 5  
      

 13½ Lokeh gjhnkl ;kauh czt Hkk’ksr vusd &&&&&& xhrkaph jpuk dsyh-  
 v½ Áca/k c½ /k`in  
 d½ [;ky M½ Bqejh  
      

 14½ ejkBh ukVîlaxhrkr &&& ;kaps ;ksxnku egRoiw.kZ Bjrs-  
 v½ HkkLdjcqok c[kys c½ ia ftrsanz vfHk’ksdh  
 d½ txUukFk cqok M½ xtkuu cqok  
      

 15½ ia- vgkscy ;kauh “kq/n foÑr feGwu &&& Loj lkafxry s vkgsr-  
 v½ 22 c½ 12  
 d½ 29 M½ 27  
      

 16½ 2001 pk ^HkkjrjRu* gk iqjLdkj &&& ;kauk feGkyk-  
 v½ ia- Hkhelsu tks”kh c½ fcfLeYyk [kk¡  
 d½ ia- jfo“kadj M½ yrk eaxs”kdj  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ HksaMhc>kj ?kjk.ks  
 c½ njHkaxk ?kjk.ks  
 d½ lnkjax&vnkjax ;kaP;k cafn”kh cíy vH;kliw.kZ er  
 M½ eap Án”kZuke/;s jaxeap O;oLFksp egRo  
 b½ ckGÑ’.k cqvk bpydj athdj  
 bZ½ ia- jfo”kadj  
    
Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ ?kjk.;kph O;k[;k lkaxwu ?kjk.;kpk mxe o ,sfrgkfld fodkl rqeP;k “kCnkr 

fygk- 
 

 c½ /k`inkps foLr`r foospu d:u /k`inkP;k ck.khaps FkksMD;kr o.kZu djk-  
 d½ t;iwj ?kjk.;kfo’k;h foLr̀r ppkZ djk-  
 M½ vehj [kqljks ;kaP;k fo’k;h ekfgrh nsÅu R;kauh fnysY;k ;ksxnkukfo’k;h rqeP;k 

“kCnkr fygk- 
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 /k`in xk;dhpk ifj.kke [;ky xk;u o okn~; laxhr ;kaP;koj dlk >kyk ;k cn~ny 

rqeps er fygk- 
 

 fdaok  
 eapÁn”kZukrhy Jksr` oxkZph Hkwfedk ;k cn~ny rqeps fopkj fygk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 XokYgsj ?kjk.;kph ekfgrh nsÅu ;k ?kjk.;kP;k xk;u “kSyhph oSf”k’V~;s fygk-  
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Set P 

 

M.A. (Indian Music) (Semester - IV) (Old) (CBCS) Examination: 
March/April-2024 

History of Indian Music of Modern Period (MA20401) 
 

Day & Date: Thursday, 09-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) A particular singing or dancing style of a musician is called _____.  
 a) Tradition b) Gharana  
 c) Art invention d) All above  
      

 2) In instruments, the style of playing is called _____. 
 a) Style b) Type  
 c) Baj d) Bani  
      

 3) _____ is considered the founder of the Gwalior dynasty.  
 a) Pn. D. V. Paluskar b) Rahimat Khan  
 c) Natthan Pirbaksh d) Balkrishn Buva Ichalkaranjikar  
      

 4) Agra Gharana were started by _____.  
 a) Abdul Karim Khan b) Girija Devi  
 c) Natthan Pirbaksh d) Haji Sultan Khan  
      

 5) Sadarang’s real name is _____. 
 a) Nyamat Khan b) Bhupat Khan  
 c) Bandu Khan d) Faiyaz Khan  
      

 6) Pn. Bhimsen received the Bharat Ratna Award in _____. 
 a) 2006 b) 2010  
          c) 2012 d) 2008  
      

 7) Bandishi was created by _____ in the name of Gunidas.  
 a) Balkrishn Buva b) Jagnnath Buva  
 c) Ramkrishn Buva d) Shrikrishn Buva  
      

 8) Tyagraj composed a devotional all song dedicated to _____.  
 a) Shriram b) Shrikrishn  
 c) Shiv d) All the above  
      

 9) This book is written by Pandit Ravi Shankar.  
 a) My Music my life b) Raag mala  
 c) My Music d) Music and Beats  
      

 10) _____ Bani is known as Tansen’s Bani.  
 a) Dangur b) Gauhar  
 c) Nauhar d) Khandhar  
      

 

 11) Sitar and Tabla were invented by _____.  
 a) Amir Hasan b) Gopal Nayak  
 c) Amir Khusro d) Tansen  
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 12) Usually if the music lasted through the _____ generation, it was referred to 
as Gharana. 

 

 a) 3 b) 2  
 c) 4 d) 5  
      

 13) Swami Haridas composed many _____ songs in Braj language.  
 a) Prabandh b) Dhrupad  
 c) Khayal d) Thumari  
      

 14) _____ contribution to Marathi theater music is important.  
 a) Bhaskarbuva Bakhale b) Pn. Jitendra Abhisheki  
 c) Jagnnath Buva d) Gajanan Buva Joshi  
      

 15) Pn. Ahobal said _____ swar with pure distortion.  
 a) 22 b) 12  
 c) 29 d) 27  
      

 16) _____ received the Bharat Ratna Award in 2001. 
 a) Pn. Bhimsen Joshi b) Bismillah Khan  
 c) Pn. Ravi Shankar  d) Lata Mangeshkar  
   
Q.2 Write short answers. (Any Four)  16 
 a) Bhendi bazar Gharana  
 b) Darbhanga Gharane  
 c) Sadarang-Adarang’s scholary opinion on Bandish  
 d) Importance of stage setting in stage performance.  
 e) Balkrishn Buva Ichalkaranjikar  
 f) Pn. Ravi Shankar  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Give the definition of Gharana and write the origin and historical development 

of gharana in your own word. 
 

 b) Explain Dhrupad in detail and briefly describe the Dhrupad Bani.  
 c) Discuss the Jaipur dynasty in detail.  
 d) Give information about Amir Khusro and write about his contribution in your 

own words.  
 

   

Q.4 Answer the following questions details. (Any One)  16 
 a) Write your opinion on how Dhrupad singing influenced khayal singing and 

instrumental music. 
 

  OR  
 b) Write your thoughts about the role of audience in stage performance.  
   

Q.5 Answer the following question detail. 16 
 Give information about Gwalher Gharana and write the characteristics of singing 

style of this Gharana. 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (Old) (CBCS) Examination: 
March/April-2024 

Shastriya Sangeetache Kriyatmak Siddhant (MA20402) 
 

Day & Date: Saturday, 11-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ jkx veksxh dkuM+k pk oknh Loj &&& o laoknh Loj &&& vkgs-  
 v½ xka/kkj&fu’kkn c½ /kSor&xka/kkj  
 d½ ‘kM~t&iape  M½ e/;e&‘kM~t  
      

 2½ jkx&nsoxka/kkj &&& ;k FkkVkrwu fuekZ.k gksrks-  
 v½ FkkV&rksM+h c½ FkkV&dkQh  
 d½ FkkV&vklkojh M½ FkkV&HkSjoh  
      

 3½ jkx uan &&& FkkVkrwu fuekZ.k gksrks-  
 v½ FkkV&HkSjo c½ dY;k.k  
 d½ FkkV&vklkojh M½ FkkV&iwohZ  
      

 4½ jkx&lwj eYgkj pk oknh Loj &&& o laoknh Loj &&& ekuyk tkrks-  
 v½ e/;e ‘kM~t  c½ iape&’kM~t   
 d½ xka/kkj&fu’kkn M½ fu’kkn&xka/kkj  
      

 5½ jkx “kqn ~/k lkjax &&& FkkVkrwu fuekZ.k gksrks-  
 v½ FkkV&dY;k.k c½ FkkV&rksM+h  
 d½ FkkV&HkSjo M½ FkkV&iwohZ  
      

 6½ jkxkae/;s iqUgk&iqUgk U;kl gks.kkjk T;kyk jktkph miek fnyh tkrs v”kk 
Lojkyk &&& Eg.krkr- 

 

 v½ oknh c½ laoknh  
 d½ vuqoknh M½ otZ  
      

 7½ jkx&vM+k.kk ph tkrh &&& vkgs-  
 v½ laiw.kZ&laiw.kZ c½ vkMs+o&laiw.kZ  
 d½ vkM+so&vkMs+o M½ ‘kkM+o&laiw.kZ  
      

 8½ jkx tkssxdal pk oknh Loj &&& o laoknh Loj &&& vkgsr-  
 v½ e/;e&’kM~t c½ ‘kM~t&iape  
 d½ xka/kkj&fu’kkn M½ e/;e&fu’kkn  
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 9½ nknjk rkykps [kaM &&& vkgsr-  
 v½ 6 c½ 3  
 d½ 2 M½ 4  
      

 10½ jkx&vM+k.kk gk &&& Á/kku jkx vkgs-  
 v½ iwokZax Á/kku c½ mÙkjkax Á/kku  
 d½ laokn Á/kku M½ oknh Á/kku  
    

 11½ ckjkeklk gk xhrÁdkj &&& jkT;kae/;s Ápfyr vkgs-  
 v½ mÙkjÁns”k c½ >kj[kaM  
 d½ jktLFkku M½ rkfeGukMw  
      

 12½ /kekj rkykP;k ek=k &&& vkgsr-  
 v½ 8 c½ 10  
 d½ 12 M½ 14  
      

 13½ jkx&clar pk oknh Loj &&& o laoknh Loj &&& vkgs-  
 v½ rkj laIrd ‘kM~t iape c½ ‘kM~t&e/;e  
 d½ fu’kkn&xka/kkj M½ e/;e&’kM~t  
      

 14½ ,dkp ek=soj [kkyh vkf.k le vl.kkjk rky &&& vkgs-  
 v½ :id c½ rhurky  
 d½ >irky M½ Hktuh  
      

 15½ rky fnipanhP;k ,dw.k ek=k &&& vkgsr-  
 v½ 8 c½ 10  
 d½ 14 M½ 16  
      

 16½ jkx eqyrkuhpk FkkV &&& ekuyk tkrks-  
 v½ rksM+h c½ dY;k.k  
 d½ iwohZ M½ HkSjoh  
      
Á-2 [kkyhy ç”ukaph FkksMD;kr mRrjs fygk- ¼lgk iSdh pkj½ 16 
 v½ jkx&eqyrkuhpk “kkL=h; ifjp; fygk-  
 c½ jkx&tksxdal pk NksVk [;ky Lojfyihcn~/k djk-  
 d½ Bqejh ;k xhr Ádkjkfo’k;h ekfgrh fygk-  
 M½ dtjh ;k xhr Ádkjkfo’k;h ekfgrh fygk-  
 b½ rky >wejk pk “kkL=h; ifjp; nsÅu ,diV nqIiV fygk-  
 bZ½ rky ,drky ph laiw.kZ ekfgrh fygwu ,diV fygk-  
    
Á-3 [kkyhy ç”ukaph FkksMD;kr mRrjs fygk- ¼pkj iSdh dks.krsgh nksu½ 16 
 v½ jkx&vM+k.kk pk NksVk [;ky fygwu “kkL=h; ifjp; n~;k-  
 c½ jkx eqyrkuhpk cM+k [;ky Lojfyihcn~/k d:u nksu rkuk fygk-  
 d½ vkiY;k vH;klØekrhy pSrh o >wyk ;k nksUgh xhrÁdkjkaph lfoLrj ekfgrh 

fygk- 
 

 M½ rky&fnipanh pk laiw.kZ “kkL=h; ifjp; nsÅu rkykph ,diV] nqIiV] frIiV 
vkf.k pkSIiV djk- 
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 jkx&vHkksxh dkuM+k fdaok jkx dkSlh dkuM+k pk cM+k [;ky fygwu R;kaps 5 vkyki 

o rkuk fygk- 
 

 fdaok  
 [kkyh fnysY;k rhu jkxkaiSdh dks.kR;kgh nksu jkxkaph “kkL=h; ekfgrh nsÅu NksV+k 

[;ky Lojfyihcn~/k djk- 
 

 1½ jkx&”kqn ~/k lkjax  
 2½ jkx&nsoxka/kkj  
 3½ jkx&vM+k.kk  
 

   
Á-5 [kkyhyiSdh dks.kR;kgh rhu xhrÁdkjkaph lfoLrj ekfgrh fygk- 16 
 1½ dtjh  
 2½ gksjh  
 3½ >wyk  
 4½ pSrh  
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No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (Old) (CBCS) Examination: 
March/April-2024 

Essay Writing - I (MA20407) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ dFkdyhpk ÁFke mYys[k rkehG egkdkO; &&& e/ks vk<Grks-  
 v½ “khy inhdje~ c½ Áosf”kdkn:  
 d½ vusdkgk; M½ xhrxksfoan  
      

 2½ &&& gh u`R;dyk dsjGe/;s fnlwu ;srs-  
 v½ lf=;k c½ dqfpiqMh  
 d½ eksghuh vV~Ve M½ Hkjr ukV;e~  
      

 3½ fp=kaxnk gs u`R;ukV; &&& ;k u`R;”kSyhr Áfl/n vkgs-  
 v½ vksMhlh c½ ef.kiwjh  
 d½ dFkdyh M½ HkjrukV;e~  
      

 4½ ^/khx&/khuk* gk dk;nk Ákeq[;kus &&& ?kjk.;kr oktoyk tkrks-  
 v½ iatkc c½ cukjl  
 d½ vtjkMk M½ fnYyh  
      

 5½ yacNM xr &&& ?kjk.;kr oktfoyh tkrs-  
 v½ iatkc c½ y[kuÅ  
 d½ fnYyh M½ jkeiwj  
      

 6½ [kkyhy iSdh &&& ?kjk.;kyk oS’.ko vls lacks/kys tk;ps-  
 v½ dqnvksflag c½ ukFkn~okjk  
 d½ ukuk ikuls M½ eaxGos<sdj  
      

 7½ dukZVd laxhr i/nrhe/;s eq[; &&& rky vkgsr-  
 v½ 6 c½ 4  
 d½ 5 M½ 7  
      

 8½ dukZVd laxhr i/nrhe/;s “kq/n xa/kkjyk &&& EgVys tkrs-  
 v½ varj xa/kkj c½ “kq/n xa/kkj  
 d½ lk/kkj.k xa/kkj M½ Áfr xa/kkj  
      

 9½ dukZVd laxhrkr rkykP;k &&& tkrh vkgsr-  
 v½ 3 c½ 5  
 d½ 7 M½ 4  
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 10½ fdrZu o Ñfr ps eq[; &&& Hkkx vlrkr-  
 v½ 2 c½ 4  
 d½ 4 M½ 5  
    

 11½ Áfl/n flrkj oknd fuf[ky cWuthZ &&& ;k ?kjk.;krwu vksG[kys tk;ps-  
 v½ eSgj c½ lsfu;k  
 d½ y[kuÅ M½ banksj  
      

 12½ ljksn oknd vfy vdcj [kk¡ ;kapk laca/k &&& ?kjk.;k”kh vkgs-  
 v½ vfyx< c½ bykgkckn  
 d½ t;iwj M½ eSgj  
      

 13½ tksM;k tqGok  
 v½ uFFkq                      i) Q:[kkckn  
 c½ elhr [kka              ii) cukjl  
 d½ fd”ku egkjkt iii) iatkc  
 M½ vYykj[kk [kk¡ iv) fnYyh  
  v   c   d   M  
 v½ (ii)   (iii)  (iv)    (i)  
 c½ (i)    (ii)   (iii)    (iv)  
 d½ (iv)   (i)   (ii)    (iii)  
 M½ (i)    (iv)  (ii)    (iii)  
      

 14½ ljksn okfndk “kju jkuh &&& ;kaph f”k’;k vkgs-  
 v½ ia- jfo”kadj c½ vfy vdcj [kk¡  
 d½ jkf/kdk eksgu eksbZ=k M½ gkQht vyh [kk¡  
      

 15½ fganqLrkuh laxhrkrhy “kq/n /k Eg.kts dukZVd laxhrkrhy &&& /k-  
 v½ ‘kV~Jqrh c½ prq%Jqrh  
 d½ dkdyh M½ “kq/n  
      

 16½ orZeku dkGkr BqejhP;k &&& i/nrh Ápfyr vkgsr-  
 v½ 2 c½ 4  
 d½ 3 M½ ojhyiSdh ,dgh ukgh  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ dqnÅflag ?kjk.ks  
 c½ ljksn&cax”k ?kjkuk  
 d½ vtjkMk ?kjkuk  
 M½ vksMhlh ùR;kr lknj dsys tk.kjs xhrÁdkj  
 b½ o.kZe~  
 bZ½ fganqLFkkuh o dukZVdh laxhrkrhy ^xhr Ádkjkph rqyuk*-  
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Á-3 [kkyhy ç”ukaph mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ jkxjpusps fl/nkar FkksMD;kr Li’V djk-  
 c½ eksghuh vV~Ve ;k u`R;”kSyhps o.kZu rqeP;k “kCnkr fygk-  
 d½ cukjl ?kjk.;kph ekghrh nsÅu R;kph oSf”k’V;s FkksMD;kr fygk-  
 M½ flrkj&lsfu;k ?kjk.;kph ekfgrh FkksMD;kr fygk-  
   
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 dukZVdh laxhrkrhy rky i/nrhph ekfgrh nsÅu R;kph fganwLFkkuh laxhrkrhy rky 

i/nrh”kh rqyukRed foospu djk- 
 

 fdaok  
 ef.kiwjh u`R;”kSyhph ekghrh fygk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 dukZVd laxhrkrhy xk;uÁdkjkps o.kZu foLrkfjr Lo:Ikkr fygk-  
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No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (Old) (CBCS) Examination: 
March/April-2024 

Essay Writing - I (MA20407) 
 

Day & Date: Tuesday, 14-05-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 16 
 1) Katha kali is first mentioned in the Tamil epic _____.  
 a) Shil padikaram b) Praveshikadaru  
 c) Anekahay d) Geet Govind  
      

 2) This dance Art is seen in Kerala. 
 a) Satriya b) Kuchipudi  
 c) Mohini Attam d) Bharat Natyam  
      

 3) Chitrangad is famous for its dance style _____.  
 a) Odisi b) Manipuri  
 c) Kathakali d) Bharatnatyam  
      

 4) Dheeg-Dheena is a law mainly played in the _____ Gharana.  
 a) Punjab b) Banaras  
 c) Ajarada d) Delhi  
      

 5) Lambchad gat _____ is played in the Gharana. 
 a) Panjab b) Lakhnaw  
 c) Delhi d) Rampur  
      

 6) Among the following _____ Gharana’s were called Vaishnava Gharana. 
 a) Kudosingh b) Nathdwara  
          c) Nana Panse d) Mangalwedhekar  
      

 7) In Carnatic music system, the main _____ rhythms are.  
 a) 6 b) 4  
 c) 5 d) 7  
      

 8) In Carnatic music system Shuddha Gandhar is called _____.  
 a) Antar Gandhar b) Shudha Gandhar  
 c) Sadharan Gandhar d) Prati Gandhar  
      

 9) In Carnatic music there are _____ types of rhythm.  
 a) 3 b) 5  
 c) 7 d) 4  
      

 10) Kirtan and kriti are the main _____ part.  
 a) 2 b) 3  
 c) 4 d) 5  

 

 11) Famous sitar played Nikhil Banerjee was known from the _____ Gharana.  
 a) Mehar b) Seniya  
 c) Lucknow d) Indore  
    

 12) Sarod player Ali Akbar khan is related to _____ Gharana.  
 a) Aligadh b) Ilahabad  
 c) Jaipur d) Maihar  
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 13) Match the following  
 a) Natthu i) Farukhabad   
 b) Maseet Khan ii) Banaras  
 c) Kishan Maharaj iii) Panjab  
 d) Allarkha Khan iv) Delhi  
  a      b     c      d  
 a) (ii)   (iii)  (iv)    (i)  
 b) (i)    (ii)   (iii)    (iv)  
 c) (iv)   (i)   (ii)    (iii)  
 d) (i)    (iv)  (ii)    (iii)  
      

 14) Sarod player sharan Rani is disciple of _____.  
 a) Pn. Ravishankar b) Ali Akabar khan  
 c) Radhika Mohan Moitra d) Hafij Ali Khan  
      

 15) Shuddha dha in Hindustani music means _____ dha in Carnatic music.  
 a) Shatshruti b) Chatushruti  
 c) Kakali d) Shuddha  
      

 16) In the present times, thumri’s _____ methods are prevalent. 
 a) 2 b) 4  
 c) 3 d) None of the above  
   
Q.2 Write short answers. (Any Four)  16 
 a) Kudausingh Gharana  
 b) Sarod-Bangash Gharana  
 c) Ajarada Gharana  
 d) Songs performed in odisi dance  
 e) Varnam  
 f) A comparison of song forms in Hindustani and carnatic music.  
   

Q.3 Write short answers. (Any Two)  16 
 a) Briefly explain the principle of raga composition.  
 b) Describe the dance style Mohini Attam in your own words.  
 c) By giving information about the Banaras Gharana, write the specialty.  
 d) Briefly write the information about sitar-senia Gharana.  
   

Q.4 Answer the following questions details. (Any One)  16 
 Explain the rhythm system of Carnatic music and compare it with the rhythm 

system of Hindustani music. 
 

  Or  
 Write information about Manipuri dance style.  
   
Q.5 Answer the following question details. 16 
 Write an extended description of the singing styles in Carnatic music.  


